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Ons6z / Foreword

“Sanat yarismalari, sanat dinyasi icin genc yeteneklerin ortaya cikmasinda, yeni eserlerin Uretilmesi
ve sergilenmesinde 6nemli platformlar olarak kabul edilmektedir. Gerek devlet gerekse de &zel
kurumlar tarafindan dizenlenen ve sayilar giin gectikge artan sanat yarismalari; basta gen¢ sanatci
adaylari olmak Uzere, sanatcilar, akademisyenler ve sanat izleyicileri icin dnemli bir temsil alani olarak
gérinmektedir. Sanat yarismalari; sanat 6grencilerine, “kendilerini ifade edebilme, alan icinde isimlerini
duyurabilme, farkll sanat disiplinlerinden insanlarla iletisime gegebilme ve eserlerini sergileme olanagdi
saglamaktadir.

Bu kapsamda Bakanligmizca “Gen¢ Sanat” kapsaminda dizenlenen ve 2015 yilindan itibaren
gUnUimUze kadar ara vermeksizin devam etmekte olan “Giincel Sanat Proje Yarigsmasi”, sanata
disiplinlerarasi bir cerceveden bakarak pek cok kaynaktan yararlanan genc¢ sanatcilar icin dnemli bir
tesvik alanina sahip olmuslardir.

“Guncel sanatin ilgili izleyicileri tim dinyada oldugu gibi Turkiye’de de hizla artmaktadir. Bu alanda
yapllacak calismalarin, gen¢ sanatcilanmiza maddi anlamda olanaklar saglayarak Ulkemizde guncel
sanatin gelismesine katkida bulunacagina ayrica sanat¢ilarla sanat izleyicileri arasindaki diyalogu
gUclendirecegine inaniyoruz. Bakanlik, devlet anlayisinin bir parcasi olarak kiltUr ve sanati desteklerken
her zaman bu yaklasimi benimsemigtir.

Bu sene yarismanin kavramsal cergevesi “Kapilan Aralamak” olarak belirlenmistir. Cahit Zarifoglu’nun
deyimiile “Kapi araliginda baktigimda gorebildigim en giizel seydir; yasamak”. Biz de bu sergide,
gerek ic diinyamiza gerekse evrene sanatin glcu araciligiyla arallyoruz kapilari. Kapilar aralamak halden
hale; iyilige, gtzellige, estetige yeni ufuklar acabilmektir. Zamana, mekéna, gelecege, genclerin sanatsal
Uretimlerine firsatlar vererek bir bakima yeni kapilar aralamakiir.

Genc katiimcilanmizin sanat calismalarini ve 6zgUr yaraticiliklarini desteklemek ve onlara glincel sanat
ortaminda gordnUrllk kazandirmak amaciyla dizenlenen “Kapilari Aralamak” konulu “4.Geng
Giincel Sanat Proje Yarismasi”na 343 sanatci eseriyle katimig, Segici Kurul tarafindan yapilan
degerlendirme sonucunda 29 sanatcinin eseri sergilenmeye, 10 eser “mansiyon”a, 10 eser de “6dul’e
layik gorilmustr.

Bu duygularla ve yepyeni bir heyecanla gergeklestirdigimiz “4. Geng¢ Glincel Sanat Proje Yarismasi”’na,
emek ve Ozveriyle olusturduklar eserler ile katilan, eserleri sergilenmeye ve ddule laylk bulunan geng
sanatcilarimiza, bu eserlerin deQerine bilgi ve tecrlbeleriyle deger katan “Secici Kurul” Uyelerine,
yarismanin bagslangicindan, sergi ve katalog hazirlanmasina kadar tim asamalarda emegdi gecen Genel
MUdUrltk personeline tesekkurlerimi sunarim.

Dog. Dr. Murat Salim TOKAGC
Genel Mudur



Ons6z / Foreword

“Art competitions are considered as important platforms for the emergence of young talents for the
art world, for the production and the exhibition of the new works. Art competitions organized both
by state and private institutions and increasing with each passing day is realized as an important
representation area for artists, academicians and art audiences, especially for young artist candidates.
Art competitions provide an opportunity for the art students ‘to be able to express themselves, to be
famous in the field, to have contact with people from different art disciplines and to exhibit their works.

In this context, “Contemporary Art Project Competition” organized within the scope of “Young
Art” by our Ministry and continues non-stop from 2015 on, looks at the art through a framework of
interdisciplinary and has an important encouragement area for the young artists who benefit from
many Sources.

“The interested audiences of the contemporary art increase rapidly in Turkey as well as all over the
world. We believe that the work to be made in this area will provide material opportunities for our
young artists and contribute to the development of the contemporary art in our country and will also
strengthen the dialogue between the artists and art audiences. The Ministry has always adopted this
approach when it supports the culture and art as a part of the understanding of the state.

This year, the cognitive framework of the competition was defined as “Opening the Doors slightly”.
With the phrase of Cahit Zarifoglu, “To live is the most beautiful thing that | saw when I look at

the doorway”. We, in this exhibition, are opening the doors slightly both to our inner world and to the
world through the power of art. Opening the doors slightly opens new horizons from mood to mood,
favour, beauty, aesthetics. By giving opportunities to time, place, future and artistic production of youth,
it opens the doors slightly in a manner.

343 artists with their works took part in the “4th Contemporary Art Project Competition” with the
theme of “Opening the Doors Slightly” organized with the aim of supporting the art works and free
imaginativeness and giving them visibility in the contemporary art area and as a result of the evaluation
made by the Selective Board, the Works of 29 artists were considered worthy to be exhibited, 10 works
for “honorable mention” award and 10 works for “award”.

