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Genel Midurligimuzce; bu yil “Milli Micadelenin 100. Yili"na ithafen Glkemizdeki
glincel sanati ve sanatcilari desteklemek amaciyla “Geng Sanat: 5. Glincel Sanat Proje
Yarismasi” diizenlenmistir.

Kuskusuz yasadigimiz yuzyilin 6zellikle de son ¢eyreginde; hem diinya hem de tlke-
3 mizdeki sosyal, siyasal, ekonomik ve teknolojik gelismeler yasamin pek ¢ok alaninda
' ay 2 yeni arayislari ve anlayislari beraberinde getirmistir. Dogal olarak bu stirecin yansima-
‘_. ’ lari hayal ve Uretkenligin 6nemli bir etken oldugu gorsel sanatlar alaninda da kendini
gOstermis ve bu sureg icerisinde sanat ile ilgili eski kavramlar artik bir¢ok seyi acikla-
mada yetersiz kalmistir. Bu anlamda sanatta da malzeme, ifade bicimi, teknik ve icerik

gibi pek cok unsur degismis ve bu siirecte 6ncekilerden daha farkl bir ifade bicimi olan glincel sanat giin-
deme gelmistir.

Turk-islam dusiiniirii ve mutasavvif Mevlana Celaleddin-i Rumi, yiizyillar dnce bu degisim ve gelisimi su
dizelerle dile getirmistir:

“Her guin bir yerden gé¢mek ne iyi

Her glin bir yere konmak ne guzel
Bulanmadan, donmadan akmak, ne hos!
Dinle beraber gitti cancagizim,

Ne kadar s6z varsa duine ait

Simdi yeni seyler sdylemek lazim”.
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Mevlana, yasamin sonsuz akisina uyarak durmadan “yeni seyler séylemek” gerektigini vurgulamistir. Kus-
kusuz bu degisim; bilimde, edebiyatta ve sanatta da gecerlidir. Hayatin devinimi karsisinda sanatginin “yeni
seyler soyleme” ve “yeni seyler gerceklestirme” tutkusu sanatsal yasamin temel itici glicidur. Demek ki,
sanat anlayisimizi gegmisten de feyz alarak daima yenilik ve degisim (izerine oturtmaliyiz.

Guncel Sanat Yarismalari her yil belirlen belli bir kavramsal ¢erceve dogrultusunda, geng sanatgilara kendi-
lerini 6zgtirce ifade etmelerini ve bagimsizca tretmelerini saglayan bir platform olma ¢abasi tasimaktadir.
Bu sebeple; genclerin hayallerini ve sdylenecek yeni sozlerini anlamamizi saglayacak ve gorsel sanat alan-
larinda yeni beklentilere ve arayislara bir cevap olarak geng sanattaki gelismeleri yansitacak “Giincel Sanat
Proje Yarismasi“nin besincisini gerceklestirmekten Bakanhgimiz adina mutluluk duyarim.

Geng katimcilarimizin sanat calismalarini desteklemek ve onlara giincel sanat ortaminda gorinurlik ka-
zandirmak amaciyla diizenlenen yarismaya bu yil 306 geng sanat¢i eseriyle katilmis, Segici Kurul tarafindan
yapilan degerlendirme sonucunda 29 sanat¢inin eseri sergilenmeye, 10 eser “mansiyon”a, 10 eser de “ba-
sar1 6dilu’ne layik gorilmustir. Genel Midirligumuz, basta bu yarisma olmak lizere, diizenlenen pek cok
etkinlik ile bu alanda emek veren sanatcilarimizi desteklemekten mutluluk ve gurur duymaktadir.

Bu duygularla ve ilk giinkii heyecanla gerceklestirdigimiz “5.Guncel Sanat Proje Yarismasi’na, emek ve
Ozveriyle olusturduklarieserlerile katilan, eserleri 6dule ve sergilenmeye layik bulunan geng sanatgilarimiza,
bu eserlerin degerine bilgi ve tecriibeleriyle deger katan“Secici Kurul”tyelerine, yarismanin baslangicindan,
sergi ve katalog hazirlanmasina kadar tiim asamalarda emedi gecen Genel Mudurlik personeline
tesekkurlerimi sunarim.

Doc¢. Dr. Murat Salim TOKAC
Genel Midur
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In order to support the current art and artists in our country, our General Directorate held
the “Young Art: 5th Current Art Project Contest” this year, dedicated to “The 100th Anniver-
sary of the National Struggle”.

No doubt, social, political, economic and technological developments in the world and
3 in our country in the last quarter of the century we live in, brought about new seekings
Py 3 and understandings in many areas of life. Naturally, the reflections of this process have
‘ 4 ’ also made an appearance in fine arts, where imagination and productivity are important

factors, and the old concepts related to art fall short of explaining many things within this

process. In this sense, many elements like material, way of expression, technique and con-
tent in art have changed, and in this process, current art which is another way of expression than those before,
was brought to agenda.

Turkish-Islamic thinker and sufi Mevlana Celaleddin-i Rumi, expressed this change and development with these
verses hundreds of years ago:

“How good it is to migrate every day!

How beautiful it is to stop somewhere every day!

How nice it is to flow without freezing and getting muddy!
My beloved one has gone along with yesterday,

What word that belongs to yesterday,

Now is the time to say new things."
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Rumi, emphasized that it is needed “to say new things” on and on by adapting to the flow of life. No doubt, this
change is also valid in science, literature and art. The artist’s passion of “saying new things” and “realizing new
things” against the motion of life, is the main driving force behind the art life. So, we should always base our
understanding of art on innovation and change, by drawing inspiration from the past as well.

The Current Art Contests aim to be a platform which ensures young artists to express themselves freely and
produce independently, in line with a conceptual frame specified each year. For this reason; on behalf of our
Ministry, I'm glad to hold the fifth of “The Current Art Project Contest’, which will ensure us to understand the
imaginations of the youth and their words to be said, and which will reflect the developments in the young art
as an answer to new expectations and seekings in the fields of visual art.

This year, 306 young artists participated with their works in the contest organized in order to support the art
works of our young participants, and to make them gain visibility in the current art environment. As a result of
the assessment made by the Jury, 29 artists’ works are considered worthy to be exhibited, 10 works are consid-
ered worthy of a “mansion’; and 10 more of an “award’. Our General Directorate is glad and proud of supporting
our artists, who make efforts in this field by means of many events, this contest being in the first place.

I would like to thank our young artists who participated in “The 5th Current Art Project Contest’, we held with
these feelings and the excitement on the first day, with works they created by effort and devotion, and whose
works are considered worthy to be awarded and exhibited, the “Jury” members who added value to the value of
these works with their knowledge and experience, and the General Directorate personnel who contributed to all
the stages from the beginning of the contest to the preparation of the exhibition and catalogue.

Dog. Dr. Murat Salim TOKAC

General Director
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insanin, yasantisini, diisiincelerini, ideallerini, diislerini ve sinirsiz hayal gliciinii pay-
lagsma yetenegini yansitan ‘sanat;, sadece bir esinlenme davranisi degil, diger yandan
tamamen akla dayali, iletisimsel ve bilingli bir eylemdir. Sanatcilar tarafindan ortaya
konulan yaratici eylem, icinde yasadiklar diinyadan, dis gercekligin orgitsel yapila-
rindan dogar ve temsil ettigi “bilgi modeli” bireyle kiltur arasindaki iliskinin/iletisimin
ve ortak anlam dulinyasinin da kurucusu olur. Sanatin sonsuz anlamlar ve farkhliklar
icerdigi goz 6nune alindiginda, “Geng Sanat: Glincel Sanat Proje Yarismasi”na basvu-
ran sanatcilarin yarattigi anlamlar ve Urettigi birbirinden farkl bakis acisi da bu cesit-
liligin ifadesi olarak gorulebilir.

5.“Gen¢ Sanat: Guincel Sanat Proje Yarismasi” secici kurulu olarak karsilastigimiz sey, katihmci adaylarin
sanat Uretimlerinde kendini gosteren farkli varolus dinamikleriydi. Secki stirecinde, kimi zaman yogun ve
meydan okuyucu, kimi zaman siradan ve guindelik olana 6vgu, kimi zaman da kaygih bir ice donus ya da
sosyal aciliyetlere isaret eden tavirlara dair bir sahne 6niimiizde belirdi. Bu baglamda, 5.“Geng Sanat: Giin-
cel Sanat Proje Yarismasi” sanat tretimlerindeki farkh dinamizmleri ortaya ¢ikarirken yeni kusak geng sanat-
cilar ve yapitlari arasindaki iliskileri de gozlemleme firsati yaratiyor. Yarisma, ayni zamanda gorsel sanatlar
egitiminin niteligi, sanatin problematikleri, glincel ve yaratici tretim teknikleri, sanatcilarin bireysel ve sos-
yal hassasiyetleri ile sanatcilarin arayislarina dair genel bir sahne sunuyor. Bireysel olanin evrensel olanla,
0zelin kamusalla paralel varolusu igcinde kullanilan farkl araglar ve medyumlar butiiniinde, konvansiyonel-
den dijitale, geleneksel mecralardan yeni medyalara, seramik, resim, heykel, enstalasyon, fotograf, video ve
gorsel tasarimlar araciligiyla ortaya konan bu uretimler, “simdi”ye dair “6znel” anlatimlar olarak dikkat ce-
kiyor.’Sanat’bir varolus yoluysa, “Geng¢ Sanat: Guincel Sanat Proje Yarismasi” da varoldugunu sinirsiz bir dil-
de duyurmaya, Uretmeye ve davranmaya yonelen geng sanatgcilarin, ‘sanatci’ olma cesaretlerini, ekonomik,
sosyal ve kultlrel kosullara karsin sanat yapma konusunda direngli olduklarini bize bir kez daha gdsteriyor.
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Sergiler, gercek anlamda bir diisiinme araligi yaratma potansiyeline sahiptir. Oncelikle yapitlariyla basvu-
ran tiim sanatcilara ve siirecin bir sergiye donlismesinde katkisi olan herkese tesekkiir ederiz. Ginimiz
sanat Uretimlerinin icerik, form ve anlam diinyasina yakindan bakabilmenin, gen¢ sanatcilarin desteklen-
mesine aracilik edebilmenin, sanatcilara dair climlelerin izleyiciyle paylasilmasina alan agabilmenin dege-
rini bir kez daha vurgulamak istiyoruz. Bu alani actigi icin Kiltlr ve Turizm Bakanligi, Glizel Sanatlar Genel
Mudurligi'ne; “Geng Sanat: Glincel Sanat Proje Yarismasi”nin besinci kez gerceklesmis olmasi ve sanat ala-
ninda ihtiya¢ duyulan platformlardan biri olarak siirekliligini korumasi konusunda da emegi gecen tiim kisi,
kurum ve kuruluslara ictenlikle tesekkiir ediyoruz.

DERYA YUCEL
Secici Kurul Baskani
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Art; which reflects the human’s ability to share his life, thoughts, ideals, dreams and limit-
less imaginations, is not only a behavior of inspiration, on the other hand, it is completely
a reasoned, communicational and conscious action. The creative action set forth by the
artists, arises from the world they live in, the organizational structures of external reality
and the “information model” it represents, will be the founder of the relation/commu-
nication between the individual and culture and the common world of meaning. When
the fact that art includes endless meanings and differences is taken into consideration,
the meanings and various perspectives brought forward by the artists who signed up for
the “Young Art: Current Art Project Contest’, could also be seen as an expression of this
diversity.

What we as the jury of the 5th “Young Art: Current Art Project Contest” encountered, were the different existen-
ce dynamisms of candidates, that came into prominence in art productions. During the assessment process, a
scene appeared before us concerning sometimes intense and challenging attitudes, sometimes attitudes prai-
sing ordinary and daily things, and sometimes attitudes including a worried introversion or referring to social
urgencies. In this context, revealing the different dynamisms in the 5th “Young Art: Current Art Project Contest”
art productions, also creates the opportunity to observe the relations between new generation young artists
and their works. The contest also offers a general scene about the characteristic of visual arts education, prob-
lems in art, current and creative production techniques, artists’ individual and social sensitivities, and artists’
seekings. These productions exposed by means of ceramic, painting, sculpture, installation, photography, video
and visual designs, from conventional to digital and from traditional media to new media, in the totality of dif-
ferent tools and media used within the parallel existence of that which is individual with that which is universal,
and the private with the public, attract attention as subjective expressions regarding “now”. If ‘art’ is a way of
existence, the “Young Art: Current Art Project Contest” shows us again that the young artists who tend towards
announcing, producing their existence in a limitless language, have the courage of becoming ‘artist, and are
resistant on performing art in spite of the economic, social and cultural conditions.
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Exhibitions really have the potential to create a consideration interval. First of all, we thank all the artists who
applied with their works, and everyone who contributed in turning the process into an exhibition. We want to
re-emphasize the value of being able to look closely at the content, shape and meaning world of today’s art
productions, to mediate in supporting young artists, and to pave the way for the artists’ statement being shared
with the viewer. We would like to thank the Ministry of Culture and Tourism for making it possible, the Directo-
rate-General of Fine Arts; all persons, institutions and organizations who had a hand in the fact that the “Young
Art: Current Art Project Contest” is held for the 5th time, and in securing the continuity as a platform needed in
the field of art.

DERYA YUCEL
Chair of The Selective Board




“Genc Sanat: 5. Giincel Sanat Proje Yarismasi” Secici Kurul On Degerlendirme Toplantisi,
Guzel Sanatlar Genel Midurliga, 03 Mayis 2019.



