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| believe that the State Exhibition of the Turkish Decorative Arts,
organized for the first time this year for the purpose of bringing logether the
works of Turkish artists who serve the decorative arts and of publicizing and
spreading these arts and encouraging other artists working in this field, will
bring a new variety and vitality to the service of Turkish art.

As you know, the history of the Turkish Decorative Arts goes back
centuries.

The most mature and beautiful examples of this branch of the arts dale
from the 15th and | 6th centuries and from the first half of the | 7th century.

With the founding of the Republic, too, efforts were initiated lo restore our
decorative arts to their former brilliance.

In recent years my Ministry has organized regular courses in Istanbul and
Ankara to train artists working in this field. Moreover, we now take pleasure
and pride in mounting the First State Exhibition of the Turkish Decorative
Arts, in order to keep alive, publicize and spread these arts.

| believe that the Turkish Decorative Arts are going to grow stronger with
each passing day and recover their traditional position. It is therefore my
sincere desire that this Exhibition will make an auspicious and timely
contribution to the world of Turkish art.

Mesut YILMAZ
Minister of Culture and Tourism
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Tiirk Siisleme Sanatlarma hizmet eden samatplanmezm  eserlerini
biraraya getirmek, Tiirk Siisleme Sanatlanm tamtmak, yaymak ve bu
sahada ¢alsan sanatglan tesvik etmek amacwyla bu il birincisi diizenlenen
Devlet Tiirk Siisleme Sanatlan Sergisi nin, Tiirk sanatina hizmet yolunda
yeni bir esitlilik ve gli¢ verecegine inanmaktayim.

Bilinecegi iizere Tiirk Siisleme Sanatlannm tarihi ok eski ylizyillara
dayanmaktadir,

Bu sanal dallan en olgun ve en giizel drmeflerini 1 5., 16., ve 1 7. yiizyilin
ilk yansinda vermistir.

Cumhuriyetimizin kurulmaswyla da siisleme sanatlanmzin eski giiciine
eristirilmesi ¢alismalarma baslannustr,

Son yillarda Bakanhgim, bu sahada eser veren sanalqlar yetistirmek
iizere Istanbul ve Ankara'da diizenli kurslar tertiplemistir. Aynca, gelenege
bagh Tiirk Siisleme Sanatlanm yasatmak, tanitmak ve waymak icin
“l. Devlet Tiirk Siisleme Sanatlan Sergisi'nide diizenlemis olmanm
mutlulugu ve gururu icerisindedir.

Her gecen giin biraz daha giiglenerek geleneksel bir yapiya kavusacaging
inandigimiz |. Devlet Tiirk Siisleme Sanatlan Sergisi'nin sanat diinyamiza
hayirlt ve ugurlu olmasini dilerim.

Mesul YILMAZ
Kiiltiir ve Turizm Bakam




prof.Dr. Oktay AsLANAPA  11irK Siisleme Sanatlart

Islam tasvir ve siisleme sanatinda
daha dnce giriilmemis yepyeni birgok
unsur Osmanh  deveinin - muhtesem
fislubunu meydana getirmistir. Fatih
Sultan  Mehmed ile  baghyan ve
fethedilen (ilkelerin sanal esererini ve
sanatglanm  dederlendiren  Osmanl
padisahlan bu mucizeyi gerceklestirmis-
lerdir.

Yavuz Sullan Selim ve Kanuni
Sultan Siileyman zamaninda dederli
sanal eserleri ve  segme  sanatglar
Osmanh  sarayma  gelirildi,.  Bunlar,
enderundan yelisen, saray disindan ve
Istanbul sanatkdr cevresinden segilen
diger sanalgilara birlikte 16.4y. ortasin-
dan baslayarak gelisen natiiralist siisle-
me iislubuwnu yarathlar. Daima sanaln
koruyucusu biyik sultanlar ve vezirle-
rinin destedi ile | 7.yy.a kadar muhte-
sem  Osmanh  dslubunun  gelismesi
devam elmistir. Osmanli saraymn ERl-i
Hiref teskilat sanalgilan, hassa mimar-
lar ocagina bagh mimari dismda biitfin
diger sanatlan ve siisleme sanatlarnnm
faaliyetlerini gerceklestirdiler.

Uwgur Tiirklerinin daha 8.yy.da
cok ileri bir kitap ve minyatir sanatlan
oldugu  kalan  sawh  eserlerden  ve
kaynaklardan  anlasilmaktadir. ran
mingatiir sanati da Whanhlar zamanin-
da onlann saraylannda ¢alisan Uygur
ressamlarmm  getirdigi Uzak Dogu ve
Orla  Asya resminin lesii  altmnda
baslanustir. 15.yy. sonunda ve devamh
olarak 16.yy. basindan itibaren kendile-
ri de Tiirk olan Safevilerin saraymda
gelisen  lran  minyaliir sanatt Riza
Abbasi ve diger nalkaslar elinde hal
resminin lesirlerine kapilmalkla beraber
ok ince bir natiiralizmle yeni bir dslup
getirmistir. Bunlann asil konulan milli
edebiyattan alinmadir, gercek hayal pek
seyrel gortlitr. Tiirklerde daima hakim
olan realizm onlarm  minyattierini
Irandan ayiran en biyik dzelliktir.