I would like to extend my thanks to our young artists participated in the “4th Contemporary Art
Project Competition” which we performed with these feelings and a new excitement, with their works
created with labour and self-sacrifice, whose works were deemed worthy to be awarded, to members
of the “Selective Board” who enrich the value of these Works with their knowledge and experience, to
the staff of the General Directorate who contributed in all stages from the beginning of the competition
and to the preparation of the exhibition and catalogue

Assoc. Prof. Dr. Murat Salim TOKAG
General Director



Sunus / Preface

FARKLI, YENi VE ICTENLIKLI BiR DUYARLIGIN PESINDE

Plastik sanatlar alaninda son dénemde belirginlesen Uretimin esas niteligini, goérsel dil olanaklarini
sorgulayan ve/veya alternatif sGylem bicimlerini arastiran yaklasimlarin belirledigini séylemek yanlis
olmaz. Mevcut dil ve anlatim kosullarinin olusturdugu anlati prototipleri pek cok nedenle artik yeterli
bulunmuyor. Ozellikle farkli tekniklerle mimkin kilinan tirsel gegcislere, yeni malzeme ve sunum
Onerileriyle gelistirilen melez UrUnlere dncelik verildigi yadsinamaz bir gergek. Bu kapsamda, bu
eksende yapllanan geng sanatgilara iliskin Uretimin esas dinamigine ve yogunluguna dikkatleri cekmek
isteyen Kultur ve Turizm Bakanligi, dort yildir dizenlemekte oldugu Geng Sanat/Guncel Sanat Proje
Yarnigmasi ile bahsettigimiz déntsimun kararl bir durusa ve duyarliga sirtini dayandirdigi gerceginin
farkinda oldugunu gosteriyor.

Neredeyse otuz yill bulan s6z konusu déntsimun aslinda en gorinur alanlarindan birini yiksekdgretim
dUzeyinde sanat egitimi veren kurumlar olusturuyor. Yenilenen ve giincellenen ders icerikleriyle deney
ve arayisi 6zendiren uygulamalarin, ic ice gecmis dil ve anlatim arayislarinin ya da sosyal ve kulttrel
odakli projelerin bircogunun bu mekanlarda sekillendigi biliniyor. Deyim yerindeyse bu mekanlar, geng
sanatci algisini ve duyarlidini Uretime sevk eden bUyUk bir enerjiyi iceriyor: geleneksel tekniklere dayali
Uretimleri de dislamayan bir yaklasimin strddrtlmesiyle; Uretimi cesitlendirdigi, renklendirdigi, daha
guncel ve gercekci duyuslarla butUnlestirdigi acikca gorinUyor.

Ote yandan, genc sanatcilar, dis dinyaya eklemlenmeye meyilli bir irade ile, olay ve olgulara dogrudan
tepki vermekten cekinmiyor. DusUncelerini, elestirilerini ve kaygilarini; sosyal ve kulturel atiflarla yaklu
¢ok sayida estetik tespit, durum ya da oOneri ile bulusturarak rahatlikla ifade edebiliyorlar. Kimi kez
anlatimel, bazen basit ve dolayimsiz gortinebilen bu aktarimlarda, asgarl gerekgeler disinda takildiklar
bir cekince yok. Sonucta; olusturduklar anlatinin gérsel uzami, son derece bireysel ve o dlglide samimi
bir butlnlesmeyi iceriyor. Tam da bu nedenle, sanatsal eylemin genel amagclariyla 6rtusen farkl ve nitelikli
bir batdnltge ulasiyor.

Bu dogrultuda, glinimulzde daha ¢ok deneysel ve kavramsal ilgiler dogrultusunda belirginlesen geng
sanatci profilinin, kendine 6zgu dinamiklerini koruyan ve onu gelistirmeyi planlayan, hatta onu tesvik
eden Geng Sanat / Guncel Sanat Proje Yarismasi'nin énemini bir kez daha vurgulayarak; secici kurul
Gyeleri olarak ayni cogkuyla devam etmesini diliyor ve emegi gegen kisi ve kurumlara tesekkir ediyoruz.

Prof. Dr. Miimtaz SAGLAM
Segcici Kurul Bagkani



Sunus / Preface

CHASING A DIFFERENT, NEW AND SINCERE SENSITIVITY

It is not wrong that approaches that question the possibilities of visual language and/or search
alternative forms of discourses determine the essence of the production emerged in the field of plastic
arts recently. The narrative prototypes of current language and narration conditions are no longer
enough for many reasons. It is an incontrovertible fact that the priority is given to the varietal transitions
especially made possible by the different techniques, mixed products developed with the new material
and presentation suggestions. In this context, the Ministry of Culture and Tourism who wants to draw
attention to the essential dynamics and intensity of production related to the young artists reorganized
within this line, shows that they are aware of the fact that the transformation we mentioned is based
on a determined attitude and sensitivity, with the Young Art/Contemporary Art Project Competition
which has been organized for four years.

The institutions that give the art education at the level of higher education form actually one of the most
visible areas of the transformation which is almost thirty years old. It is known that applications that
intensivize experiment and search with the renewed and updated lesson content, nested language
and narration search or most of the socially and culturally focused projects are shaped in this places.
So to say, these places include an important energy that drives the perception and sensitivity of
young artist to produce: by continuing an approach based on traditional techniques and that does

not exclude the production; it is very obvious that it diversifies, colours the production, unifies the
production with more current and realistic perceptions.

On the other hand, the young artists do not hesitate to react directly to the events and facts with a
tendency to be added to the external world. They are able to express their thoughts, criticisms and
concerns with many aesthetic determination, situation or suggestion with social and cultural references.
They have no reservation, except for minimum reasons, in these transmissions which sometimes seem
narrator, sometimes simple and direct. As a result, the visual extent of the narration that they created is
extremely individual and includes a sincere integration at that scale. Precisely for this reason, it reaches
a different and qualified integration that overlaps with the general purposes of the artistic action.