SECICi KURUL / SELECTIVE BOARD

Prof. Turhan CETIN
Hacettepe Universitesi Glizel Sanatlar Fakiltesi Heykel BSlimui
Hacettepe University, Faculty of Fine Arts, Sculpture Department

Murat PILEVNELI
Pilevneli Galeri Kurucusu
Founder of Pilevneli Gallery

Prof. Rifat SAHINER
Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi Sanat Bolimii
Yildiz Technical University, Faculty of Art and Design, Art Department

Prof. Tansel TURKDOGAN
Ankara Haci Bayram Veli Universitesi Glizel Sanatlar Fakiiltesi Resim Bolimii
Ankara Haci Bayram Veli University, Faculty of Fine Arts, Painting Department

Derya YUCEL
Kurator, sanat yazari, akademisyen
Curator, art writer, academician

Bakanlik Temsilcileri / Ministry Representatives

Dog. Dr. Murat Salim TOKAC
Guzel Sanatlar Genel MudiirG / General Director of Fine Arts

Nihat DEGIRMENCi
Glzel Sanatlar Genel Mudur Yardimcaisi V. / Assistant Deputy General Director of Fine Arts




SECICi KURUL OZGECMIS
SELECTIVE BOARD BIOGRAPHY wovccccieeeiccceeessccceeessecceeeesssceeesss oot

"W Prof. Turhan CETIN

1961 de Usak-Esme'de dogdu. 1982'de Gazi Yiiksek Ogretmen Okulu'nu bitirdikten
sonra bir yil Canakkale-Can Lisesi’'nde resim 6gretmenligi yapti. 1986-87 yillari arasinda

Budapeste Glizel Sanatlar Akademisi’'nde bronz dokiim teknikleri tizerine arastirmalar
da bulundu.

1986 yilinda Hacettepe Universitesi Glizel Sanatlar Fakiiltesi Heykel Bdlimi’nde
yuksek lisans, 1994 yilinda sanatta yeterlik programlarini tamamladi. 2004 yilinda ayni
kurumda dogent, 2012 de ise profesor oldu.

A\

1982 yilindan bu yana c¢ok sayida karma sergi ve sempozyumlara katildi. Kisisel yedi
sergi actl. Anitsal 6lceklerde on heykel uygulamasi gerceklestirdi. 43, 49, 50, ve 62. Devlet Resim- Heykel
Sergileri basarn 6ddlleri, 2000 yili Sanat Kurumu ‘Ovglye Deger Sanatcl’ 6dili basta olmak tzere, 15%
yakin 6duil aldi. ‘Atatiirk Anitlari; ‘Estetik Cevre Egitimi ve Sanat, ‘Heykel ve Mimari’ vb. konularda arastirma
makaleleri bulunmaktadir.

Turhan Cetin was born in 1961 in Usak- Esme in Turkey. After finishing his studies in 1982 at Gazi Higher Teacher School
in Ankara, he worked as a teacher for one year in Canakkale-Can Lisesi. Between 1986-87 he attended Hungary,
Budapest Fine Art Academy, Sculpture Department with a scholarship, specialized on bronz casting.

In 1986 he finished the Master Degree, and completed the Doctoral Program in 1994 at Hacettepe University, Fine Art
Faculty, Sculpture Department. In 2004 he became a Docent, and from 2012 Professor at the same Institution.

From 1982 he participated on numerous group exhibitions and symposiums, and exhibited his art on seven solo
exhibitions. He has ten monumental size sculptures in public spaces and private collections. His artworks were
awarded around 15 times, the most prominent for the State Painting and Sculpture Exhibition (the 43rd, 49th, 50th
and 62nd), and in 2000 he won price as ‘Highly recommended artist’' from the Art Institute.

He has some articles about ‘Monuments of Atatlirk, Aesthetic Environment Education and Art/ Sculpture and
Architecture’ which have been published.
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§ Murat PiLEVNELI

1971 yilinda, Almanya’nin Niirnberg kentinde dogan, Marmara Universitesi, Giizel Sanatlar
Fakultesi, Resim Bolimi'nden mezun olan Murat Pilevneli, ressam Mustafa Pilevneli'nin
yegenidir. 1996 ve 1997 yillarinda kirator Beral Madra'nin asistanligini, 1997-1998 yillarinda
bagimsiz sanat danismanhdi yapan Pilevneli, askerlik gorevinin ardindan 2001 yilinda Galerist'i
kurmustur. 2011'e kadar yonettigi Galerist ile ismi duyulan ve yildizi parlayan Tirk sanatgilar bir
doneme damga vurmalariyla taninirlar. Haluk Akakce, Taner Ceylan, Leyla Gediz, Ering Seymen,
Ayse Erkmen, Hiseyin Caglayan, Sarkis, Thomas Ruff, Michael Craig Martin, Julian Opie, Jiirgen
Teller Pilevneli'nin calistigi isimler arasindadir. Galerist, Frieze, Fiac, Art Basel, Art Basel Miami
Beach, Armory Show, Art Cologne, Art Dubai gibi uluslararasi sanat fuarlarina Tiirkiye'den
katilan ilk galeri olmustur.

Pilevneli, 2005 yilinda 51. Venedik Bienali'nde, Beral Madra'nin kiratorligini yaptigi Hiseyin Caglayan'in katildig
Turkiye Pavyonu sergisinin koordinatorligunu de Gstlenmistir. 2011 yilinda Galerist'in hisselerini Melkan Giirsel
Tabanlioglu ve Taha Tatlici'ya satmis ve 2012 yilinda sanatgilar ile sanat profesyonelleri arasinda bir kopri kurmayi
hedefleyen Pilevneli Project’i kurmustur.

2017 yilinda istanbul’'un tarihi semti Dolapdere’de PILEVNELI Galeri'yi kuran Pilevneli, Hans Op de Beeck, Johan
Creten gibi diinyaca Unll sanatgilarin yani sira Refik Anadol gibi yine uluslararasi arenada taninan Tiirk sanatgilarin
sergilerine de yer vermistir. 2018 yilinda ise, Viatrans tarafindan tarihi Likér ve Kanyak Fabrikasi gegici bir siire icin
PILEVNELI Galeri'nin kullanimina aciimistir. Pilevneli, Temmuz 2013 itibariyla yayinlanmaya baslanan Istanbul Art
News gazetesinin ve 2019 Eylil ayinda ilk sayisi ¢cikacak olan PILEVNELI Dergi’'nin de kurucusu ve imtiyaz sahibidir.

Bornin 1971 in Nuremberg, Germany, Murat Pilevneli, nephew to artist Mustata Pilevneli, received a degree in Fine Art department
in Marmara University Fine Arts Faculty. From 1996 to 1997, he assisted curator Beral Madra, and starting from 1998, Pilevneli
acted as an independent art consultant. Pilevneli founded Galerist in 2001 after completing his military service. He ran Galerist
from 2001 to 2011, where many celebrated Turkish artists are known to have gained high acclaim. Haluk Akakge, Taner Ceylan,
Leyla Gediz, Ering Seymen, Ayse Erkmen, Huseyin Caglayan, Sarkis, Thomas Ruff, Michael Craig Martin, Julian Opie and Jirgen
Teller are some names he worked with. Galerist is the first Turkish gallery to participate in international art fairs such as Frieze,
Fiac, Art Basel, Art Basel Miami Beach, Armory Show, Art Cologne and Art Dubai.

Murat Pilevneli coordinated the Pavilion of Turkey in which Huseyin Caglayan was presented curated by Beral Madra for the 51st
Venice Biennale in 2005. Pilevneli launched Galerist magazine, now titled as Art unlimited. In 2011, Pilevneli sold the shares to
Galerist to Melkan Guirsel Tabanhoglu and Taha Tatlici, and in 2012 founded Pilevneli Project with the aim of forming a bridge
between artists and art professionatls.

Pilevneli opened PILEVNELI Gallery in 2017 in Istanbul’s historic district Dolapdere, which hosted exhibitions by Hans Op de Beeck
and Johan Creten as well as Turkish artists known within international spheres such as Refik Anadol. In 2018, Viatrans temporarily
opened the historic Liquor and Cognac Factory to PILEVNELI Gallery’s use. Pilevneli is also the founder of IstanbulArtNews whose
firstissue was published in July of 2013 as well as PILEVNELI Magazine whose first issue will be published in September 2019
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m '] Prof. Rifat SAHINER

Gazi Universitesi G.E.F. Resim Bélimirnden 1992 yilinda mezun oldu. Hacettepe
Universitesi SBE Resim Anasanat Dalinda Yiiksek Lisans (1998) ve Sanatta Yeterlik (2001)
dereceleri aldi. 2005 yilinda Dogent, 2011 yilinda Profesér unvanlarini ald.

Sahiner, yurtici ve yurtdisinda on bir tanesi kisisel olmak Uzere cok sayida sanat
etkinligine katildi. Ulusal ve uluslararasi bienal, sempozyum ve kongrelere yapitlari
ve bildirileriyle katildi, konferanslar verdi. Sahiner'in Sanatta Postmodern Kirilmalar
(Utopya Yayinlari, 2013), Cagdas Sanatta Temsiliyet Krizi (Utopya Yayinlari, 2015) ve
Kaltir imleri (Masa Yaylnlarl 2015) olmak tizere u¢ adet kitabr bulunmaktadir.

Rifat Sahiner, 2015-2016 yillari arasinda“Davetli Akademisyen”olarak gittigi New York'da Yeni Medya tizerine
calismalar yapmistir. Sahiner, Miphem Haller (2010) ve Kelimeler ve Seyler (2013) baslikh iki etkinligin
kiratorligini Gstlenmistir.

Uluslararasi Estetik Dernegi(lAA/ International Association of Aesthetics) ve Uluslararasi Elestirmenler
Dernegdi (AICA) Uyesi olan Sahiner, halen Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi Sanat
Bolimi'nde ‘Ogretim Uyesi'dir. Sanatci ayrica Isik Universitesi Sosyal Bilimler Enstitiisti, Sanat Kurami ve
Elestiri Yuksek Lisans ve Doktora programlarinda kuramsal dersler vermektedir.

(BFA) Gazi University, Department of Art Education (1992). M.A. in Fine Arts (1998), and Proficiency in Fine Arts from
Hacettepe Un/'\/ersity (2001). Sahiner became a full Professor in 2012. Sahiner has taken partin many group exhibitions
as well as 11 solo ones at home, and also participated in many national and international biennials, congress and
symposiums and gave conferences. He has published three books named The Postmodern Transformations in Art
(Utopya, 2013), The Representational Crisis in Contemporary Art (Utopya, 2015), and Cultural Signs (Masa, 2015).

Rifat Sahiner, a visiting scholar in New York between 2015-2016, worked on New Media in this process. curated the
Ambigious Situations in 2010 and Words and Things in 2013.

He is the member of IAA (International Association of Aesthetics) and AICA (International Association of Art Critics):
Sahiner is currently a full Professor of Combined Arts Deparment at the Yildiz Technical University’s School of Art and
Design and also gives theoretical lectures on Art Theory at Institute of Social Sciences in Isik University.
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Prof. Tansel TURKDOGAN

Tansel Turkdogan 1966 yilinda Antakya'da dogdu, 1987'de Gazi Universitesinden
mezun oldu,1989'da Hacettepe Universitesinden “Yuksek Lisans” 1993 yilinda da
“Sanatta Yeterlik” derecesini aldi, 1989'dan itibaren ODTU'de sirasi ile asistan Ogretim
Gorevlisi ve Ogretim Uyesi olarak gorevine devam etti.1998'de Dogent oldu, 2000 -2005
yillarinda ODTU Giizel Sanatlar ve Miizik Bslimi Baskanligini yapti. 2004 ‘de Profesér
oldu. 2005 Gazi Universitesi Glizel Sanatlar Fakiiltesi Kurucu Dekani olarak atandl.

Tansel Turkdogan 1989 yilindan itibaren Amerika Birlesik Devletleri, italya, iran,
Almanya, Belcika, Hollanda, Fransa Polonya, Yunanistan, Cin, Cek Cumhuriyeti,
Romanya, Giircistan ve Tunus'ta Universiteler, galerilerde calismalar yapti, workshoplara ve grup sergilerine
katildi. “Cagdas Sanat” ve “Modernizm Sonrasi Sanat tartismalari-Sanat Kultlr Politika” adli kitaplari
bulunan Tiirkdogan, bugline kadar 24 kisisel sergi( tGi¢l yurtdisi) agmis, cok sayida karma sergiye (yurtici/
yurtdisi), uluslararasi ve ulusal sempozyumlara, bienallere ¢calismalari, proje ve bildirileri ile katilmig, TRT'de
danismanlhk, UNESCO UPSD yonetim kurulu tyeligi yapmis, sanat dergileri ve guinliik gazetelerde yazilar
yazmistir, ‘Koridoor’ sanatgilari arasinda yer almaktadir. Sergileri hakkinda alti katalog, pek ¢ok kritik ve
haber yazisi basilmistir.

Tirkdogan, ODTU Giizel Sanatlar ve Mizik Bolimi ve Mimarlhk Fakiiltesi, Endistri Uriinleri Tasarimi
béliimlerinde dersler vermis, halen ODTU GSMB, AHBVGSF'de ve Ankara Universitesi'nde lisans, master ve
doktora programlarinda dersler vermekte, B6lim Bsk. olarak gorevlerine devam etmektedir. Prof. Tansel
Turkdogan, sanatin glincel sorunlarina ve postmodern duruma ilgi duymaktadir.

He was born in Antakya Turkey, 1966. He assumed Assoc. Prof. of Art title in 1998 and Professor in 2004. He leaded Fine
Arts and Music Department Middle East Technical University (METU) as a chair between 2000-2005 . He is called to the
Gazi University, Fine Arts Faculty Founder Dean and the Professor of painting department still carries same position.
He is also giving lectures about contemporary art in Ankara University , AHBV, and METU.

The artist showed off 24 solo exhibitions and attended to the several International mixed exhibition , art projects and
workshops in Turkey , USA, China, Italy , France , Iran , Germany , Belgium , China , Netherlands , Poland , Czech
Republic, Romania ,Georgia, Greece and Tunisia since 1989. He is also member of ‘Koridoor Project’ Artists.