Osmanh minyatiir sanatinda portre
resmi, tarihi konular ve saray hayalina
ait sahneler yaninda muharebe sahnele-
ri, sehir ve kale manzaralan ele alnarak
karakteristik eserler meydana getinilmis-

In the lslamic art of painling amd
decoration, several brand wew, hitherlo
unseen elements combined o produce the
magnificent style of the Ottoman period. This
miracle was realized by the Otloman rulers,
beginning with Mchmed the Congueror, who
femew how o appreciate the art and artists of
the conquered Lamds

During the reigns of Sullan Selim the
Grim and Suleiman the Magnificent, works of
arl and cutstanding artists were brought lo
the Olloman palace. These, together with
other artisls either trained in the palace or
chosen from among the non-palace artis
cireles of lstanbul, created the naturalistic
decoralive style thal developed starting in the
mid- 16th century. With the supporl of the
greal sultans and grand viziers, whe were
alwaus patrons of the arls, the development of
this splemdid Ottoman style continued up o
the | Tth century. The artists belonaing lo Uhe
Ottoman  palace  craftsmen’s  organization
were responsible for all artistic and decorative
worfe with the exception of archileclure which
was the domain of the imperial archilects.

Already in the Bth century the Uighur
Turks are kwown from a handful of extant
worfs and sources o have allained an
advanced level in bookmaking and the art of
the miniature. The lramian arl of the
miniature as well got ils start in Lhe time of Uhe
Wihanids wmder the nfluence of the Far
Easlern and Central Asian painfings brought
By the Uighur painlers who worked in the
khanid palaces. Al the end of the 151k
cenlury and comtinuously from the beginning
of the 16th, the art of the Iranian minalire
developed in the palace of the Safavids, who
were themselves Turks. Despite falling under
the influence of the art of piclorial calligraphy
in the hands of Riza Abbasi and olher
painlers, a new slyle embodying a refimed
naluralism evolved. The mam subjecls are
laken from Uhe national literature, and real life
is rarely observed. The realism that always
predominated among the Turks is the salient
feature thal distinguishes their minialures
from those of lran

In the Olloman arl of the miniature, in
addition lo porirails and scenes depicting
historical subjecls and palace life, characteristic
worlks were crealed incorporating scenes of war
and views of cittes and fortresses. Although still
Pound in part o certain traditions established
in Lram comcerming compositional schemes and
backaround landscapes. the Olloman minia-
lure in its main lines depicled aclual evenls in
a lively, realistic style. Astomishinglu successful
depictions of mature are frequently noticeable

Tl.lf‘kl:Bh Decorative Arts Prof.Dr. Oktay ASLANAPA




tir. Kompozisyon semalannda ve arka
plandaki manzaralarda lran'da yerles-
mis bazi geleneklere heniiz kismen badh
kalworlarsa da esas itiban ile gercek
elaylar realist bir goriisle canlandinlmis-
tir. Sasilacak derecede basanl labiat
lasvirleri, bilhassa ok sevilen al yarslan
ve miicadele sahnelerinde sik sik gize
carpraktadir. Kirmzvmn hakim oldugu
partak ve canh renklerle neseli bir hava,
zamian zaman Rkarikaliire kagan miis-
tehzi bir ifade vardir,

Karantemi, Sahkulu ve Malrake
Nasuh ile adi bilinmeyen fakat eserleri
ile tanman sanatqilar basta gelir. Daha
sonra Nigari, Osman-Ali ve digerleri ile
Levii ye kadar devam eder,

Tas, tugla, cini, adag, maden, ve
lekstil fizerinde waz cok dnemli Bir yer
aldigr gibi  mimaride de dn planda
gelmektedir. Boylece yaz Tiirk sanabi-
min her sahasinda en iyi dederlendirilen
ve mimariye hayal veren bir unsur
olmustur.

Tiirkler 10.yy.dan itibaren kendi
istekderi ile miisttimanhigi kabul edince
Kuraw'la birlikle arap harflerini alms
fakat bunu esletik bir waz  haline
getirmislerdir. Arap siiliis ve celileri kiifi

2 gibi bir sisleme  halinde  iken
Tiirklerin elinde wazmn  kendisi  bir
sanal yliksekligine varmistir. Kur'an'n
bir samal eseri olarak yazlmas: da
Istanbulda Tiirklerle gerceklesmistir,

Yazt bash basina bir sanal oldugu
aibi stisleme sanatlarmun zenginlestiril-
mesinde ve mimari abidelerde cok biyiik
bir rol oynamistir. Abidelerden ve sanal
eserlevinden yaziyt tamamen qkaracak
olursak bunlarm pek fakir bir manzara
gistereceqi siiphesizdir, Mimarlar ya-
minda  hatlatlar da biyik abidelerin
yazilan igin nesiller boyunca sanatlanm
adstermislerdir.