In this context, we, as members of the Selective Board, would like to thank to the people and institutions
who contributed this and wish that it will continue with the same enthusiasm by emphasizing the
importance of the young artist’s profile was created in the direction of more experimental and cognitive
recently and Young Art/Contemporary Art Project Competition which protects the typical dynamics and
plans to develop it and even encourages it.

Prof. Dr. Miimtaz SAGLAM
Chairman of the Selective Board
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Prof. Dr. Miimtaz SAGLAM

Segcici Kurul Bagkani / Chairman of the Juri
Dokuz Eylul Universitesi (DEU) Glzel Sanatlar Fakultesi
Dokuz Eylul University (DEU) Faculty of Fine Arts

Dog. Dr. Esra ALICAVUSOGLU KARAVELI

Marmara Universitesi Marmara Universitesi / Giizel Sanatlar FakUltesi / Temel Egitim BaIUmU
Marmara University/ Faculty of Fine Arts / Department of Basic Education

Denizhan OZER (Sanatg, Yazar, Kiirator)
(Artist, Author, Curator)

Dr. Andreas TRESKE

Bilkent Universitesi / lletisim ve Tasanm Fakdiltesi / Sanat Yénetimi Bolimi
Bilkent University / Faculty of Communication and Design/ Department of Art Management

Prof. Dr. Tansel TURKDOGAN

Gazi Universitesi / Giizel Sanatlar Fakdiltesi / Resim BIUmi
Gazi University / Faculty of Fine Arts / Department of Painting

Bakanlik Temsilcileri

Doc. Dr. Murat Salim TOKAG

Gulzel Sanatlar Genel MudUrU
General Director of Fine Arts

Nihat DEGIRMENCI

Guzel Sanatlar Genel MudUr Yardimcisi V.
General Director Assistant Deputy of Fine Arts



Secici Kurul Ozgecmis / Selective Board Biography

PROF. DR. / PROF,. MUMTAZ SAGLAM

Sanat elestirisi alaninda gok sayida makale ve kitap yayini gergeklestiren Prof. MUmtaz Saglam; Turkiye’de resmin dénemsel
gelisimine ydnelik ve belirginlesen Uslup tavirlan Uzerine odaklanan kitaplar yazmakta, sergiler diizenlemektedir. “Bakis,
iz ve Bellek”, “Cagdas Tirk Resim Sanatinda Soyut Egilimler”, “Degisen Algilar ve Yeni Arayislar: Cagdas Tirk Resim
Sanatl”, “Turk Resminde Canlanan Doga”, “Cagdas Turk Resim Sanatinda Estetik Tavir ve Yaratici Distnce” “Deneyimin
Otesi”, “Kent-Mekan-Stirec / izmir'de Bicimlenen Resim Sanatina Dénemsel Bir Bakis”, “Gelenek, Kuiltir ve Modernite /
Tirkiye’den Cagdas Sanat”, “Cagdas Tiirk Resim Sanatinda imgelem, Zaman ve Mekan”, “Walking Anywhere” ile “Bosluk
ve Sinir” gibi pek cok serginin kiratérligini ve metin yazarigini Ustlenmistir. 2007 yilindan itibaren Istanbul, Washington
DC, Liuksemburg, Saraybosna, Uskip, Sofya, Kazan, Ufa, Kuala Lumpur ve Baki'de dizenlenen, Tirkiye Cumhuriyet
Merkez Bankasi Sanat Koleksiyonu’ndan derlenen kapsamli sergileri gerceklestirerek kitap-kataloglanni hazirlamistir.

Halen izmir’de yasamakta ve Dokuz Eylil Universitesi Glizel Sanatlar Fakiltesi’nde calismaktadir.

Prof. Mimtaz Saglam has published a large number of articles and books on art criticism. He is writing books mainly focusing
on the periodic development of painting in the Turkey and he prominent attitudes of style and organizing exhibitions. In this
context, he has assumed the curatorship and written the related curatorial texts in many exhibitions such as “View, Trace
and Memory”, Abstract Trends in the Art of Contemporary Turkish Painting”, “Changing Perceptions and New Quests:
The art of Modern Turkish Painting”, “The Nature Springing to Life in the Turkish Painting”, “The Aesthetical Altitude
and Creative Thinking in the Art of Contemporary Turkish Painting”, “Beyond the Experience”, “City-Space-Process /
A Periodic View to the Art of painting Taking Shape in [zmir”, “Tradition, Culture and Modernity / Contemporary Art in
Turkey”, “Imagination, Time and Space in the Art of Contemporary Turkish Painting”, “Walking Anywhere” and “Space
and Border” among many others. Beginning from 2007, he realized comprehensive exhibitions in Istanbul, Washington
DC, Luxemburg, Sarajevo, Skopje, Sofia, Kazan, Ufa, Kuala Lumpur and Baku with paintings from the art collection of the
Turkish Central Bank and prepared the book-cathalogues of these exhibitions.

He is living in [zmir at the moment and working as a academician in the Painting Department in the Fine Arts Faculty of
Dokuz Eyldil University.