He published “Contemporary Art" and “Arts Culture Politics” He has written many articles in art magazines and
newspapers. He has also written critiques on art exhibitions. Turkdogan’s works can be seen in various public and
private collections in Turkey and foreign countries, including the collection of the Turkish Republic Culture Affairs,
Hacettepe University Collection, Gazi University Collection, Ankara University Collection ,Middle East Technical
University Collection,Hacettepe University Museum Collection ,Istanbul Stock Exchange Co//ect/on Basak Insurence
Corp. Collection,Ziraat Bank Collection,Emlakbank Collection, Zervas Art Collection,Gallery Kare Collection,Gallery
Armony Collection,Gallery SK Collection,Gallery Atlas Collection, Koridoor Collection




SECICi KURUL OZGECMIS
SELECTIVE BOARD BIOGRAPHY oottt

Derya YUCEL

Kirator, sanat yazari, akademisyen ve AICA Turkiye (Uluslararasi Sanat Elestirmenleri
Dernegi) uyesidir. Sanat Yonetimi, Mlzecilik ve Sanat Tarihi egitimi aldi.2006-2017 yillar
arasinda Istanbul Kiiltiir Universitesi, 2009 yilindan beri istanbul Bilgi Universitesi Sanat
ve Kiltir Yonetimi Bolimtinde 6gretim gérevlisi olarak calisiyor. Ocak 2015 tarihinden
itibaren Sabanci Universitesi KASA Galeri'nin Sergi Projeleri Sorumlusu olarak gorev
yapan Yucel'in ¢ok sayidaki kiratoryel projeleri arasinda “Kore-Tirkiye Cagdas Sanat
Degisim sergileri” Incheon/Seul/istanbul 2006-2007, “Save As” Milano Trienale Bovisa
2008, “28. Guniimiz Sanatgilari istanbul Sergisi” Akbank Sanat 2009, “Nil Yalter” Viyana
Galerie Hubert Winter 2011, “Reunion...Bulusma” Sabanci Miizesi 2015, “Formsuz’, istanbul-Belgrad 2014-
2015, “Goremedigimiz Tum Isiklar” Galerist 2017, “Ask’la Semiha Berksoy” O’Art 2017, “EV” Muze Evliyagil
Ankara 2017, BASE Yeni Mezunlar Platformu Sergisi. Galata Rum Okulu 2017 ve 2018 bulunmaktadir.
Nazh Gurlek ve Firat Arapoglu ile birlikte 2018 Mayis'inda gerceklesen 4. Mardin Bienali kiratorlGguni
ustlenmistir.

Kitaplari, Yeni Medya Sanati ve Yeni Miizecilik (2012), Nil Yalter Sanatci Monografisi (2013) irfan Oniirmen
Sanat¢l Monografisi (2015) ve Semiha Berksoy: Cataloque Raisonne (2017) disinda ¢ok sayida derleme
kitapta, basili/dijital mecralarda sanat Gizerine makaleleri yayimlanmistir.

www.deryayucel.com

Curator, art writer, lecturer and member of the Board of AICA Turkey (International Association of Art Critics). She
studied Art Management (BA), Museology (MA) and Art History (PhD continues). She worked as a lecturer at istanbul
Kdltdr University between 2006-2017 and at Istanbul Bilgi University Department of Arts and Culture Management
since 2009. She is working as the curator for Sabanci University KASA Gallery since 2015. She has curated many
national/international solo and group exhibitions and has written art articles for magazines/newspapers since 2004.
including “Korea-Turkey Contemporary Art Exchange Exhibitions” Incheon / Seoul / Istanbul 2006-2007, “Save As”
Milano Trienale Bovisa 2008, “28. Contemporary Artists Istanbul Exhibition "Akbank Art Istanbul 2009, “Nil Yalter solo
Show”Vienna Galerie Hubert Winter 2011, “Reunion” Sabanci Museum Istanbul 2015, “Formless” Belgrade Modern Art
Museum New Media Salon 2014-2015, ‘All the Lights We Can not See” Galerist Istanbul 2017, “With love from Semiha
Berksoy” OArt 2017, "HOME" 15th Istanbul Biennial neighbor exhibition in Museum Evliyagil Ankara 2017, BASE New
Artist Platform Exhibitions, Galata Greek School 2017 and 2018. She curated the 4th Mardin Biennial in May 2018 with
Nazli Gurlek and Firat Arapoglu.

Her book titled “New Media Art and the New Museology” was published by Istanbul Culture University in 2012
She worked as editor and writer for the Nil Yalter artist monography published 2013 by Galerist, Istanbul and irfan
Ondrmen artist monography published 2015 by C24 New York. And she wrote “Semiha Berksoy: Cataloque Raisonne”
published 2018 by Galerist, Istanbul.
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CAN, Ramazan

Manisa, 1988
Haci Bayram Veli Universitesi / Lisansiisti Egitim Enstitist
Haci Bayram Veli University / Institute of Postgraduate Education

<l n.ramazancan@gmail.com

EVINDE HISSETMEK / FEEL AT HOME
Yerlestirme, Hali — Neon / Placement, Carpet — Neon
97x156 cm, 2019

Derrida’ya gore bizler diinyayi varlik/yokluk, hatirlamak/unutmak, dost/diisman, iyi/kéti gibi dikotomilerin pencere-
sinden okumaktayiz. Bu dikotomilerin her biri digerinin zitti anlamina gelmektedir. Aslinda her bir ayrim kendi icinde
birincinin ikinciye Ustiin gorildigi bir hiyerarsiyi simgelemektedir. Derrida’ya gore birinci siradaki 6ncelikli olan kav-
ram digeri olmadan ele alinamaz. Ciinki birinci kavram ikinciyle anlam kazanmaktadir. Daha dogrusu ikinci kavram
birinciye varlik kazandirmaktadir. Ornegin, Diinya'da zenginlik ancak fakirlik varsa miimkiin olabilir. Dolayisiyla her bir
dikotomideki kavramin biri digerinden bagimsiz degildir. Bu baglamda birbirine zit iki yapinin bir araya getirilmesiyle
olusturulan iste solda geleneksel motiflerle dokunmus bir hali sagda ise soldaki haliyr tamamlayici sekilde olusturul-
mus glincel bir sanat pratigi yer almaktadir. Derida'nin penceresinden bu iki yapi biribirini destekler niteliktedir. Dola-
yistyla soldaki yapi sagdakine varlik kazandirmaktadir.

According to Derrida, we read the world through the window of dichotomies such as being / being, remembering / forget-
ting, friends / enemies, good / bad. Each of these dichotomies means the opposite of the other. In fact, each distinction rep-
resents a hierarchy in which the first is seen as superior to the second. According to Derrida, the first priority concept cannot
be handled without the other. Because the first concept is meaningful with the second. More precisely, the second concept
provides the first. Therefore, one of the concepts in each dichotomy is not independent of the other. In this context, the two
opposing structures are formed by combining two opposing structures on the left, a carpet woven with traditional motifs on
the right while the left is a contemporary art practice created to complement the carpet. These two buildings support each
other from the window of Derida. Therefore, the structure on the left adds value to the right.
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ES, Arzu

Polatli, 1975
Hacettepe Universitesi / Giizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

< arzuess@gmail.com

NE CIKAR SiZ BiZi ANLAMASANIZDA / WHAT HAPPENS IF YOU UNDERSTAND US
Resim, Kumas Uzeri El Yazisi / Painting, Textile On Handwriting
180x57 cm, 2018

Eser Sair Edip Cansever'in cimleleriyle kurgulanmistir. Cizgi yerine cimle tekrarlarindan olusan eserin merkez odagin-
da icerisinde medusa heykeline ait géziin de bulundugu goézler kagit kolajlarla kaplanmistir. Eser adindan da anlasila-
cagi lizere “ne ¢ikar siz bizi anlamasaniz da” serzenisiyle izleyiciye seslenmektedir.

The work is constructed with the sentences of the poet Edip Cansever. In the center of the work consisting of sentence repeti-
tions instead of lines, the eyes of the medusa statue were covered with paper collages. As it is understood from the name of
the work, what does it do is that if you do not understand us, we have spoken to the audience with reproach.
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GEREKLI, Bestami

Antakya, 1985
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

P4 bstm.grkl@gmail.com

AY/ MOON

Yerlestirme / Placement

Metal Kasnak, Kumas Ve Misina / Metal Pulley, Fabric And Fishing Line.
300x5 cm, 2019

insan hayati boyunca icinde bulundugu mekéanlarla ve nesnelerle zorunlu olarak iliski kurar ve bu iliskiyi sorgulama-
dan surdrir, sonucunda ise yine farkinda olmadan bu durum aliskanhga dinisdr. Aliskanlk insanin nerede ve bazen
de hangi zaman diliminde oldugunu ona fark ettirmez. Fark ettigimiz andan itibaren ise mekan icinde, nesneler ara-
sinda yer alan insan, dis diinyayi yani diinyanin gezegenler ve evrenle olan iliskisini sorgulamanin 6tesinde kendini
diinya disindan izleme, diisiinme ve diis kurma istegi duyar. Cogu zaman dislere dalar ve duyular diinyasina ait olan
her seyi ortadan kaldirir bu diinyayr unutturur bizi bilinmezlere dogru iter. Ayrica bilinmeyen bir yere bilinenler {ize-
rinden hayal kurduran bu akis yoniinde insanin duyusal ve distnsel varligini sorgulamasi, diistince tarihimizin hicbir
doéneminde insan bizatihi kendisi icin glinimizdeki kadar sorun olmamisti.

During the course of his life, man establishes a relationship with the spaces and the objects he / she is in and continues this
relationship without questioning. Habit doesn’t make him realize where and sometimes what time period the person is.
From the moment we noticed, in the space, the human being, among the objects, wants to watch, think and dream from
the outside of the world beyond the questioning of the outside world, the world’s relation to the planets and the universe.
Most of the time he dives into dreams and removes everything that belongs to the world of the senses, forgetting this world,
pushing us towards the unknowns. In addition, the question of human sensory and intellectual existence in this flowing
direction, which imagined an unknown place, has never been as problematic as it is today.






GURLESEN, Kiibra

Ankara, 1985
Haci Bayram Veli Universitesi / Lisansiisti Egitim Enstitist
Haci Bayram Veli University / Institute of Postgraduate Education

P4 kubragurlesen@gmail.com

DUSEY CATI / VERTICAL ROOF

Yerlestirme, Lateks, Gazli Bez, Serit Led, Aliminyum Profil /
Placement, Latex, Gauze, LED Strip Light, Aluminium Shape
200x180 cm, 2019

Calismanin ana ekseni, evsel yasamin kirilgan hale gelmesidir. Evi glivenli yer haline getiren en basat faktorlerden biri
olan “catl” bize pozitif formda goriiniir. Ancak onun negatifini ortaya ¢ikararak bir hayalete donistiirmek, dis etkilerin
gecirgenligini, sinirlarin ne kadar asinmis oldugunu gosterir. Bu perspektif kaymasiyla yuvanin icblkey catisi islevini
yitirir, iceriyi savunmasiz hale getirir ve eriyerek duvarlardan akar.

The main axis of the study is that domestic life becomes fragile. “The roof ” is one of the most important factors making the
house a safe place, appears to us in a positive form. However, revealing its negative and transforming it into a ghost shows
the permeability of external influences and the erosion of boundaries. With this perspective shift, the concave roof of the
home loses its function, makes the interior vulnerable and melts through the walls.






KiBAROGLU, Ece

Ankara, 1992
Hacettepe Universitesi / Giizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

< ecekibaroglu@gmail.com

CANKURTARAN / LIFEGUARD
Heykel, Harita ve Kagit / Sculpture, Map and Paper
185x105x35 cm, 2019

“Biyiik makineler, lokomotifler ve demiryolu raylar agini temsilen demir ve celik, sanayilesmenin iskeletini olusturur.
Teknik ve uygar modernlesmenin esnek araci kagit, sokakta ve evde, okulda ve resmi dairelerde, biiroda ve depoda
bu iskeleti sarar.” Lothar Miiller 2018 Yapilan ¢alismada gliniimiiz tiiketim ¢aginda bedenin korunaksizhigini yaratan
durumlara elestirel bir bakis acisi yansitilmaktadir. Cagin gotlrisi olan tliketim meselesi s6z konusu korunaksiz alani
yaratan durumlardan biridir. Calismanin tamami eriyen, ezilen, yanan vb. bircok sekilde yapibozuma ugrayan, kagit
malzemeden Uretilerek topografik haritalarla kaplanmistir. Tiiketimin olusturdugu aidiyetsiz durum, toplum ve kdl-
tlrlerin birbirinden kopuk ve bagimsiz bas gosterislerini beraberinde getirmektedir. Kullanildiginda yok olacak olan
cankurtaran botu, kiireselligin glivenlik amacli yarattigi tiiketimin glivensizligine ironi yaratmaktadir.

“Iron and steel representing the network of big machines, locomotives and rail rails form the skeleton of industrialization.
The flexible tool of technical and civilized modernization surrounds this skeleton in paper, on the street and at home, in
school and in official offices, office and warehouse.” Lothar Miiller 2018 In this study, a critical point of view reflects the situ-
ations that create the unprotected body in today’s age of consumption. The issue of consumption, which is the percussion
ofthe era, is one of the situations that creates the unprotected area. All of the work is melted, oppressed, burning and so on.
It is produced from paper material which has been deconstructed in many ways and it is covered with topographic maps.
The unrelenting situation created by consumption brings together the independent and independent headings of society
and culture. The lifeboat, which will be destroyed when used, creates irony for the mistrust of the consumption created by
the secu...
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KURTYIGIT, Safigiil

Sivas, 1978
Hacettepe Universitesi / Giizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

P<safigul1509@gmail.com

SAKLI GiZLi (SARACOGLU 2) / HIDDEN SECRET (SARACOGLU 2)

Yerlestirme, Ahsap Uzerine Dijital Baski / Placement, Digital Printing On Wood
5 Adet 84x65, 2 Adet 70x60 / Rolyef: 80 Adet 17

5 pieces 84x65, 2 pieces 70x60 / Relief: 80 pieces 17, 2019

Bu calismada, yikimi giindeme gelen tarihi Saracoglu Semti konu edinilmistir. Burada hareket noktasini olusturan dra-
matik ana diisiince sudur; bir zamanlar canl bir sosyal yasamin stirdiigi yerlesim yerinin, simdi 1ssiz ve insana yasak
olmasi bu, semtin en dikkat ¢ekici yaniydi. Artik kapilarin acilma ve pencerelerin aralanma zamani gelmisti. Mahalleye
ait bir bina kapisindan iceri girip, pencerelerden tek tek bakarak mahallenin beni izlemesine izin verdim.