Tezhip kitap sayfalarvnn kenarlan,
bas saufalar tisliplanmis nebati motifler-
den ibaret tezyinatla siislenir. Selcuklu-
lardan  baglayarak Osmanli devrinin
sonuna kadar cesilli renk ve fislupla
sayisiz tezhip driekleri ortaya konul-
mustur. Bunlardan codu essiz renk

in horseracing and fighting scenes, which were
especially popular. With their bright and
lively colows in which red predominates, they
possessed a jouful air and a sarcashic mode of
expression bordering from time o time on
caricalure.

Foremost are Karamemi, Sahkulu and
Malrake, alomg with a host of other artisls
whose names are foraotlen bul wiho are known
by their works. Later the tradition was carried
o by Nigdri, Osman-Ali and others up to
Levni.

Inscriptions, which occupied a  very
impartan! place on stome, brick, tiles, wood,
melal and lextiles, was also prominent in
archilecture, thus becoming the element used
mosl widely in every genre of Turkish arl and
aiving life lo architecture.

Wien the Turks voluntarily embraced
Islam beginning i the 10th century, they
adopled the Arabic alphabel logether with the
Kuran and made il inlo an artistic form of
writing. While Uhe Arabic Theluth and Jali
seripls had been used ormamentally like the
Kufic. in the hands of the Turks writing itself
altaimed aesthetic heights, and the wriling of
the Kuran as a work of arl was also achieved in
Istanbul by the Turks,

Wriling was mol only an arl in its own
righl, il also played a major role in
architectural monwments and in enriching the
decorative arts. 1] the inscriplions were lo be
removed entirely from architectural monu-
menls and olher works of arl, they would
presenl am impoverished appearance indeed.
Besides archilects, calligraphers oo down
through the generations displayed their art in
the inscriplions on greal monuments,

Wumination adorns the margins and title
pages of books with decorations consisting of
stylized vegetal motifs. From the time of the
Seljuks up lo the end of the Olloman period,
counlless examples of dlumination were
produced in various colors and styles. Most of
these are in the form of scenes one mever tires
of looking at with their unequalled color
harmony and wobility of design. Together
with the arl of calligraphy, llumination
performed an extremely valuable cultural
service by awakening a taste for books and an
enthusiasm for reading. From the standpoint
of the Book's organization, illumination,
calligraphy  and  bookbinding were  all
g:p!m_ied logether as a whole in the art of the

fe

Ebru is the art of decorating paper with
various colors, known as marbling. This art,
which first emerged in Bukhara in Turkestan,
probably came fo Turkey like the other arts in




ahengi ve desenlerinin asaleli ile seyrine
doyulmaz bir tablo halindedir. Kilap
zevki ve okuma hevesi uyandirmak
bakimmdan yaz sanah ile birlikte tezhip
okt kigmetli bir killtiir hizmelini yerine
getirir, Kitap sanatmda tezhip, hal, cild,
kitabwm  dilzenlenmesi bakindan  bir
bitéin olarak ele almmushr,

Ebru  kagidm  mermerlestirilmesi
veya almanca alacah kagl diye larif
edilebilen  kagitlann  cesilli  renklerle
siislenmesi sanabuder. Tiirkistan'da Bu-
hara'da ortaya ckan bu sanal, diger
sanallarda oldugu gibi kitap sanatinin
bicim, diizenleme ve tezhiplerin renk
ahengi bakimindan saglam bir yola
girildigi Fatih devrinde memleketimize
girmis olmaldir. Fakal eski ebrular elde
kalmamustir. Istanbulda Ayasofya hali-
bi Mehmet Efendi (dliim 1773) adi
bilinen en eski ebrucudur, Bilyiik ustalik
isteyen  bu  glic samal daha sonra
19.yy.da ve yitzythmzin baslarmda en
gitzel eserlerini vermis olup bugiin de
devam ettirenler vardr,