Secici Kurul Ozgecmis / Selective Board Biography

DOC. DR. / ASSOC PROF. ESRA ALICAVUSOGLU KARAVELI

ESRA ALICAVUSOGLU 1973'te istanbul’da doddu. 1996'da istanbul Universitesi Edebiyat Fakiiltesi Sanat Tarihi
Bolimuad’nden mezun oldu. Ayni kurumda, 1999'da yUksek lisansini; 2005’te ise “1980 Sonrasi Turk Sanati’nda Sanatginin
Yaratiminda Kendilik Temsili” baslikli tezi ile doktorasini tamamladi. 2000’de University of The Arts London Central Saint
Martins’de “Curatorial Studies” alaninda kurslara katildi. 1996-2002 yillari arasinda; Cumhuriyet’te kiltir-sanat muhabirligi,
Yapi Kredi Yayinlari tarafindan ¢ikarllan Sanat Dinyamiz dergisinde editérlik, Tarih Vakf istanbul dergisinde Genel Yayin
Yoénetmeni olarak calist. 2006-2013 vyillari arasinda Cumhuriyet’te ve tasarm kulttrl dergisi Arredamento Mimarlik'ta
sanat elegtirileri ve yazilan yazdi. 2013’de Bati Sanati ve Cagdas Sanat alaninda Dogent Unvani aldiu; halen sanat tarihi
derslerini verdigi Marmara Universitesi Giizel Sanatlar Fakiiltesinde dgretim Gyesi olarak galismakta AICA Uluslararasi
Sanat Elestirmenleri Dernegdi kurucu Uyesi ve AIAS — International Association of Independent Art and Design Schools’da
editorllik gbrevi bulunmaktadir. Aligavusoglu’nun ulusal ve uluslararasi pek cok akademik yayinda makaleleri yayinlanmigtir.

Kitaplari:

o Esra Alicavusoglu, Uzak Mekan, Hiisamettin Kogan Kitabi, istanbul: Baksi Killtiir Sanat Vakfi Yaynlar, 2010.

e Ali Artun, Esra Alicavusoglu (ed.), Bauhaus: Modernlesmenin Tasarimi TUrkiye’de Mimarlik, Sanat, Tasanm Egitimi ve
Bauhaus, istanbul: lletisim Yayinlar, 2009.

e Esra Alicavusoglu (ed.), Sanati ve Yasamiyla Andy Warhol, istanbul: Yapi Kredi Kiiltir Sanat Yayincilik, 2001.

ESRA ALICAVUSOGLU was born in 1973, in Istanbul. She graduated from Istanbul University Faculty of Literature, in
1996 where she majored in Art History. She got her masters degree at the same faculty in 1999 and a PhD in 2005 with
a thesis on “Self representation in an artist’s creation in Turkish Art after 1980”. In 2000, she took several courses on
“Curatorial Studies” at the University of The Arts London, Central Saint Martins. During 1996-2002, she worked as culture
and arts reporter for Cumhuriyet daily newspaper, as an editor for Sanat Dunyamiz (Our Art World) magazine published
by Yapi Kredi Publications and as Chief Editor for Tarih Vakfi Istanbul (History Foundation) magazine, respectively. During
2006-2013, she wrote articles and reviews for both Cumhuriyet and Arredamento Architecture Magazine. She became
an associate professor in 2013, she’s still giving lectures on art history at Marmara University Faculty of Fine Arts where
she is also an academic member. She is the founding member of AICA International Art Critics Association and the editor
of AIAS - International Association of Independent Art and Design Schools. Alicavusoglu also wrote articles that were
published in various national and international academic publications.

Her published books include:

e Esra Alicavusoglu, Uzak Mekan Husamettin Kocan Kitabi ( A Far Location, the Book of Husamettin Kocan , Istanbul:
Published by Culture and Art Foundation Publications, 2010.

e Ali Artun, Esra Alicavusoglu (ed.), Bauhaus: Designing Modernisation, Architecture, Art and Design Education in Turkey
and Bauhaus, Istanbul: lletisim Publications, 2009.

e Esra Alicavusoglu (ed.), Andy Warhol, His Art and Life, Istanbul: Yapi Kredi Kiltdr Sanat Publications, 2001.
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Secici Kurul Ozgecmis / Selective Board Biography

DENizHAN OZER

Denizhan Ozer Londra ve Istanbul’da yasayan uluslararasi sanatgi ve kiratérdir. Universite egitiminden sonra Birlesik
Kirallk’ta ve Turkiye’'de birgok sanat grubu ve dernegi kurdu. 1982 yilindan beri bircok ulusal ve uluslararasi sergi ve sanat
projesi icinde yer alan sanatgi, 1998 yilindan itibaren sanat c¢aligmalarinin yani sira kiratérlik de yapmaktadir. Simdiye
kadar birgok performans, multimedya ve saydam g&steriler yapip; konferans, sdylesi ve sempozyumlara katilan Denizhan
Ozer, Universitelerde dersler verdi, sanat jlrileri iginde yer ald, yazilan birgok sanat dergisi ve gazetelerde yayinlandi. 2014
yilindan beri Portakal Cigedi Sanat Kolonisi’'nin kiratérl olup aynca Summart Cagdas Sanat Merkezi danisma kurulu
Uyesidir.

Denizhan Ozer is an international artist and curator, based in London and Istanbul. After his university education he
founded many art groups and associations in Turkey and U.K. Having taken part in many national and internatioanal
exhibitions since 1982, the artist has been acting as a curator, as creating art works since 1998. He has carried out many
performances mutimedia and transparent shows and has participated in conferences interviews and symposiums so
far. He lectured in universities, ranked among art juries, and his articles have been published in many art magazines and
newspapers. Since 2014 he is working as a curator at Portakal Cicegi Art Colony also consultancy board member of the
Summart Contemporary Art Center.

DR. ANDREAS TRESKE

Yazar, film yapimaisi ve medya sanatgisi Andreas Treske, MUnih Sinema ve Televizyon Universitesinden mezundur. Ayni
okulda film ve post prodiksiyon dersler vermis olan Treske, Bilkent Universitesi lletisim ve Tasarm Boliminde goérsel
iletisim ve yeni medyayl da kapsayan medya prodiksiyon dersleri vermektedir.

interaktif medya enstalasyonlar uluslararasi sergilerde yer almis, film calismalan Cannes, Berlin, Venedik ve cesitle
festivallerde gosterilmistir. Ayrica projesinde yer aldidi gise filmleri TUrkiye sinemalarinda gosterilmistir. “The inner life of
video spheres” kitabi 2013 yilinda Hollanda’da basiimig, “Video Theory. Online Video Aesthetics or the Afterlife of Video.”
Almanya’da ve AB’de 2015 ve Rusya’da 2017 basimis.