In this study, historical district of Saracoglu that demolition come into question has been subjected. Here is the dramatic
main idea that composes the starting point; nowadays, that is deserted and prohibited for humans was the most remarka-
ble part of the neighborhood that once upon a time had been living social life. Anymore, It was the time for opening doors
and windows. | let the neighborhood follow me while going through the door of a building that belonging to the neighbor-
hood and looking at the windows one by one.






SAHIN, Ozgiin

Ordu, 1992
Sakarya Universitesi / Sosyal Bilimler Enstitiist
Sakarya University / Social Sciences Institute

P4 ozgun.sahin34@hotmail.com

MUSTEREK ALANDA KUSURSUZ TEKRAR / FLAWLESS REPEAT IN THE COLLECTIVE AREA
Video Sanati / Video Art
3840x2160 Ultra HD 3.0, 2019

Bu eserde modern metropol yasam pratiginde sikca kullandigimiz ortak gecis alanlari konu alinmistir. Her giin toplu
halde evimizden isimize gidip geldigimiz tekrara dayal bir yasam déngtistiniin icinde bireylerin bu alanlarla kurdugu
“gecici”iliski gozlemci bir Gslup ile ele alinmistir. Bu calismada Metropollerdeki insan hareketliliginin sistematik tekrara
dayali donguselligi striiktirel bir formda izleyiciye sunulmustur.

In this work, the common transition areas that we frequently use in modern metropolitan life practice have been mentioned.
The temporary relationship that individuals have established with these areas in a life cycle based on repetition that we go
to our work from home, to our home from work everyday is dealt with an observer style. In this work, the systematic repeti-
tion of human mobility in metropolitan is presented to the audience in a structural form.



@ Video katalogun arkasindaki DVD’ de yer almaktadir. / Video is located in the DVD that behind of catalogue.



UNSAL, Hazal

Ankara, 1992
Hacettepe Universitesi / Giizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

<l unsalhazal@gmail.com

MUAMMA / ENIGMA
Karisik Teknik, Fotograf Uzerine Dikis ipligi / Mixed Technique, Rope On Photo
21x17 (4 Adet/4 Pieces) 12x17 (3 Adet/3 Pieces), 2019

izlenimciler fotografin icadi ile fotograf gercekligine ihtiyacin kalmadigini savunarak gercekligin biraktig iz izerinden
calismalarini siirdiirmislerdir. Bu noktada bugiin eskiciden alinan fotograflarin bilinmezIligi ve taninmazligina ek ola-
rak tzerleri dikilerek iplikle kapatiimaktadir. Boylece fotograflarda belli belirsiz bir ylizey olusmakta ve yeni bir izlenim
olusmaktadir.

Impressionists continued to work on the trace left by reality, arguing that there is no need for the photografic reality with the
invention of photography. At this point, unknown and unrecognizable photographs taken from the junk dealer are covered
with a thread. Thus, a vague surface and a new impression are formed in the photograph:s.






YALCINKAYA, Veli Aras

Tekman, 1987
Hacettepe Universitesi / Giizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

P4 arasyalcinkaya@hotmail.com

HALI / CARPET
Yerlestirme, Akrilik, Tahta, ip / Placement, Acrylic, Wood, Rope
200x150 cm, 2019

Mardin’ in Nusaybin ilcesinde bir ortaokulda giincel sanat lizerine konusuyoruz. 7. sinif 6grencisi Tajdin’ in tasarimi
tahta Ustl kirdan ve ip ile olusturulmus bir gemi formuydu. Bana bunun sanat olup olmadigini sordugunda bu ge-
milerden yiizlercesinin yaratacadi etkiyi diisindim. Onlar icin 6nemsiz bir tasarimin yiizlercesinin bir araya gelmesi-
nin yaratacagdi etkiyle kendilerinin bir araya gelerek bu etkiyi yaratmalarn ayni derecede 6nemliydi. Birlikte yeni seyler
ogrendigimiz, yeni seyler konustugumuz, yeni seyler aradigimiz bir stirecin triini olan gemiler, kendimizi aradigimiz,
aramizda konustugumuz ve ancak birlikte yaratabilecegimizi 6grendigimiz bitiiniin parcalaridir. Birlikte emek ver-
menin ve birlikte yaratabilmenin Urlini olan gemilerin yapim sirecini izledigimde ilk olarak cagnstirdigi bir halinin ya
da kilimin dokunma siireciydi. Bu sebeple calismamda, klasik bir hali formu yaratmaktan kaginarak harcanan vakti ve
emedi ayni diizlem Gzerinde ele almaktayim.

We are talking about contemporary art in a secondary school in Nusaybin district of Mardin. The design of the 7th grade
student Tajdin was a ship form formed by a wooden toothed and rope. When he asked me if it was art, | thought about the
effect that hundreds of these ships would create. It was equally important for them to come together and create this effect
with the effect that the hundreds of a trivial design would be combined. The ships that we learn new things together, the
new things we talk about, the product of a process that we are looking for are the parts of the whole we are looking for, what
we are talking about and we can create together. It was the touching process of a carpet or rug that first evoked when | fol-
lowed the construction process of the ships that were the product of the work and creation together. Therefore, in my study,
I am addressing the time and effort spent avoiding creating a classic carpet form on the same plane.
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YAMUR, Melis Hatice

Cankaya, 1996
Haci Bayram Veli Universitesi/ Giizel Sanatlar Fakiiltesi
Haci Bayram Veli University/ Faculty of Fine Arts

P4 melyagmur@gmail.com

KOKSUZ YERLER: ARTIK BURADA KiMSE YASAMIYOR / ROOTLESS PLACE: NO ONE LIVES HERE ANYMORE
Karisik Teknik, Asetat Uzerine Baski, Pleksiglass, Led Isik

Mixed Technique, Photograph Pressed on Acetate, Pleksiglass, Led Light

100x1075 cm, 2019

Koksiiz yerler, aslinda var olan ama simdiki haliyle var-olmayan mekanlardir. Simetrik déngu icerisindeki gorintd, bir
noktada mekan kavraminin genisligi ve sinirli sinirsizhidi icerisindeki karmasa olarak okunabilir. Uretilen iste ne oldugu,
neresi oldugu anlasilmayan bir mekan izlenimi uyandiriimak istenmistir.

Rootless places are the areas that actually exist - but not in their today’s form. The image in which a symetrical cycle can be
read as the chaos inside the wide concept of “place” and its limited limitlessness. In this production, it is desired that creating
an impression of a place, where it is incomprehensible that what or where it is.
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ARICI, Hiiseyin

Nallihan, 1990
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

P4 huseyinarici2@gmail.com

INSANIN YAPRAGI / LEAF OF HUMAN

Karisik Teknik, Modelaj hamuru lzerine yagh boya, akrilik, sunta ve cerceve
Mixed Technique, Oil Painting on Modellig Clay, Acyrilic, Chipboard, Frame
111x62 cm, 2018

Adem ile Havva'nin sanat tarihi icinde cesitli pratiklerle yapilan yorumlarinin bu giine ait bir bakis ile yeniden yo-
rumlanmasidir. Mahremi 6rten incir yapragini biitiin sembolleriyle bir kurguda topluyor calisma. Merkezde kurumak
lizere bir incir yapragi, etrafinda ise heniliz ¢cercevesini darmaduman etmis kurtlarin yapraga kalkistiklari atagin anhk
bir goriintlistidir. Goriintl durdurulmasa yapradi da parcalara ayiracaklar sanisi, kurumak lizere olan tarihin mahrem
ve aylp adi altinda 6rtmeye calistigi dogal glizelligin sorgulamasidir. Glizel ile ¢irkinin yok olan ile yok edilenin kiicuik
bir karesidir calisma.

It is an up to date interpretation of Adam and Eve’s several interpretations throughout the art history. This piece gathers the
fig leaf, which covers the private parts, under a setup with all its symbols. It is an instant view of the attack of worms, which
have not destroyed their frame yet, around a fig leaf that is about to dry in the middle. It is the assumption that if the scene
is not paused, they will take the leaf into pieces and the questioning of the natural beauty that the history, which is about to
dry, tries to cover as though it is a shame. The work is a small depiction of the beautiful and the ugly, the one that disappears
and the one that is destroyed.






CELALI, Emre

izmir, 1989
Dokuz Eylil Universitesi / Glizel Sanatlar Enstitisi
Dokuz Eyliil University / Institute of Fine Arts

< emrecelali@gmail.com

FIRTINADAN ONCEKI SESSIZLIK / SILENCE BEFORE STORM
Resim, Kagit Uzeri Pigment ve Soft Pastel / Painting, Pigment and Soft Pastel on Paper
90x200 cm Triptik, 2019

insan manzaralarinin diizeni, kendisine karsi net olanin aksine karisiklik icerir. insanlan birbirine baglayan yollar ayni
zamanda parcalar halinde ayirmaktadir, uzaklastirmaktadir. Gegmisten gliniimiize gelen bu olusumlardaki tekinsiz
sessizlik yeni bir firtinanin habercisidir. Kose kapmaca savasi coktan bitse de catisma devam edecektir. Artik toplum
piskolojisinin ne yonde gittiginin manzarasina bakilmaktadir. Bu manzaralar, bizlerin bir otoportresi olarak gérilebilir.

The order of human landscapes, unlike the net ones against it, involves confusion. The roads that connect people together
also divide them into pieces. The uncanny silence in these formations from the past to the present is the harbinger of a new
storm. Even if the corner-grabbing war is already over, the conflict will continue. The view of the way in which society psy-
chology goes is now being looked at. These landscapes can be seen as a self-portrait of us.
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DENIZCi, Merve

istanbul,1987
Marmara Universitesi / Glizel Sanatlar Enstitisu
Marmara University / Institute of Fine Arts

< mervedenizci@gmail.com

SALON / SALOON

Resim, Kagit Uzeri Karakalem, Fotograf, Dijital Baskilar
Painting, Drawing on Paper, Photograph, Digital Prints
40x50cm 48x42cm 47x65cm 28x22cm 55x27¢cm 48x26cm
2019

Endustriyel devrimden 6nce esyalarin islevi kadar siislemesi de 6nemliydi. Bu siisleme onlarin biricikligini, sahibinin
zevkini, zenginligini vurgulardi. Dolayisiyla islev tiimUyle geri planda kalir, esyalar yalnizca izlenen birer 61t miize nes-
nelerine donisirdi. Endistri devriminden sonra bu esyalarin ¢okca uretilebilirligi ile biricikliginin ortadan kalkmasi-
na ragmen, kimi toplumlarin salonlarinda miize nesnesi olarak goériilmeye devam etti. Bu nesnelerin siislemeleri bi-
rimlerin bitind olusturmasindan ve simetriden meydana gelmekteydi. Yedi parcadan olusan bu calismada ise farkh
mobilya parcalar birbirleriyle oranli-oransiz, simetrik veya asimetrik bicimde iliskiye girerek yeni formlar, yeni iliskiler
olusturmustur. Boylece parca biitiine hizmet etmekten cikip, alternarif iliskilerle, baska ihtimaller Gretmistir.

It was also important to decorate things as much as the function before the industrial revolution. This decoration empha-
sized their uniqueness, the taste and richness of the owner. So the function remains completely in the background, and the
things become only dead objects of a museum. After the industrial revolution, it continued to be seen as a museum object
in the halls of some societies, despite the disappearance of the uniqueness of these things. These objects consisted of the
formation of units and symmetry. In this study, which consists of seven pieces, different pieces of furniture formed new forms
and new relations with each other in a proportional, symmetrical or asymmetric manner. In this way, the piece has ceased
to serve the whole and produced alternate relationships with other possibilities.
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DiRiK, Emine

Sakarya, 1983
Dumlupinar Universitesi / Glizel Sanatlar Fakiiltesi
Dumlupinar University / Faculty of Fine Arts

P4 eminedirik54@gmail.com

MEMENTO MORI

Karisik Teknik, Suluboya Kagidi Uzerine Fotograf Baskisi /
Mixed Technique, Photo Printing on Watercolor Paper
23x23 cm 9 Adet / 9 Pieces, 2019

“Memento Mori” serisi glinimiz diinyasinin yalniz ve adeta diinya ya firlatilmis bireyinin varolus problemleri ile kisisel
yalnizhgin ve 8limiin mekansizhgi vurgulanarak kurgulanmis fotograflardan olusmaktadir. Oliim, doga ve toprak im-
geleri Gizerinden bicimlenerek insanin faniligine isaret eder. Fotograflar, icinde yasadigimiz diinyadan ve bilincaltindan
anlik kesitler sunar ve izleyiciyi kendisiyle ylzlestirir.

“The Memento Mori’, series consists of photographs designed by emphasizing the existence problems of the individual who
is alone and almost thrown into the world and the uncertainty of personal loneliness and death. Death refers to the transi-
ence of humanity trough the images of nature and land. The photographs present instant sections from the world we live in
and from the subconscious and confront the viewer with themselves.






ESIN, Ziilkif

Diyarbakir, 1996
Mardin Artuklu Universitesi / Miihendislik Mimarlik Fakiiltesi
Mardin Artuklu University / Faculty of Engineering and Architecture

P4 zulkifesin@gmail.com

NORM DISI / OUT OF NORM
Karisik Teknik / Mixed Technique
25x50 cm, 2018

Ahsilmamis bulugsmalarin tuhafligi; ucglarnn yakinhginda veya aralarinda iliski olmayan seylerin aniden komsu haline
gelmelerindeki altiist edici yan, onlari birbirleriyle tokusturan siralama tek basina bir biiylileme gliciine sahiptir. Norm-
lardan sapma gosteren kisilerin mekanlari birbirinden farkli heterotopyalar olusturur. Bu atopia (yoldan ¢ikma) hali ile
tasarlanan mekanlar, bir bilim insaninin illegal calismalarini yiirtittigi bir tir bodrum-laboratuvardir. Norm disi dii-
stinen ve yasayan bir insanin giindelik pratikleri icin tasarlanan mekanlar da, anlamlandirmalarin kurulu diizenine zit,
belirsiz zenginliklere uygun potansiyeller tasiyan bir sekilde kurgulanmis ve mutant bir 6znelligin yaratici siirecini bas-
latmistir.Toplumsal olarak normlardan kagisin, heteropyalarinin birlesiminin 6znele indirilmesinin gorsellestirilmistir.