Cini, Tdirk ¢ini sanatvnn Uygurlara
kadar uzanan ¢ok eski bir tarihi vardir,
Fakat zengin  motifler ve degisik
lekniklerle asil parlak gelisme Anadolu
Tiirk mimarisinde gergeklesmistir. 12
ve | 3.yylarda Anadolu Selqukiularmn
¢ini sanall diinyada esine az rastlanan
parlak bir fislup ve kalite olgunlugu ile
abidevi bir sanata yiikselmis ve mimari-
nin temel unsurlan arasma girmistir,
13.yy.m cok bol ve zengin cesilli cini
dekorlanna karsilik 14.yy.da bir durak-
lama olmus fakat bu durgunluk daha
dnceki devirleri ve aym devir lran ini
merkezlerini gélgede Birakan yepyeni
bir cini sanatimn dodusunu hazirlams-
tr ki bu Osmanh devri cinileridir.
Osmanlilarda gesitli tekniklerle yeni bir
dinamizm kazanman cini sanabl yedi
renkli siraltr siisleme lekniginin parlak
gelismesini  saglayarak som  siziini
soylemistir. Adeta canl  Bir cicek
bahgesini andiran natiiralist slubu ile
Osmanh ¢ini sanatl ylizyllarca hasretle
aranan parlak mercan kirmizisin ka-
bartma olarak sraltma wygulama ile
biiyitk basan kazanmistr.

the time of Mehmed the Conguerer when Lhe
art of bookmaking was cstablished on a firm
footing in terms of form, organization and color
frarmony in illumination. Bul wone of these
old examples of ebru have survived. The oldest
paper ntarbler whose mame we know is
Mehmet Efendi (4. 1773), whe was a
preacher in the Aya Sofia Mosque [Lhe former
Hagia Sophia) in Istanbul. This complex arl,
which demands a high degree of skill,
produced its most oulstanding examples in the
| Oth cemtury and al the Beginning of this
cenlury and is still practiced loday.

The art of the Turkish tile has a long
fristory going back to the Uighurs. Bul ifs
truly brilliant development. with rich motifs
and wnusual lechniques, ook place in
Analolian Turkish architecture. In the 120k
and | 3th centuries, the art of the lile of Lhe
Amatolian  Seljuks  reached  momumental
heights with a brilliance of style amd malurily
of quality rarely emcowntered in the world of
arl, becoming simultancously one of the
fundamental elements of architecture. In
contrast  with  the extremely  rich  and
abundant lile decors of the 13th cenlury,
there was a lapse in the 1 4th. Bul this decline
prepared the grownd for the birth of a brand
mew art of the lile which overshadowed both
that of earlier periods and thal of the lranian
tile centers of the same period. This was Use art
of the Ottoman tile. The art of the tile, which
acquired a mew dymamism  among  the
Ottomans thanks lo a variely of technigues,
ensured Lhe brilliant  developmen! of a
decorative technigue employing seven different
underglaze colors, thereby represenling a
culmination in the development of the ari.
With this naturalistic style reminiscent of a
garden of real flowers, the art of the Oltoman
tile won wide acclaim by ils incorporation of an
underglaze coral red in relief, which had been
wealously sought for cenluries,
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SELECTION COMMITTEE

Chairman: Mehmet OZEL - Director General of Fine Ants

Member: Emin BARIN - Faculty Instructor, Faculty of Fine Ans, Mimar Sinan University

Member: Cahide KESKINER - F aculty Member, Faculty of Fine Arts, Mimar Sinan Liniversity

Member: Prof. Kerim SILIVRIL] - Faculty Instructor, Faculty of Fine Arts, Mimar Sinan
University

Member: Mivazs SAYIN - Faculty Instructor, State Conservatory, Istanbul Techmical Liniversity

Member: Assoc. Prof, Orgiin BARISTA - Chairman, Department of Arts and Crafts Education,
Caazl Faculty of Educition, Gazi University

General Coordinator: Thsan YUCEOZSO0Y - Assistant Director - General Fine Ants

Exhibition Commissioner: Yilmaz OZCAN - General Directorate of Fine Arts, Turkish
Decoratve Ans, Branch [Dhirecior




SECICI KURUL

Baskan: Mehmet OZEL - Giizel Sanatlar Genel Midiiri _

Uye: Prof. Emin BARIN - Mimar Sinan Universitesi, Giizel Sanatlar Fakiiltesi Ogretim Uyesi
Live: Cahude KESKINER - Mimar Sinan | ‘miversitest, Gilkze] Sanatlar Fakiles: Ogretim Gioreviisi
Liye: Prol. Kenm SILIVRILI - Mimar Sinan Universitesi, Gitzel Sanatlar Fakitesi Ogretim
Lives

Uye: Niyazi SAYIN - Isianbul Teknik Universitesi, Deviet Konservatuan Opretim Uyesi

Uye: Dog. Orgin BARISTA - Gazi Universitesi, Gaz Eitim Fakilltesi, Resim-is Efitimi Béilim
Baskam

Grenel Koordinatd: thsan YUOCEGZSOY - Giieel Sanatlar Genel Miidiir Yardimeisa

Serg Komisen: Yidmar OZC AN - Gilizel Sanatlar Genel Midiirigi Tirk Siisleme Sanatlan Sh.Md.
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