Treske, Video Vortex Agi ve Uluslararasi Film Okullar Birligi'nin (CILECT) Gyesidir.

Andreas Treske is an author, filmmaker, and media artist living in Turkey. He graduated from the University of Television
and Film, Munich, where he also taught film and video post-production. He teaches in the Department of Communication
and Design at Bilkent University, Ankara, visual communication and media production, incl. new media. His interactive
media installations have been exhibited internationally, his film works screened in Cannes, Berlin, Venice, and many other
film festivals. Some productions he worked on were screened in Turkish cinemas. In 2013 his book “The inner life of video
spheres” was published in the Netherlands, “Video Theory. Online Video Aesthetics or the Afterlife of Video” in 2015 in
Germany, the USA and in 2017 in Russia. He is a member of the video vortex network and corresponding member of
CILECT, the world association of film schools.

Secici Kurul Ozgecmis / Selective Board Biography

PROF. DR. / PROF. TANSEL TURKDOGAN

1966 yilinda Antakya’da dogdu, 1987’de Gazi Universitesinden mezun oldu,1989’da Hacettepe Universitesinden “Yiiksek
Lisans”, 1993 yilinda da “Sanatta Yeterlik” derecesini aldi, 1989’dan itibaren ODTU’de siras! ile asistan OFretim Gorevlisi
ve Ogretim Uyesi olarak gérevine devam etti .1998’de Dogent oldu, 2000 -2005 yillarinda ODTU Guizel Sanatlar ve Miizik
Bolimi Baskanligini yapti. 2004 ‘de Profesér oldu. 2005 Gazi Universitesi Glizel Sanatlar Fakiltesi Kurucu Dekani olarak
atand..

Tansel Turkdogan 1989 yilindan itibaren Amerika Birlesik Devletleri, italya, Aimanya, Belcika, Hollanda, Polonya, Yunanistan,
Gin, Cek Cumhuriyeti, Romanya, Grcistan ve Tunus’ta Universiteler, galerilerde calismalar yapti, workshoplara ve grup
sergilerine katildi. “Cagdas Sanat” ve “Modernizm Sonrasi Sanat tartismalar-Sanat KUltdr Politika” adli kitaplari bulunan
Turkdogan, bugtine kadar 23 kisisel sergi( Ugl yurtdis)) agmis, cok sayida karma sergiye (yurtigi/yurtdisi), uluslararasi ve
ulusal sempozyumlara, bienallere galismalari, proje ve bildirileri ile katiimis, TRT’de danismanlik, UNESCO UPSD y6netim
kurulu Gyeligi yapmis, sanat dergileri ve ginlik gazetelerde yazilar yazmistir, Koridoor sanatgcilari arasinda yer almaktadir.
Sergileri hakkinda alti katalog, pek gok kritik ve haber yazisi basiimistir.

Turkdogan, ODTU Giizel Sanatlar ve Mzik Balim ve Mimarlik Fakiltesi, Endistri Urlinleri Tasarimi bdlimlerinde dersler
vermis, Gazi Universitesi Giizel Sanatlar Fakdiiltesi’nde akademik gérevleri yaninda, lisans, Y. Lisans ve Sanatta Yeterlik
Programlarinda dersler vermekte, halen ODTU GSMB ve GUGSF’ de Resim BoIimii 6gretim (iyesi ve balim bsk. olarak
gbrevlerine devam etmektedir.

Prof. Tansel Turkdogan, sanatin giincel sorunlarina ve postmodern duruma ilgi duymaktadir.

Tansel Turkdogan was born in Antakya, Turkey in 1966. He graduated from the Painting Department in the Faculty of
Education at Gazi University (BA). He completed his master’s degree (1989) and doctoral degree (1993) at Hacettepe
University. In 1998, He assumed Assoc. Prof. of Art title in 1998 and Professor in 2004. He leaded Fine Arts and Music
Department Middle East Technical University (METU) as a chair between 2000-2005 . He is called to the Gazi University,
Fine Arts Faculty founder Dean and the chair Professor of painting department still carries same position.

Tdrkdogan has had 23 solo exhibitions and participated in numerous group exhibitions, many workshops and symposiums
both in Turkey and abroad including the USA, Italy, China, Germany, Greece, Georgia, Romania, Serbia, France,Hungary,
Belgium, Holland and Tunis. He was a member of committee in UNESCO, UPSD.

He published “Contemporary Art” and “Art Culture Politics” . He has written many articles in art magazines and newspapers.
Tlrkdogan's works can be seen in various public and private collections in Turkey and foreign countries, including the
collection of the Turkish Republic Culture Affairs, Hacettepe University Collection, Gazi University Collection, Ankara
University Collection, Middle East Technical University Collection,istanbul Stock Exchange Collection,Basak Insurence
Corp. Collection, Ziraat Bank Collection, Emlakbank Collection, Zervas Art Collection, Gallery Kare Collection, Gallery
Armony Collection, Gallery SK Collection, Gallery Atlas Collection, Koridoor Collection
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Ugur BISIRICI (Karaman, 1992)
Gazi Universitesi / Giizel Sanatlar Fakiiltesi
Gazi University / Faculty of Fine Arts
BOSLUK / VOID

Tuval Uzerine Kanigik Teknik
Mixed Technique on Canvas
220x220 cm, 2017

Resim, mekan, ylzey, algi gibi kavramlar tekrar aklimiza getiren bu ¢alisma, saselerinden sokidimis halde bulunan tuvallerden
olusmaktadir. Calisma kendi sinirlaryla kendi mekanini yaratmakta ve kendi mekéanina yeni bir kapi agmakta.