It is not simply the oddity of unusual juxtapositions that we are faced with here. The disconcerting effect of the proximity of
extremes, or, quite simply, with the sudden vicinity of things that have no relation to each other; the mere act of ordering
that heaps them all together has a power of enchantment. The spaces of people deviating from norms form heterotopias
that are different from each other.The spaces designed with this atopia are a kind of underground-lab where a scientist con-
ducts illegal work. The spaces designed for the everyday practices of a person who thinks and lives out of norms are opposite
to the established order. These spaces were constructed in a way with potentials appropriate for uncertain riches and initiat-
ed the creative process of a mutant subjectivity.lt has been visualized to escape social norms and to bring the combination
of heterotopia into the subject.
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ICDEN, Mehmet Kemal

Ankara, 1989
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

< kemalicden@hotmail.com

“ALT YARATI- K"/ “SUB CREATION”
Heykel, Polyester- Ahsap / Sculpture, Polyester-Wood
137x68x52 cm, 2019

Stewart Udall “Hepimiz yeryiiziinlin kiracilariyiz” der. Kiracinin dogay! (ev sahibini) katletme- yok etme hali icerisinde
birey artik korumasi gerekenden uzaklasarak onu parcalama giidiistiniin hakimiyeti altina girmesi, bir nevi “otofajik”
bir hastalik durumuna buriinerek ve bu beslenme i¢glidiisii ile ondan olani, ona ait olani yok etme, bunu yaparken ise
farkinda olarak ya da olmadan dogaile biitiin oldugu bilincinden uzaklasarak onu tiiketme arzusuna yenik mi dismas-
tlir acaba? “Alt Yarati-k”; yukaridaki sorunun cevabini aramak ve bu arayista bilim kurgusal bir diizlemde metamorfozik
bir gérme bicimi ile yeni bir “canavar” olusturma c¢abasidir. Sanatci tahribatin en st seviyelerinde gezinirken, bir tiir
“GDO"lu imglelemle olusturdugu yaratiklasma/yaratiklastirlma durumunu, sanatsal diizlemde ele alma yoneliminde-
dir.“Alt Yarati-k” artik ne bir organik siluet ne de inorganik bir bicim, tamamiyla yabanci, tekinsiz ve melez yeni bir “sey”
olarak izleyiciye sunulmustur.

Stewart Udall “We are all the tenants of the earth”. In the state of the tenant’s killing/destroying the nature (the landlord),
the individual inclines away from what he/she has to protect and fall under the domination of the motive of destruction,
assuming some kind of “autophagic” condition of sickness and with this feeding instinct would he/she be overwhelmed by
the desire of destruction what belongs to him/her and the desire of consumption of the nature while willingly or unwilling-
ly losing the consciousness of being one with it? “Sub Creation’, is a research for creating a metamorphic “monster” on a
science fictional plane and an answer the above question. While the artist wanders at the highest levels of destruction, he
tends to approach the topic of alienation/being alienated that he created on some kind of imagination on “GMO"s, on the
artistic plane. “Sub Creation” is no longer an organic silhouette nor an inorganic form; it is a completely foreign, uncanny,
hybrid new “thing”



T



KONUKLU, Engin

Adana, 1990
Dokuz Eylil Universitesi / Guizel Sanatlar Enstiti
Dokuz Eyliil University / Institute of Fine Arts

P4 enginkonuklu@gmail.com

“IMGE" / “IMAGERY”
Resim, Kagit Uzerine Akrilik (Airbrush) / Painting, Acrylic on Paper (Airbrush)
70x70 cm 3 adet / 3 Pieces, 2019

Kimlik, bilgi, hatira gibi kavramlar, bellegin dinamik yapisiyla yeniden insa edilebilmekte ve bu kavramlara dair yeni
okumalar olusabilmektedir. Toplumsal sosyalizasyon cevresinde baska bir degisle kolektif aktarimla sekillenen bellek
ve kimlik, bireyi kolektif olgulara ortak kilabilmektedir. Aile, okul, ulus gibi etkenler kimlik insasinda belirleyici rol mo-
deller sunabilmektedir. Toplumsal kirilma anlari olgulara verilen anlamlari, benimsenen kolektif yapiy siipheli kilabil-
mektedir.

Concepts such as identity, knowledge, memory can distort the redesign with the dynamic structure of the memory and
new readings of these concepts can occur. In the context of socialization, in other words memory and identity shaped with
collective transfer, can co-exist as collective phenomenon. Factors such as family, school, and nation are able to present the
modal role formation.
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NOYAN, Siireyya

Mardin, 1982
Dokuz Eyliil Universitesi / Giizel Sanatlar Fakdiltesi
Dokuz Eyliil University / Faculty of Fine Arts

P4 sureyyanoyan@gmail.com

HAFIZA / MEMORY
Yumurta Kabugu icine Karisik Teknik / Mixed Technique into Eggshell
50x70 cm (24 Adet / 24 Pieces), 2019

Sistematik bir sekilde isgal edilen ilkeler ve onlarin katledilen veya goce zorlanan insanlari... Bu insanlarin yagmalanan
tarihi eserleri ve imha edilen kdltir varliklariyla silinmeye calisilan hafizalari... Savasla, aclikla, kitlikla veya terorle “ter-
biye” edilmek istenen toplumlarin feryadini gériinir kilmaya calisiyorum.

Countries that are systematically occupied, and people who are massacred or forced to migrate... The memories of these
people are tried to be wiped with the historical artifacts and the cultural assets destroyed. | try to make visible the cries of
societies that are desired to be lar trained lar by war, hunger, famine or terror.






OZER, Zeynep

Gaziantep, 1990
Gaziantep Universitesi / Glizel Sanatlar Fakiiltesi
Gaziantep University / Faculty of Fine Arts

<l zeynepozer90@gmail.com

YASAM/ LIFE

Karisik Teknik, Ahsap, Ayna, Dijital Baski, Boncuk Ve Gérme Engelli Yiiriime Bandi
Mixed Technique, Wood, Mirror, Digital Printing, Bead and Visually Impaired Walking Band
100x100x30 cm, 2019

Evrenin sunmus oldugu bir engelin olmadigini var olan engelin biz insanlar tarafindan yaratildigi anlatilmaya calisilan
bu eserde insanlarin empati kurmasi hedeflenmis oldugundan (¢ ayn alfabe kullanilmistir ve bunlara dair semboller
icermektedir. ilk alfabe konusma engeline ait olup burada “beni anla” yazmaktadir. ikinci alfabe gérme engeline ait
olup burada da “beni hisset” yazmaktadir ve son alfabe engelsiz-lige (empatisizlige) aittir ve burada da “beni gor”
yazmaktadir. En sonda bulunan ayna kendimizi gdormeyi hedefler fakat bu goris dis goriiniise degil yenilenmeye aittir.
Butln insanlari birbirlerinden ayiran farkliliklari vardir bu farkliliklara ragmen 6nemli olan ortak noktalari bulup anlayis
ve hosgori icinde yasamayi bilmektir. Bu eserle de buna vurgu yapilmak istenmistir.

In this work, which tries to explain that the obstacle created by the universe is not created by people, it is intended to em-
pathize people, and they contain three alphabets and symbols. first alphabet talk it is written here. The second alphabet
belongs to the sight barriers, and it feels that the last alphabet belongs to the unhindered and empathetic, and the author
is looking to see us. There are differences that distinguish all people from one another, but this despite the differences, it is
important to find the common points and to know in life and understanding. this work is also wanted to emphasize this.
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WASSMUTH, Lidya

Berlin, 1978
Akdeniz Universitesi / Glizel Sanatlar Fakiltesi
Akdeniz University / Faculty of Fine Arts

>4 lidyaw78@gmail.com

SASIRTMA / BEWILDERED
Heykel, Karisik Malzeme / Sculpture, Mixed Technique
200x190x40 cm, 2018

Halk dilinde 6zensiz anlamina gelen bu deyim “Dumm aus der Wasche glicken”-“Camasirdan bakmak’, Almanya'da
2. Diinya Savasi'nin askeri dilinden tiretildigi ve askerlerin konusmalarindan geldigi s6ylenmektedir. Bir efsane ola-
rak kabul edilir: 2.Dilinya Savasinda bahsi gecen ‘Camasir Askerleri’ vardir. Bu askerlerin gorevi hatlari gezmek ve kirli
camagirlari toplamaktir. Bu kolay is icin genellikle cok akili olmayan askerler secildiginden, bu askerler camasir yigin-
larinin arasindan aptal aptal bakarlarmis. Bir baska anlatima gore ise; Saskinsaniz veya hayal kirikligina ugramissaniz,
¢amagirlarinizdan aptalca bakarsiniz, depresyondayken de bazen hiizlinlii bakarsiniz. ‘Aptalca kiyafetten bakmak’ gibi
diger alternatif deyim burada camasirlarin genellikle giysi icin kullanildigini g0sterir. Yani hayretler icinde olan kisi
saskinliktan dis kabugunun (kiyafet) icinde bogulmaktadir. Bu deyimden yola ¢ikarak; saskin kalmaktansa “Simdi Yeni
Seyler Soylemek Lazim”

This idiom “Dumm aus der Wdsche glicken”-“looking through the laundry’; which is used in the language of the people, is de-
rived from the military language of World War Il in Germany and coming from the speeches of the soldiers. It is considered as
a legend: Laundry Soldiers were mentioned in World War II. The task of these soldiers was to go around the lines and collect
dirty laundry. These soldiers were often not the wisest however wise enough to fullfill this easy job, these soldiers would look
stupid from the piles of laundry. According to another narrative; If you are confused or disillusioned, you look silly out of your
laundry, and sometimes you look out sad when you're depressed. Another alternative, such as having a stupid expression
on your face looking out of your clothes, means that the laundry is usually used for clothing. In other words, the astonished
person drowns in his ,shell” of his clothes. From this statement; Instead of being bewildered it is time to say new things.
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ACAR, Banu

istanbul, 1986
Fatih Sultan Mehmet Universitesi / Glizel Sanatlar Fakuiltesi
Fatih Sultan Mehmet University / Faculty of Fine Arts

>< banu_acr@hotmail.com

KURTULUSA YOLCULUK / JOURNEY TO SALVATION
Yerlestirme / Placement

Gazete, Kumas Ortii / Newspaper, Fabric

140x100 cm, 2019

Eser, 4 Kasim 1919 - 13 Mart 1920 tarihleri arasinda ¢ikan gazete sayfalarindan yapilmis 100 adet gemiden ve 1900'1i
yillardan giiniimuze ulagsmis islemeli bir 6rtiiden olusmaktadir. (Milli Miicadele’'nin 100. yilina ithafen 100 adet gemi
yapilmistir.) Kagittan gemiler Bandirma Vapuru ‘nu, aralardan sarkan 6rtl parcalar veda mendilini temsil etmektedir.
Atatirk ‘n Samsun’a cikisi ile Milli Micadele'nin ilk adimi atilmigtir. Halkin umutsuzluk ve belirsizlik icinde oldugu ka-
ranlik bir déneme veda ederken, “YA ISTIKLAL, YA OLUM“ parolasi ile aydinlik bir gelecege yolculuk baslamistr.

The work consisted of 100 ships made of newspaper pages between 4 November 1919 and 13 March 1920 and an embroi-
dered cover from 1900s. (100 ships were dedicated to the 100th anniversary of the National Struggle.) Paper ships represent
the Bandirma Vapuru, the pieces of cover hanging from the sides, saying goodbye. When Atatiirk came to Samsun, the first
step of the National Struggle was taken. While saying goodbye to the dark period when the people were in despair and un-
certainty, a journey to a bright future began with the password “OR HANDLING, OR DEATH.”
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AKBAS, Giilcin

Osmancik, 1996
Ondokuz Mayis Universitesi / Giizel Sanatlar Fakdiltesi
Ondokuz Mayis University / Faculty of Fine Arts

< gulcin__96@hotmail.com

KOKEN / ORIGIN

Resim / Painting

Tuval Uzeri Yagli Boya / Oil on Canvas
9cmx2m, 2019

Madde olarak adlandirabilecegimiz varlik, insan; zaman, stire¢ gibi olgulari benliginde barindirmaktadir. Madde varli-
gini devam ettirdigi siirece, olusum siirecleri de bir dongu icerisinde devam edecektir. Zihin ve zaman kavramlarinin
birlikteliginden s6z edildiginde somut siire¢ 6rneklerine insani olaylarin nesnel anlatilarina yénelmek gerekmektedir.
Bir olusum olarak zihin gelisiminin ge¢miste izledigi nesnel siirec ve gelecekte onu neler bekledigine dair betimleme-
ler yapabilmek icin somut 6rnek olarak beyin gelisim evreleri 6rneklendirilmistir. Bu dogrultuda edinilen bilgiler sonu-
cu beyin gelisimi ana rahminde 2 evrede gerceklesmektedir. Toplam 40 haftalik bir stire¢ gdzlemlenmektedir. Yapit, bu
bilgiler 151ginda matematiksel islemler ile betimlenmistir.