This work, which reminds us consepts such as painting, place, surface, perception, are created by canvasas that were unraveled
from its plates. The work creates its own place by its own boundaries and opens a new door to its place.

BASARI ODULU | SUCCESS AWARD
BASARI ODULU | SUCCESS AWARD



Abdurrahman COSKUN (Hemsin/ Rize, 1992)
Hacettepe Universitesi / Glizel Sanatlar Enstitiisi
Hacettepe University / Institute of Fine Arts
RUYALAR / DREAMS

Yerlestirme, Degisken
Placement, Variable
2018

Degisik sehirlerden toplanan kayalarla bir birliktelik olusturuldu ve daha sonra hepsi bir araya getirilerek tek kaliba sokularak insana
ait unsur olan kiyafete blrtnerek ¢cogul bir toplum yarattilar.

A synergy was created by rocks collected from different cities and then all of them gathered together and tried to be formed in the
same mold, folded to a cloth which is an element belonging to humanity, and then they created a plural society.

BASARI ODULU | SUCCESS AWARD
BASARI ODULU | SUCCESS AWARD
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Berna DOLMACI (Aksehir, 1994)
Dokuz Eyliil Universitesi / Glizel Sanatlar Fakiiltesi
Dokuz Eylil University / Faculty of Fine Arts

KAYRAN / GLADE

Karisik Teknik
Mixed Technique
250x210x40 cm, 2017

Sanatsal pratidimi, imgelemimdeki doga tasvirinin gesitli yorumlamalari Uzerine yodunlastinyorum. Bu imgeleri yaparken, alana
/ mekana 6zel ve ya genis platform ylzeyine kolaj teknigini kullanarak atik kagitlar déntstirmekteyim. Bu dénidsim slrecinde,
dogal malzemeler, murekkep, akrilik ve dogdal boyalar kullanip atik kagitlar kolajin kurgusuna gére yeniden Uretiyorum. Sonrasinda
yine cesitli malzemelerle dokular elde ederek donUstirdigim kagitlar bagdl kaldigim peyzaj imgesine goére bigimlendiriyorum.

| concentrate on my artistic practice, the various interpretations of the portrayal of nature in my imagination. When doing these
images, | convert waste paper using collage technique to field / space specific or large platform surface. In this transformation
process, | use natural materials, ink, acrylic and natural dyes to reproduce waste paper according to the fiction of the collage.
Afterwards | get the tissues from various materials again and | shape the paper that | convert according to the landscape image
I am attached to.

BASARI ODULU | SUCCESS AWARD
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Ali KANAL (izmir, 1988)
Dokuz Eyliil Universitesi / Glizel Sanatlar Fakiiltesi
Dokuz Eylil University / Faculty of Fine Arts

HALVET / SECLUSION

Karisik Teknik
Mixed Technique
45x13x5 cm, 2017

Buluntu malzemenin rastlantisalligi, Uretilen ¢alismanin éngdrtlemez yapisini olusturur. Kompozisyon diizeninde gosterilen israr ve
tekrar ise Uretimde tutarll bir yogunluk arayisinin sonucudur. Kompozisyonun merkezinde yer alan silindir formun yatay dtzlemde
ki sabit konumu, ufuk ¢izgisi izlenimi olusturarak derinlik algisini uyarir. Merkezin etrafinda simetrik bicimde konumlanmig pargalar
ise, kompozisyonun dingin ve soguk algilanmasina neden olsa da buluntu malzemenin sicak yapisiyla kurdugu diyalog ¢alismanin
ana denge unsurunu olusturur.

The coincidence of the found material is the unpredictable nature of the work being produced. Insistence and repetition in the
composition scheme is the result of searching for a consistent density in production. The fixed position in the horizontal plane of
the cylindrical form located at the center of the composition induces the perception of depth by creating a horizon impression.
Parts symmetrically positioned around the center constitute the main balancing element of the dialogue work which the hot
material of the find material establishes, although the composition causes it to be calm and cold.

BASARI ODULU | SUCCESS AWARD



BASARI ODULU | SUCCESS AWARD

Rasim SARIKAYA (Vezirkopru, 1983)
Hacettepe Universitesi / Glizel Sanatlar Enstitiisi
Hacettepe University / Institute of Fine Arts

BUGUNUN FABRIKASI / FACTORY TODAY

Karisik Teknik, Tuval Uzerine Dijital Baski
Mixed Technique, Digital Printing on Canvas
2017

“Factory Today”; Pop’un dilini kullanir ¢inkd buginin savaglarinin inaniimaz bir vahset dizeyine ulasmasi sonucunda her guinu
6lumcdl kimasi ve 6lU gocuk bedenlerinin her yerde olusudur. Bu bedenler; surekli maruz kalmamiz nedeniyle hissizlestigimiz,
gérmezden geldigimiz fakat seri olarak Urettigimiz ve ¢ok ¢abuk tlkettigimiz populer imgelere déndsmustir. Bu imgeler seri
Uretilmistir ¢lnkU her yerde ve aynidirlar. Bugtinin dinyasi strekli bu imgeleri Ureten bir fabrikadir. Warhol’un atélyesine verdigi isim
bu proje i¢in guincellenmistir. Pop Art’t doguran imgelerin en blyUk Ureticisi olan Ulke, ironik olarak buglnin poptler imgelerine
déntsen 6lU cocuk bedenlerinin de en buyUk Ureticilerindendir. Projede, bu trajedinin pop dilinde izleyiciye sunulmasinin nedeni,
gercedin, hissizlesen insan Uzerinde yaratamadidi sok etkisini, ironiye bagvurarak yaratma ¢abasidir. “Kapilar aralamak” gelecege
gbnderme yapar. Buglnln fabrikasinin kapilar kapanmadan, kapilar aralamak mimkun olmayacaktir.

“Factory Today “uses Pop language because as today’s wars reach an incredible level of brutality, everyday is deadly and the bodies
of dead children are everywhere.These bodies have turned into popular images that we've ignored because we’re constantly
exposed,but we've produced them in series and consumed quickly.Images are produced in series because they’re everywhere
and same. Today's world is a factory that constantly produces these images. The name given to Warhol’s workshop has been
updated for this project. The country which is the largest producer of images that gave birth to Pop Art,is ironically the largest
producer of dead child bodies that turn into today’s popular icons.In the project,the reason for the presentation of this tragedy
in the pop language is an effort to create the shock effect that the truth can’t create on numb person by irony. “To inch open the
doors’relates to the future. It won’t be possible to open the doors until the factory today's are closed.

BASARI ODULU | SUCCESS AWARD
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Mustafa SEVING (Ankara, 1984)
Hacettepe Universitesi / Glizel Sanatlar Fakultesi
Hacettepe University / Faculty of Fine Arts

UFUK GizGisi iCiN ONERILER / SUGGESTIONS FOR HORIZON LINE

Karisik Teknik
Mixed Technique
170x90x22 cm, 2018

Gadamer, gelecegin ve gegmisin temsili ufkuyla ilgi sunlan belirtir; “Ufuk (...) icinde hareket ettigimiz ve bizimle birlikte hareket eden
bir seydir. Hareket halindeki bir kisi icin ufuklar degisir. Dolayislyla bdttin bir insan hayatinin iginde yasadigi ve gelenek biciminde
varolan gegmisin ufku da surekli hareket halindedir”. Bu baglamda ufka yénelen bakig, bitimsiz bir uzaya ait bakistir. Ve bu degisim
icindeki bakis; higbir sabit temsile dayanmayarak, strekli diger bakis acilarinin alanina sizarak, yeni kapilar aralayarak, hayata dair
yeniklerin ve farkliliklarin ifadesine déntistr. “Ufuk Gizgisi icin Oneriler” adli bu calisma; sabit ve degismez bir bakis agisinin mutlak
ufuk ifadesinin aksine, birbirlerinin alanina sizan, birbirleriyle temas eden, degisen ve strekli devinen bakis agilarina isaret ederek,
varolusumuza iligkin séylemi her tir sabitligin alanindan siyrildigi degisimin, dénistimun, olayin ve olusun kosullarindaki bir kavrama
modeli Gstinde tartisir.

Gadamer expresses his interest in the future and the representation of the past; “The horizon (...) is something that moves in and
moves with us. Horizons change for a person in motion. Therefore, the horizon of the past that exists in the whole human life
and tradition is always in motion. “In this context, look at the horizon, look at an endless space. And the look within this change;
it does not rely on any fixed representation, but constantly infiltrates into the field of other viewpoints and breaks new doors into
the expression of defeats and differences of life. This study entitled “Recommendations for the Horizon Line” controversy, change,
event, and the conditions of formation, in contrast to the absolute horizon of a fixed and unchanging point of view, pointing to the
points of view that are in contact with each other, which are in contact with each other, changing and constantly moving.

@ Video katalogun arkasindaki DVD’de yer almaktadir. / Video is located in the DVD that behind of catalogue.

BASARI ODULU | SUCCESS AWARD
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Kivilcim HARIKA SEYDIM (Corum, 1987)
Marmara Universitesi / Giizel Sanatlar Enstitiisi
Marmara University / Institute of Fine Arts

SU / WATER

Video Sanati
Video Art
2017

Bireyin kendisiyle bir ddngu icerisinde karsilasmasi, bir su deposunun ¢atallanan yapisiyla bir araya gelmektedir. Bir oyun alani olarak
kurguladigim mekanda, bireyi her seferinde kaybolup tekrar tekrar ortaya cikisi ve gogalis ile izliyoruz. Bu dongu ve karsilagsmalar,
zamanin bir yanilsamasi olarak karsimiza gikiyor. Bireyin kendi kapilarini arayisa ¢iktigi bu alanda, izleyici gergeklik ve rliya ikilemiyle
tam olarak hangi zamanda oldugu bilinmeyen bir Araf’ta olma durumuyla karsi karsiya birakilmak isteniyor.

When the individual encounters himself in a cycle, comes to the point with the bifurcated structure of a water reservoir. As a
playground, the place | am fostering, the individual is lost every time and we watch it with the emergence and multiplication. This
cycle and encounters are confronted as an illusion of time. This area, where the individual has searched for his or her doors, is
being faced with an audience whose reality and dream dilemma is precisely when it is unknown to what time it is.

@ Video katalogun arkasindaki DVD’de yer almaktadir. / Video is located in the DVD that behind of catalogue.

BASARI ODULU | SUCCESS AWARD
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Umut SEN (Demirci, 1992)
Mugla Sitki Kogman Universitesi / Bodrum Giizel Sanatlar Fakiiltesi
Mugla Sitki Kogman University / Bodrum Faculty of Fine Arts

TOZLU / DUSTY

OzgUun Baski
Original Edition
101x63,5 cm, 2016

Her glin onlarca kisinin 6ldtgu, yaralandigi yerytziinde; televizyon, gazete gibi haber kaynaklari bir yandan insanlarin basina neler
geldigini gdsterirken bir yandan da bunlardan para kazanmalari dev bir prodiksiyon uyarlamasi izlenimi vermektedir. En iyi fotograf
ya da en iyi gériintli diye lanse edilip topluma acinin glizel olarak empoze edildigini gériiyoruz. insanlar éliirken en iyi gériinti mil
aklimizda kaliyor yoksa insanlarin dltimud ma?

On the earth which many people dies in each day; while news sources such as television, newspaper demonstrate what people
encounter and on the other hand earning money on this gives it the impression of a giant production fiction. It is introducted as
best photopraphy or best image to the society and we see that pain is imposed as something nice. While people die, which one
remains in our mind best image or death of people?