Being, which we can name as substance, contains facts like human-being, time, process in it. As long as substance continues
its existance, formation process will continue as a cycle. When talking about the togetherness of concepts of mind and time,
we should head for the obective narrations of human experiences. Brain’s development phases are exemplified to depict
mind’s objective path in the future. As a result, it is found that brain’s development substantiates as two phases in uterus. A
process of 40 weeks in observed. The study is depicted as mathematical operations in light of this information.
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AKDEMIR, Giilsah

Yalova, 1993
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

>4 gulsah931@hotmail.com

YERALTINDAN YERYUZUNE / UNDERGROUND TO EARTH
Yerlestirme, Koruge Boru, Kece, Karisik Teknik / Placement, Corrugated Pipe, Felt, Mixed Technical
Degisken Olciiler / Variable Measurements, 2019

Yeraltindan Yeryiizline isimli calismada bulanik renkte kecelerle, atik su borusu dirseklerinin kaliplari alinmistir. Dirsek-
ler burada képrii gérevi gérmekte ve gecisi saglamaktadir. Kecelerin bulanik olmasinin ise iki nedeni vardir. ilki mal-
zemeyi kapatip kamufle etmek ve korumak, ikincisi ise birincinin tam tersi, iceride ne varsa disariya tasirarak yasanan
ve gormezlikten gelinen gercekligi su yiziine cikarip, yasanan tim kirlilikleri hissettirmektir. Boylece malzemedeki
bulaniklik insanda bulandirma hissi yaratmaktadir.

In the study named From Underground to Earth, the molds of waste water pipe bends were taken with blurred color felts.
The elbows serve as bridges and provide passage. Felts are blurred for two reasons. The first is to close and camouflage and
protect the material, and the second is the opposite of the first, to bring the reality to the surface of the reality that is carried
out by moving it to the outside. Thus, the turbidity in the material creates a sensation of blurring.
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ALTUN, Merve

Altindag, 1996
Ankara Haci Bayram Veli Universitesi / Glizel Sanatlar Fakiiltesi
Ankara Haci Bayram Veli University / Faculty of Fine Arts

><I merve.altun.96@hotmail.com

TAHAMMUL / TOLERANCE
Algi Heykel / Plaster Sculpture
110 cm, 2019

Tahammiilstzlik yipranan bir psikolojinin Griintdir. Her insanda bir sinir vardir. Bu sinirin asilmasi ise beraberinde
tahammdlstizligu getirir. Hosnutsuzlugun artmasi, katlanabilme yetisinin korelmesi, yasam kalitesinin diismesi gibi
faktorler insani vazge¢cmeye dogdru iter. Tam bu noktada, insanoglu inceldigi yerden koparmaktadir.

Intolrence is product one of the exhaousting psychology. At each the person have a limit. As for exceeding of this limit. This
event brings to intolerence. Increasing of discontent. Atrophied of ability to tolerate, decreasing of thelife quality etc. Factors
push the human towards to give up. At that point, humankind have got tehar from the become slimer pleace.
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ARKAN, Dilara

izmir, 1992
Mimar Sinan Giizel Sanatlar Universitesi / Glizel Sanatlar Enstitlsu
Mimar Sinan Fine Arts University / Institute of Fine Arts

< arkandilara@gmail.com

HARABE / RUIN
Dijital Baski / Digital Print
Herbiri 25x25 cm, 6 Adet / Each one 25x25 cm, 6 Pieces, 2018

Tekrara dayali betonlasmanin seri stratejisiyle, yapisal kurgusunu ortaya ¢ikarmaya odaklandigim bu ¢alismada, kent-
sel donlisim kapsaminda gerceklesen yenileme ¢abalarinin yikim uygulamalari ve geriye biraktigi soguk beton mima-
risiyle, bugliniin manzarasi bir distopyadir.

In this work, in which I focus on the series strategy of repetitive reinforced concrete, the structural design, the destruction of
the renovation efforts realized within the context of urban transformation, and the cold concrete architecture left behind,
the view of today is a dystopia.
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ASLAN, Fatih

Bakirkdy, 1991
Dokuz Eyliil Universitesi / Giizel Sanatlar Fakdiltesi
Dokuz Eyliil University / Faculty of Fine Arts

< aslan.fatih@outlook.com

ASIRI DOZ / OVERTHINKING

Seramik / Ceramic

Seramik Malzeme, 3d Yazici ve Elle Sekillendirme / 3D Printer And Hand Shaping With Ceramic Material
49,5x16x20cm, 2019

Bireylerin fazla diisinmesi her zaman verimli diistindigli anlamina gelmez. Aksine, fazlaca diisiinmek, strese sebep
oldugundan, bildigimiz konularda da kendimizi yetersiz hissetmemize sebep olabilir. Bu calismada asir doz diisinmek
yerine bireylerin amaclari dahilinde harekete ge¢mesi vurgulanmak istenmistir ve asir doz diistinerek kafasinda fikirle-
rin patlamasini yasayan bir calisma yapilmistir.

When overthinking too much, does not always mean efficient thinking. On the contrary, over thinking may cause us to feel
inadequate in the subjects we know, because it causes stress. In this study, it was aimed to emphasize that individuals should
act within their goals instead of overthinking. At least a work about the explosion of ideas.
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AYKANAT AVC], Esin

Ankara, 1986
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

P4 esinaykanatavci@gmail.com

YERIN HAFIZASI / MEMORY OF THE GROUND
Yerlestirme, Kil (pismemis), akrilik boya / Placement, Clay (unfired), acrylic paint
Degisken Olciiler / Variable Measurements, 2017

Vicudumuzun ve diger varliklarin yer cekimiyle yeryiiziine hep temas halinde oldugu nokta, zemindir. Zemin, Diin-
ya'nin toprakla, kayalarla, suyla kapli yizeyidir. insanoglu bu yiizeyi giderek daha cok beton, seramik ve baska cesitli
malzemelerle kaplamaya, kendisi icin glivenli sayabilecedi alanlar yaratmak adina gériinmez kilmaya baslamistir. Yerin
Hafizasi, seramik karolarla kaplanmis bir alan goriintiisii veren interaktif bir yerlestirmedir. Pisirilerek kalici ve daya-
nikh hale gelmesi beklenen karolar pisirilmemis, hareket yetenekleri, kirilganliklari ellerinden alinmamistir, yine de
tizerlerine basilmasina izin verilir. Uzerinde dolasan insanlar, dékiilenler ve diisenlerin etkisiyle, yerlestirildigi alanda
bulundugu siirede goérinir ve hissedilir sekilde degiserek o alanin hafizasini tutar. Kalici olmasi beklenen, kirildiginda
tamir edilmesi gereken bir malzeme artik ayaklarimizin altinda bize zeminle olan surekli bagimizi hatirlatacak ve her
hareketimizi kaydedecek bir deneyim aracina donusdir.

The point where we are constantly connected to the World is the ground. The ground is the surface of the World covered with
earth, rocks or water. Human beings started to cover this surface with concrete, ceramic or other materials to create places
that they think are safe. The memory of the Ground is an installation that seems like an area covered with ordinary ceramic
tiles. The ceramic tiles that are expected to be fired and durable, have not been fired this time and thus they have not lost
their ability to move and their fragility. However, people are still allowed to walk on them. With the interaction of people
walking on them, things that are dropped and poured on them, they change visibly during the course of time they are being
exhibited and thus keep the memory of that area. A material, which is expected to be durable and repaired when it breaks,
turns into an experience tool that will remind us our constant connection with the World and will record our every move.
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BARAN, Hiiseyin

Bursa, 1978
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

P4 huseyinbaran@duzce.edu.tr

4 MEVSIM / 4 SEASONS
Sanal Gergeklikte Animasyon Kurgusu / Animation Editing in Virtual Reality
Degisken Olciiler / Variable Measurements, 2019

“4 mevsim” isimli tasarimda; izleyici her biri kendi cevre ve animasyon kurgusuna sahip 4 farkli mekanin merkezine
aliniyor. Bu merkezde izleyici baslangicta sessizligin icerisindeyken diledigi yone adim atarak o yondeki mekanin go-
rintd, hareket, ses ve miizigini deneyimleyebiliyor. Kurgu sanal gerceklik donanimi ile deneyimleniyor.

In the design called “4 seasons”; the audience is taken to the center of 4 different places, each with its own environment and
animation fiction. At this center, the audience is initially in silence, then can step in any direction to experience the image,
movement, sound and music of that place. The fiction is experienced with virtual reality hardware.
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COSKUN, Tuba

Kahramanmaras, 1995
Kahramanmaras Siitcii imam Universitesi / Glizel Sanatlar Fakiiltesi
Kahramanmaras Siitcii imam University / Faculty of Fine Arts

P4 tubacoskun1903@gmail.com

KACIS / ESCAPE
Video Sanati / Video Art
1.05sn, 2019

Bireyin yarattigi savunma mekanizmalariyla, gerceklerle yiizlesmekten korktugu icin tek cikar yol olarak gordiigu ey-
lem; kagmak... Kendi kimliginin gercekliginden siyrilip rol oldugunu bildigi oyunsal bir kimlik edinir. Akan zamanin
icinde savrulur ve savrulur...

The action that the individual sees as the only way out because of the defense mechanisms he creates, afraid of confronting
the facts; escape... It derives from the reality of its own identity and obtains a playful identity that it knows is a role. In the
flowing time is thrown and thrown...



@ Video katalogun arkasindaki DVD' de yer almaktadir. / Video is located in the DVD that behind of catalogue.
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CELIK, Isil

Ankara, 1987
Mimar Sinan Giizel Sanatlar Universitesi / Glizel Sanatlar Fakuiltesi
Mimar Sinan Fine Arts University / Faculty of Fine Arts

< isilcelik_06@hotmail.com

YOLDA OLMAK / BE ON THE ROAD

Seramik / Ceramic

Seramik - Seffaf Sir-Oksit - Elle Sekillendirme / Ceramic- Transparent Glaze- Oxide- Free Forming
180x70 cm (32 parg¢a/32 pieces)

ilk insandan bu yana, bir sonraki nesile devredilen, kiiltiirel ve teknolojik birikim, merak ve 6grenme arzusunun el
becerisi ile birlestigi noktada baslamistir. insanlik tarihini bir yol hikayesi olarak ele aldigimizda, ayakta durabilen, alet
kullanabilen, avlanan, barinan ve teknolojiyi kendi yasamini siirdiirmek adina gelistiren insani gérmekteyiz. Kilttrel
ve sosyolojik yapinin olusumunda, gelisim icin atilan her bir adim, bir sonraki degisimin 6nciisii olmustur. Bu calisma;
Uretebilen, toplumsal yikselis icinde yer almis, insanliga etkisi dokunmus, isimsiz kisilerin tek bir bedende birlestirilip,
ayak izleri ile sembollestirilmesi fikrinden yola cikilarak Gretilmistir. . Yol boyunca netlesen ve siliklesen izler, stireclerini
doldurduklari icin yeni yollara yelken agcmis kisilerin, arkalarinda biraktigi gériinmez izlerdir.

Since the first man, the cultural and technological accumulation, curiosity and desire of learning, which were transferred to
the next generation, began at the point when they combined with the dexterity. When we consider the history of humanity
as a road story, we see a person who can stand, use tools, hunt, live and develop the technology in order to continue his life.
In the formation of cultural and sociological structure, every step taken for development has been the pioneer of the next
change. work called “Trace” is based on the idea that unnamed people who produce, take part in social ascension have
an impact on humanity merged in a single body and symbolize them with their footprints. . The traces that are clear or
extinction at the end of the road are the invisible traces left behind by people who have sailed on new roads as they fill their
processes
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DALOGLU, Buse

Ankara, 1997
Ankara Haci Bayram Veli Universitesi / Glizel Sanatlar Fakiiltesi
Ankara Haci Bayram Veli University / Faculty of Fine Arts

>4 buse.daloglu7@gmail.com

KATMAN / LAYER

Karisik Teknik / Mixed Technique

Tuval Uzerine Kadin Corabu Yerlestirme / Placing Women's Socks on Canvas
50x70, 50x60, 60x70cm, 2019

Sifatlar verildi; kimileri yliceltmek, kimileri asagilamak icindi. Gorevler yiiklendi. Ya gereginden fazlasi ya eksilmesi ya
da hi¢ olmasi istendi. Hepsini yok saymali; sifatlarin, gorevlerin, yliklenen anlamlar katmaninin ardindaki gercek kadini
gorebilmek icin.

Adjectives were given; some to glorify, some were to humiliate. Missions were given. Asked for either to be more than ade-
quate or to decrease or to be nothing. Ignore all of them; to see the real woman beyond adjectives, missions and the stage
of assigned meanings.



NOLLIGIHXT 1 ANTTIDYIS




I SERGILEME / EXHIBITION

DOYRAN, Tevfik Altan

Bolu, 1990
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

P4 altandoyran@gmail.com

ABSTRAKT FRAKTALLAR SERISINDEN “iSIMSIZ"/ “UNTITLED” FROM ABSTRACT FRACTALS SERIES
Heykel, CNC ile Bicimlendirilmis Kontrplak Uzerine Akrilik Boya /

Sculpture, Acrylic Paint on CNC Formed Plywood

100x100 cm, 2019

Sanat anlayisi cercevesinde dogadaki makro mikro iliskileri sorgulayan, fraktallar yoluyla matematiksel ve nesnel iliski-
leri 6ne ¢ikarmaya calisan konstriktivist bir yaklagsimla; dogada goriinenin arkasindaki gizli matematiksel yaklasimlari
detaya indirgeyerek gercek simiilasyonlar yaratma cabasiyla eserlerini Gretmektedir.

In the framework of artistic understanding, artist seeks to emphasize objective relations that question the macro micro-re-
lationships in nature and appear as mathematics through fractals with a constructivist approach. Artist produces his works
in an effort to create a simulation of nature by reducing the details of hidden mathematical approaches of nature’s appear-
ances.
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ERGIN, Engin Can

Manisa, 1994
Hacettepe Universitesi / Giizel Sanatlar Fakiiltesi
Hacettepe University / Faculty of Fine Arts

P4 enginken124@hotmail.com

MAYIN TARLASI / MINE FIELD
Heykel, Beton, Strafor / Sculpture, Concrete, Styrofoam
90x90x10 cm, 2019

Asinasi oldugumuz ikonik mayin tarlasi oyunu; aslinda sadece bir oyun degil ve hayatin gerceklerini yansitiyor. Bu
oyundan yola cikmamin sebebi ise patlattigimiz mayinlara farkindahigimizin olmamasi. insan, kararlarinin getirecegi
sonuclar bilemiyor; ayni mayin tarlasinda ytriimek gibi. Hayat, her kim icin olursa olsun, agir; bunu anlatacak en guzel
malzeme, beton. Yumurtalar ise varolusumuzdan esinlenilmis bir imge. Hafif, belki de Gnemsiz fakat her biri hayatimiz-
daki insanlari temsil eden mayinlar. Attigimiz her adim, bizim disimizda baskalarini da etkiliyor ve buldugumuz mayin-
lar hayatlarina dokunmus oldugumuz insanlar. Oyun, dogumla bashyor ve mayin tarlasi gibi ¢cikmak imkansiz. Béylece
dgrenilmis caresizlik meydana geliyor. istatiksel olarak; ilk adimda kaybetmek miimkiin degil, o da bebekligimiz. Deva-
minda ise yeni bir seyler, yeni adimlar ve yeni kararlar.. Ve son olarak, oyunun amacina benzer bicimde, kosullara en iyi
uyum saglayan bireylerin hayatta kalmasi.

The iconic minefield game we are familiar with; in fact, it is not just a game and it reflects the realities of life. The reason I start
off from this game is that we have no awareness of the mines we have exploded. People do not know the consequences of
their decisions; Just like walking in the same minefield. Life, no matter whose it is, is heavy; the best material to tell it, con-
crete. Eggs are an image inspired by our existence. Mild, perhaps unimportant, but represents people in our lives as mines.
Every step we take is affecting other people too, and the mines we find are people we have touched their lives. The game
begins with birth and is impossible to get out from as in the minefield. Thus, learned helplessness occurs. Statistically; It is not
possible to lose in the first step, that is our infancy. And then, new things, new steps and new decisions. And finally, similar to
the purpose of the game, the survival of the individuals who best fit the conditions.
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GENC, Lutfullah

Giresun, 1994
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

P4 lutfullahgnc@gmail.com

AKSAM YEMEGI / DINNER
Seramik / Ceramic
85x76x4cm, 2018

Geng calismalarinda sinif, nesne ve bellek kavramlarina yogunlasir. Giinlik hayatta kullanilan nesnelere farkh bakis
acilariyla yaklasip oldugunda daha genis bir aciyla sunarak, seyirciye yeni alanlar agmayi hedefler. Bunu yaparken de
basta seramik malzeme lzerinden farkli medyumlarla calisip yeni medya ve enstalasyon isler Gretir.

Kavramsal Tanim Ingilizce GENC concentrates on the concepts of class, object, and memory in his works. He aims to create
new spaces to his audience by approaching the objects in daily life from different perspectives and presenting them at a
broader angle than they actually are. While doing this, he creates new media and installation works by working with differ-
ent mediums primarily on ceramic materials.
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GOK, Muhammet Fatih

izmit, 1989
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

P4 m.fatihgok@msn.com

GOKYUZU / SKY

Baski Resim / Printmaking
Agac Baski / Woodcut
96,5x138,5cm, 2018

“Manzara” isimli seriye ait calismalar bugiiniin ve muhtemel gelecegin bendeki manzara tasavvurlarini icermektedir.
Bu imgeler, insan - doga ile metaforik bir imge olarak konstriksiyonun iliskisiyle kurgulanmaktadir. Bir miktar distopik,
karamsar ve melankolik...

The works of the series entitled “Landscape” includes the landscape conceptions of today and the possible future in me.
These images are fictionalised by the relationship between man - nature and construction image which has a methaforic
meaning. A little dystopic, pessimistic, and melancholic...
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iNAN, Emre

Kirsehir, 1995
Balikesir Universitesi / Glizel Sanatlar Fakiiltesi Fakdiltesi
Balikesir University / Faculty of Fine Arts

<l inanemre40@gmail.com
IYILESTIRME / HEALING
Ozguin Baski / Original Print

Kollagrafi Baski / Collagraphy Print
70x50cm, 2019

iyilesmek ve iyilestirmek dliimden, yok olmaktan, bazen korkulardan, bazen de gerceklerden ve onlarla yiizleseme-
mekten kagistir. Bir araya getirmek, tedavi etmek gibi kavramlar da bu slirecte meydana gelen olgulardir.

Healing is an escape. From death, extinction, from fears, sometimes from reality, and from not being able to face them. Con-
cepts such as bringing together and treating are the facts that occur in this process.
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KAMBAK, Umut

istanbul, 1993
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

><I umutkambak@gmail.com
KENT HAKKI / THE RIGHT TO THE CITY

Yerlestirme, Projeksiyon, Tugla / Placement, Projector, Brick
Degisken Olciiler / Variable Measurements, 2018

Eser, bir kent malzemesi olarak tuglanin bakis agisina oturarak kenti tekrar deneyimlemek lizere diistinilmastir. Gin-
[ik kent gorintilerini malzeme ile olusturulmus bir katman ile izleyiciye yeni bir perspektif sunulmaktadir.

The work is intended to re-experience the city by sitting on the perspective of the brick as an urban material. A new perspec-
tive is presented to the viewer with a layer of material that is made up of daily urban images.
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KANAL, Ali

izmir, 1988
Dokuz Eylil Universitesi / Glizel Sanatlar Enstitisi
Dokuz Eyliil University / Institute of Fine Arts

< alikanal88@gmail.com

BAB/BAB

Karisik Teknik / Mixed Technique

Buluntu Malzeme ile Asamblaj / Assemblage with Found Materials
200x80x10 cm, 2018

Buluntu nesnenin rastlantisal Gretim sireci, Gretilen isin de 6ngoriilemez yapisini olusturur. Yatay ve dikey diizlemde
yaratilan kompozisyonun genel yapisi minimal bir yaklasimla bicimlense de buluntu nesnelerin sahip oldugu karakte-
ristik yapi, tiretimin tinsel boyutunu yiiceltir. Uretim ise, zamanla etkisi hissedilen bir muskaya ya da post apokaliptik
toteme dondsdr. Dis diinyaya karsi kendini koruma ihtiyaci hissederek, gegmisteki yikiminin yarattigi izlerden kendine
ruhani bir koruyucu olusturur.

Incidental production process of the found object Although the overall structure of the composition created on the horizon-
tal and level plane is shaped with a minimal approach, the characteristic structure of the found objects elevates the spiritual
design of production. He is a spiritual protector from the traces of his own creation, feeling himself to be protected against
the outside world.
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KORNOSOR CINAR, Duygu

istanbul, 1981
Hacettepe Universitesi / Glizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

< kornosord@hotmail.com

TALAN / DEPREEDATION
Seramik, Elle Sekillendirme, Beyaz Seramik Kili / Ceramic, Hand Building, White Ceramic Clay
85x45x17cm, 2018

“Talan’, cagimiz insaninin aklini ve vicdanini bir kenara koyarak sonuglarini hic umursamadan yasadigi tiiketim odakli
hayata dikkat cekmek amaciyla meydana getirilmis bir calismadir. insan yiizlii cekirgelerden olusan bu calisma siir
olusturmasi amaciyla pek ¢ok birimden meydana gelmektedir. Eserde cekirge metaforunun kullanilmasinin nedeni
pek cok dini metinde ya da mitolojik 6ykiide cekirge istilalarindan ve yarattiklar tahribattan bahsedilmis olmasidir.
Tuketim kiiltlrt insani, ayni bir ¢ekirge siirlisi mantigiyla hareket edip elindeki tiim imkanlan kullanarak ne cevresini
ne de kendinden sonraki yasami diisiinerek, hicbir seye ve hicbir kimseye saygi duymadan tiiketmektedir. Talan man-
tigiyla kendi menfaatine odaklanarak tiiketiminin zararini hi¢ hesaba katmadan doyumsuzca, hicbir zaman gercek
tatmine ulasmadan hareket eden tiiketim kiiltiirii insani eserde ifadesiz mekanik yiizlerle verilmistir. insanin varlik
farkindaligina yonelik meydana getirilen eser insanligin 6zline ¢agri niteligindedir.

“Depredation” is a work that was created in order to draw attention to the consumption-oriented life that the people of
our age. This work, which is composed of human-faced grasshoppers consists of many units in order to create lots of herds.
Using grasshopper metaphor symbolizes consumption culture people who care neither the environment nor the life after
them They consumes without respecting anything and no one else. As known in religion texts and mythology many times
grasshoppers causes catastrophe. Now the people in consumption culture does the same thing by using all their facilities
without thinking. By without any account of the loss of its consumption they just focusing on their own interests and have
never felt the real satisfaction. That has been given with expressionless, mechanical human faces. The work created for the
purpose of the call for essence of humanity that lost in consumption era.
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MUTLU, Mustafa

Karatay, 1993
Necmettin Erbakan Universitesi / Egitim Bilimleri Enstittsi
Necmettin Erbakan University / Institute of Education Sciences

<1 mustafamutlu62@gmail.com

ALTERNATIF SENFONI / THE ALTERNATIVE SYMPHONY
Resim / Painting

Tual Uzerine Ultra Viole Transfer / UV Transfer on Canvas
140x140cm, 2019

Varlik alani fenomenlerden olusmaktadir ki; bunlar bilinen anlamda gercek nesnelerden siiregelmektedir. Sadece tikel
deneyim ve duyu verisi ile bilinen seyler degildir. Belirli bir varlik yorumu 1s1§inda fiziki ve gercek bir bicimde tek-yanli
kavranan nesne ve 6zne, yeni ve kokli bir 6znellik alaninda geri donisir ve yeni bir nesnel imge kesfedilir. Bakis aci-
sinda gerceklesen bu degisiklik varligin ve kavramlarin 6ziine erisim izni veren metodolojik bir baslangi¢ islevi gordr.
Varolus bulantisi icerisinde insan popdiler kiltiir ve teknolojik gelisimin paradoksal etkisi ile disinmeyen tretmeyen
basmakalip yasama ayak uydurur. Bu noktada sanat bir kdprii gorevi gorerek fizikken uyanik, ruhen kapali birey veya
kitleleri nesnelere bilinen anlamin disinda yeni kavramlar ylkleyen problemi disa vuran sanatci ile bulusturur.

The existence area consists of phenomena; They are not known by real experience and sensory data. In the light of a specific
entity interpretation, the object and subject, which are perceived as one-sided in a physical and real form, are recycled in the
field of new and established subjectivity and a new objective image is discovered. This change in the angle of view serves as
a methodological beginning that allows access to the essence of the existence and concepts. In human sensation, human
beings keep up with the indistinct stereotypical life that does not think with the paradoxical effect of popular culture and
technological development. introduces the problem that raises new concepts to the masses of objects.
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ONUK, Eray

Malatya, 1991
inéni Universitesi / Sosyal Bilimler Enstitiisi
Inéndi University / Institute of Social Sciences

P4 eray.onuk@gmail.com

PROPAGANDATV / TV PROPAGANDA

Yerlestirme, Ahsap Kasa, Digital Baski, Led Isiklandirma / Placement, Wooden Case, Digital Printing, Led
Lighting

95x110x10 cm, 2017

Glitch Art son zamanlardaki yenilik¢i girisimiyle teknolojinin mikemmelligine dair séylemi 6teleyip insan emeginin
Onemini ve hatanin estetigini savunmustur. Diizenli bir bicimde kompozisyon calismalarinin aksine yapisi bozulmus
gOruntlnin yarattigi rastlantisal goriintl olarak karsimiza ¢cikmaktadir. Rastlantisal bozukluklarda digital gorsel unsur-
larinin olusmasini saglayan CMYK renk kodlaryla bir araya gelmis siyasi lider portreleri yer almaktadir.

By means of its recent innovative initiative, GA has postponed the speeches concerning the perfection of technology and
defended the human effort and the estetics of mistakes. It emerges as a coincidental visual which a faulty-structured visual
creates unlike regular composition studies. Political leaders’ portraits which have come together through CMYK colour codes
enabling digital visual components to form exist in the coincidental defects.
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ORUNKLU, Emrullah

Siirt, 1994
Marmara Universitesi / Giizel Sanatlar Fakiiltesi
Marmara University / Faculty of Fine Arts

<1 orunkluemrullah@gmail.com

MECHUL / FACELESS

Heykel, Sculupture

Beton, Tutkal, Ahsap, Metal, Kumas, Zift/ Concrete, glue, wood, metal, fabric, pitch
90x98x33 cm, 2019

Georgio Agamben'in ifadesiyle‘sinif alti’ her trli insan soy iliskisi tirpalanmis ve ya silinmis, indirgenmis halde yasayan,
birbirinden ¢ok farkl kisilerden olusan alaca ve girift insan toplulugudur. Ayni kaderi paylasan bir baska kategori ise,
sinirlara dayali topraklar lizerine bina edilmis egemenlikler diinyasindaki, sinirsizlar ya da topraksizlar da diyebilece-
gimiz, devletsiz ve belgelenmemis go¢cmenlerdir. Sinif altinin kot kaderini paylasmakla birlikte gogmenler, diger tim
yoksunluklarinin 6tesinde, kendileri icin 6zel olarak tasarlanmis, ‘yer olmayan yerler’ disinda, egemenlik altindaki top-
raklarda gercek anlamda bir fiziksel varolustan bile mahrum birakilirlar."Yer olmayan yerler’, geri kalan ‘normal’ ve ‘tam’
insanlarin yasayip hareket ettigi alanlardan ayirt edilmeleri icin, milteci veya siginmaci kamplari olarak etiketlenirler.

In the words of Giorgio Agamben, “under class” is a plurality of people whose all human-descent relationship has been bat-
tered or deleted. It is a collection of people who are dappled, complex and very different from each other living in a reduced
state. Another category that shares the same fate is the unrestricted or landless immigrants in the world of sovereignty built
on territories with boundaries, who are stateless and undocumented. While sharing the poor destiny of the “underclass’,
immigrants are, beyond of all deprivations, they are devoid of a physical existence in the sovereign territories except for
“non-place places” that are specially designed for them. “Non-place places” are labeled as refugee or defector camps to
distinguish them from areas where the remaining “normal” and “perfect” people live and act.
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OZCAN, Seval

istanbul, 1983
Marmara Universitesi / Glizel Sanatlar Enstitisu
Marmara University / Institute of Fine Arts

< sevalozcan@outlook.com

MAViI DUNYA / THE BLUE WORLD

Resim / Painting

Tuval Uzeri Akrilik (Kabartma) / Acrylic on canvas (Texture)
Cap 1 metre-100 centimeter- 100 cm in Diameter, 2018

Mavi, gokyiizl ve denizin rengidir. Gokyiizi ve deniz gibi ¢iplak gozle gordigiimiz sonsuzluk hissiyle, insan psikolojisi
Gzerinde rahatlatici bir etkiye sahiptir. Dinyamizin ve viicudumuzun ortalama %70’inin su oldugu gerceginden hare-
ketle mavi rengin hakim oldugu eserde, huzur ve dinginlik icinde, Madalyonlu Usak hali motiflerini iceriyor. Kompo-
zisyonu cevreleyen dis kisimda islam sanatinda geometrik siislemelerde temel bezeme bicimlerinden daire madalyon
formuna yer verilmis.

Mavinin degisik tonlari farkli etkiler yaratir; koyu maviler 6rnegin civit ve gece mavisi yatistirici, agcik mavi huzur verici-
dir, duygusalligi ve duyarlihidi ortaya cikarir, deniz mavisi ise diizen ve disiplini temsil eder. En koyusundan agik maviye
dogru daha fazla 6zgiirllk hissi verir. Yaraticihgi, hayalciligi, ciddiyeti, gtivenilirligi ve idealizmi beraberinde getirir. Bu-
lundugunuz ortamin maviligi Gizerimizde sogukkanhlik, olgunluk ve pozitif bir etki olusturur.

Sanatg¢i “Mavi Diinya” adl eseriyle mavi rengin bizleri tasidigi derin ruh diinyasi ve sonsuzluk icinde koklerimize ait
motiflerle yetenedi, glizelligi, barisi, sevgiyi, sifayi ve bilinci betimlemeye ¢alismistir.

Blue is the color of the sky and the sea. Just like the sky and the sea, the blue color has a relaxing effect on human psychology
with the feeling of infinity we see with the naked eye. Based on the fact that 70% of our world and our body is water on aver-
age, the work, dominated by blue color, contains Medallion Usak carpet motifs in peace and tranquility. The medallion form,
which is one of the basic decoration forms of Islamic art in geometric ornaments, is located on the outer part surrounding
the composition.

Different shades of blue create different effects. Dark blues, such as indigo and midnight blue are soothing; light blue pro-
vides serenity, revealing sentimentality and sensitivity; and sea blue represents order and discipline. It gives you more feeling
of freedom from the darkest to lighter blue. It brings about creativity, imagination, seriousness, reliability, and idealism. The
blueness of our environment creates coolness, maturity, and a positive impact on us.

In her work titled the Blue World, the artist attempts to portray the talent, beauty, peace, love, healing, and consciousness
with the motifs that belong to our roots in the deep spirit world and eternity into which the blue color carries us.
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SiR, Filiz
Tire, 1963

Dokuz Eyliil Universitesi / Giizel Sanatlar Fakdiltesi
Dokuz Eyliil University / Faculty of Fine Arts

>4 filizsir92@hotmail.com

G-QR/G-QR

Seramik / Ceramic

Elle sekillendirme. Biskuivi pisirim: 1000°C. Sirli pisirim: 1000°C
Manual shaping. Biscuit firing: 1000 °C. Glazed firing: 1000 °C
51x51x23 cm, 2019

Elle sekillendirme yontemiyle hazirlanan bu eserde, sdylemek isteneni aktarmak icin teknolojinin bilgi aktarma yon-
temlerinden biri kullanildi. Amag, iki boyutlu QR Kod gorselini, Gi¢ boyutlu hale getirerek; cok cok eski zamanlarda yasa-
mis insanlarin iletisim bicimleriyle glinimizdeki bu teknolojiyi birlikte gdstererek, yasattigi hissiyata vurgu yapmaktir.
Basit ve gliniimiizde de kullanilan bu yontem ile teknolojik enformasyon teknigini beraber kullanmak icin 12000 yasin-
daki bir eserden stilize bir parcaya ayni diizlemde yan yana yer verildi. Liitfen fotograflar iceresindeki QR kodu telefon
veya bilgisayar ile okutunuz.

In this work, which is prepared by hand shaping method, one of the methods of transferring information about the subject
and using this method has been used. The goal is to make the two-dimensional QR Code visual, three-dimensional; The very,
very old way of living life protocol is to emphasize the sentiment of this technology together. This method is used today and
with the method used in the technology application techniques to use a 12000 year work from a stylized piece in the same
plane side by side.
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SAHIN, Merve

Ankara, 1995
Hacettepe Universitesi / Giizel Sanatlar Fakiiltesi
Hacettepe University / Faculty of Fine Arts

><I mrv8888@hotmail.com

KLOZAPIN / KLOZAPIN
Karisik Teknik (Kumas, ip, Cerceve) / Mixed Media (Fabric, Rope, Frames)
120x30x5 cm, 2019

Calismada hastalik ya da hastalikli yapi ile sanat yapiti arasinda baglanti kurmaya cahlisiimistir. Bu baglantilar dogrultu-
sunda Uretilecek diistincelerin sonunda birer kesin kurala donUstirilmemesi kosuyla, baska deyisle, yalnizca sanata ve
sanatciya iliskin farkh bakis acilari elde edebilmek icin, sizofreni hastaliginda kullanilan bir ilacin, yumusak bir malzeme
ile ylizey Uretilerek yeniden ele alinmistir. Kumas ile gerceklestirilen bu calisma donilisim tizerine izleyiciyi hastaliga ait
temsiliyet kurmasi agisindan kullanilmis ve farkl bir us yaratilmaya calisiimistir.

In the study between disease or diseased structure and art work connection was attempted. According to these links, the
thoughts to be produced are not converted into a definite rule in the end. In other words, in order to obtain different perspec-
tives on art and artist only, the surface of a drug used in schizophrenia disease was re-examined with a soft material. This
study, which was carried out with the fabric, was used in order to establish the representation of the disease on the transfor-
mation and tried to create a different us.
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TARMAN, Umut Yasin

Ankara, 1996
Baskent Universitesi / iletisim Fakiiltesi
Baskent University / Faculty of Communication

< tarman.umutyasin@gmail.com

GECMISTEN BUGUNE / FROM PAST TO PRESENT

Karisik Teknik / Mixed Technique

Telefon Kamerasi, Adobe Photoshop / Phone Camera, Adobe Photoshop
25,51x14,35cm, 2019

1921 yilinda Sivrihisar'a kadar gelen Yunan askeri o zamanin meclisine bir fotograf génderir ve o fotografta bir isgal
tehdidi yer almaktadir. Ulkenin baskentine ¢cok yaklasan diisman askerleri olasi bir isgalin tehdidini yapmaktadir. Sava-
sin 6nemli bir doniim noktasi olan bu bolgeden itibaren diisman birlikleri geri pliskiirtilmistiir. Bu sebeple lilkemizin
isgaline karsi bu bolge ve cephelerin dnemi ¢ok fazladir. Ge¢misten gliiniimiize o bolgede nelerin degistigi gostermek
adina ve oradaki miicadele sayesinde neleri ortadan kaldirip neleri kazandigimizi géstermek adina ¢ok farkli anlamlar

tasyor.

In 1921, a Greek soldier in Sivrihisar sent a photograph to the council of that time and there was a threat of occupation. The
enemy soldiers, which are very close to the country’s capital, threaten a possible occupation. From this region, which was an
important turning point of war, the enemy troops were repelled. Therefore, this region and fronts against the occupation of
our country is very important. In the name of showing what has changed in the region from past to present and thanks to
the struggle there, it has very different meanings to show what we have gained and what we have gained.
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YENIPINAR, Sevda

Kahramanmaras, 1974
Kahramanmaras Siitci imam Universitesi/ Glizel Sanatlar Fakiiltesi
Kahramanmaras Stitcii Imam University/ Faculty of Fine Arts

sevda.yenipinarl@gmail.com

HATIRA / MEMORY

Yerlestirme / Placement

Elek, El isi ve Dantel, Gelin Cicegi, Saat Objeleri ve Ahsap

Hour Objects and Wood, Bride Flower, Handwork and Lace, Sieve
(37x37), (37x37), (35x35), (32x31) cm, 2019

Glinimizde teknolojik gelismeler yeniliklerin hizla ilerlemeye, biiylimeye devam etmesi sosyo-kiiltirel yapidaki degi-
siklikleri de beraberinde getirmistir. Stirekli olarak ortaya konulan “yeni” olanin yaninda “yeni” olmayan eskimekte, hizla
tiketilmektedir. Tlketim ¢cogu zaman insan distincesini ve emegini de degersizlestirmektedir. Bu degersizlestirmenin
karsisinda “saklama” ve “koruma” bir tavir olarak sergilenmekte ve unutulmaya ylz tutan bazi degerler duvar saatleri
icine yerlestirilerek aklanmaktadir. Kimilerine gore; enerjinin yok olusu ya da déniisiim siireci olan, Aristo’'nun harekete
baglh olarak ortaya ciktigini séyledigi zaman, bazen her seyin suclusu bazense her seyin ilaci olarak kabul edilir. isin
icinden cikamadigimiz zamanlarda umutsuzca zaman her seyin ilacidir. insan belleginde iz birakan, kisisel mitolojide
onemli bir yeri ve anisi olan gelin cicedi, dantel, oya gibi feminen objeler duvar saatleri ve kalbur icine yerlestirilerek
tiketim ve unutma karsisinda “saklama” ve “hatirlama” yiiceltilmistir.

Nowadays, technological developments and innovations continue to grow rapidly and bring about changes in the so-
cio-cultural structure as well. Ir Retention lan and icine protection saat are exhibited as an attitude and some values that
are forgotten are justified by placing them in wall clocks. According to some, when the energy disappeared or the process
of transformation, when Aristotle was said to be related to the movement, sometimes it is considered as the offense of
everything and sometimes as the medicine of everything. When we can not get out of work, hopelessly time is the drug of
all things. Feminine objects such as bridal flowers, lace and needle, which have a significant place and memory in human
memory, are placed into wall clocks and halbets.
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YURDUNMALI, Gozde

Adana, 1992
Anadolu Universitesi/ Guizel Sanatlar Enstitlsu
Anadolu University/ Institute of Fine Arts

P4 gozde.yrdnmli@gmail.com

BIR ARADA YASAMA / COEXISTENCE
Serigrafi Baski / Silkscreen Print
30x40 cm (6 Adet / 6 Pieces), 2019

Bu portrelerin yiz ifadeleri, kimlikleri nereden geldikleri ve bulundugu mekanlari belirsizdir. Bu portreler yerlestiril-
dikleri yerin mekan yansimalari ile birlikte okunur. Tasindiklar yerleri yansiyan imgelerle birlikte kendi mekani yapan
aynalar mekanin belirsizligine ve 6ngorilmezligine vurgu yapmaktadir. Bu eser, insanlarin ekonomik, kiiltiirel, etnik ve
dini cesitliliklerine ve kimlik farkliliklanyla zayiflayan iletisimlerine ve ortak alan olusturma miicadelesine dikkat ¢ek-
mektedir. Bugiiniin kiiresel ve ¢ok kiiltlirlii diinyasinda irk, cinsiyet, din ayrnimi yapmadan iletisim iliskisi kurulabilir mi?
Eser, bir arada yasama mefhumlarini izleyiciyi de dahil ederek olusturur. Kimlik Gizerine olan catismalara ayna tutarak
interaktif bir anlatim ortaya koyar. Gelenegi, biitiinliigu ve birbirine yakin olmayi temsil eden motifler bir ortak alan
olusturma cabasi olarak her bir figirle birlikte var olur ve ge¢misin mirasi ortak kiltiirel ve tarihi meselelere isaret eder.

This work draws attention to economic, cultural and religious diversity and communication of people which has become
poorer due to identity differences. This work also remarks the struggle for creating common space. Can communication be
established without discriminating on the grounds of race, gender and religion in today’s global and multi-cultural world?
The work develops concepts of co-existence by engaging audiences as well. The work reveals an interactive expression by
reflecting conflicts over identity. Motifs that represent tradition, integrity and being close to each other co-exists with each
figure as an effort to create a common space. These mottifs refer to common cultural and historical topics which are inherited
from the past.
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YUCEL, Ertugrul

Kahramanmaras, 1997
Kahramanmaras Siitci imam Universitesi / Glizel Sanatlar Fakiiltesi
Kahramanmaras Siitcii imam University / Faculty of Fine Arts

D4 ertrlycl@gmail.com

TEKINSIZLIK / UNCANNY
Video Sanati / Video Art
55sn., 2019

Tekinsizlik hem korkutucu ve garip hem de tanidik ve i¢seldir. Bize kendini sadece bazi imgelerle ya da dis diinyanin
Ogeleriyle sezdiren, yani aslinda bildigimizi bilmedigimiz, bilingdisimizin bilincimizde yarattigi golgelerdir. Bilin¢disi-
miz hem duygu ve disiincelerimizin kaldirildigi tozlu ve karanlik bir tavan arasi gibi duragan, hem de bilincimizle
baglanti kurabilecek kadar zengin ve dinamik bir yapiya sahiptir. Freud bilin¢disimizi tanimlarken algilayamadigimiz ve
korktugumuz karanligimiza bir isim ve yer bahseder. Karanlik malzemesiyle biz onu her ne kadar pencerenin caminda-
ki korkung golgelerin arkasinda, girmeye korktugumuz odalarin karanliginda veya gece gégiiniin kopkoyu boslugun-
da arasak da dis diinyaya degil bizim i¢ diinyamiza aittir.

The Uncanny is both intimidating and strange also familiar and internal. It is the shadows that our unconscious mind cre-
ates in our consciousness, which only intuitive with some images or elements of the external world, which we do not know
that we actually know. Our unconscious has a rich and dynamic structure that is both stable as dark as the ceiling where our
feelings and thoughts are removed, and able to connect with our consciousness. In defining the unconscious, Freud gives a
name and a place to our darkness that we cannot perceive and fear. With the dark material, we look for it behind the terrible
shadows on the window glass, in the darkness of the rooms we are afraid to enter, or in the night of the sky but it doesn't
belong to not in the outside world, in our inner world.
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