BASARI ODULU | SUCCESS AWARD



Sila UGURLU (Ankara, 1996)
Hacettepe Universitesi / Glizel Sanatlar Fakultesi
Hacettepe University / Faculty of Fine Arts

iSiMSiz / NAMELESS

Yerlestirme
Placement
10x10x8cm/11x3x3.5cm/8,5x8x4cm/13,5x4x7,5cm/15x8x7¢cm, 2018

Eserimde terk edilmis mekéanlardan yola ¢ikip, igimizde biraktidi etkilerin hayatimiza yansimalarina ve gorinarligtine deginiyorum.
Hayat boyu barinma ihtiyaci duyariz, bu barinma mekanlarinda cesitli izler birakinz. Bu etkiler, mekanlar yok olsa dahi icimizde ve
aklimizda varliklarini stirdirmeye devam edeceklerdir.

| started out in abandoned spaces, | refer to the reflection of the effects that we have left in our lives. We are in the need of shelter
during our lives, we left various traces in these sheltering areas. Even if these spaces do not exist any more, we continue to keep
them in our minds.

BASARI ODULU | SUCCESS AWARD
BASARI ODULU | SUCCESS AWARD
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Kemal YILDIZ (Ankara, 1983)
Hacettepe Universitesi / Giizel Sanatlar Enstitiisi

GAYRIRESMi BURO DUZENINE DOGRU / TOWARDS INFORMAL BUREAU ORDER

Yerlestirme
Placement
150x190x115 cm, 2018

Burokrasiyi hicvetmeye odaklanan bu is, gri ve soguk bir atmosfere eslik eden, politika, sosyal yasam ve ekonomiye dair veriler
icermektedir. Abstrt ve amator bir ydnelimle memuriyetteki geleneksel normlarin altist ediimesi amaclanmistir. Glnlik hayatinda
siradan memur olan birinin, imgelem dinyasinda ¢ok farkli ve u¢ bir durumda bulunmasinin diyalektiginden beslenen galisma
Franz Kafka'ya adanmistir. Masa, sandalye ve onlara eklemlenen siyah klastrdeki evraklar ya da muhdrler isin ciddiyetine dair
veriler sunmaktadir. Arka plandaki demir kapinin Gzerinde yer alan metal plaka fotograflarin toplumsal hayata dair gllling pozlari ise
yerlestirmeye kara mizah etkisi vermektedir.

This work of art, which concentrates upon satirizing bureaucracy, contains constituents about politics, social life and economy
accompanied by a grey and cold atmosphere. It aims to turn the traditional norms of officiality upside down in an absurd and
amateur manner. This artwork, dedicated to Franz Kafka, benefits from the dialectic of someone, who is merely an ordinary official
in his daily life, being in a totally different and extreme state in his imaginary world. The desk, the chair and the documents or seals
in the black folder jointed to them indicates the seriousness of the work. The comical postures of the metal plate photographs
located on the iron door in the background concerning social life produce a black humour effect on the composition.

BASARI ODULU | SUCCESS AWARD
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Tugba AYDIN (inegél,1996)
Cankirl Karatekin Universitesi / Glizel Sanatlar Fakiiltesi
Cankin Karatekin University / Faculty of Fine Arts

SAVASIN iSKELETI / SCELETON OF WAR

Karisik Teknik
Mixed Technique
160x120 cm / 125x90 cm, 2018

Amerika’nin savasin iskeletini olusturdugunu dtsdndyorum... 241 yilinin 224’0n0 savagla gegirmis oldugunu ik galismamda
rakamlarla vurgulamak istedim. Amerika bayraklarinda olan 50 adet yildizi 50 dikenli tel olarak dusinddm. Diger galismamda
dikenli tel disinda kalan kisimlara anakartlar yerlestirdim. Bir cihaz i¢in en dnemli olan parga anakarttir, cihazin iskeletini olusturur.
Savasin iskeletini de Amerika olusturuyor.

| think that America firms the sceleton of war... | have highlighted with figures in my first work that they have spent 224 of 241
years with war. | have imagined 50 stars take place on the flag of America as 50 barbed wires. In my other work, | have placed
mainboard to the areas that remains outside of barbed wire. Mainboard is the most important part for a device, firms the sceleton
of a device. America firms the sceleton of war.

MANSIYON | HONORABLE MENTION
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Gorkem BARSHAN (Ankara, 1994)
Mugla Sitki Kogman Universitesi / Giizel Sanatlar Fakiiltesi
Mugla Sitki Kogman University / Faculty of Fine Arts

SENI BiR YERDEN TANIYORUM / | KNOW YOU FROM SOMEWHERE

Heykel
Sculpture
40x40 cm, 2017

Dussel olarak yok olmak ve pargalanmak. Bunun agir bir bicimde olmasi zihnin kendisini yok etmeye calisip basaramamasi ve
var oldugunu kabul edip var olan seyin baska seylerin diisincesi mi yoksa kendisi mi? Kendini yok edemiyorsa nasill ilerleyebilir?
Baska dusUnceleri giyerek mi kendine katarak mi? Bir stre sonra kendisi olabilir mi veya ne kadar kendisi olarak kalabilir? Baska
dusiinceleri benimsedikten sonra ne kadar kendimiz olabiliyoruz? Disaridan bakildiginda baskalar bizi biz olarak mi gértyor?

To disappear visually and to shred. Is this an adverse form of thinking that the mind attempts to ruin itself and can not succeed and
accept that it exists, is it the thought of other things or by itself? How can it progress if it can not destroy himself? Is it by wearing
other thoughts or joining them to itself? Can it be itself after a while or how long can it stay as itself? How much of ourselves can
we become after we have other thoughts? From the outside, does anyone else see us as we are?

MANSIYON | HONORABLE MENTION



MANSIYON | HONORABLE MENTION

Beril Nur DENLI (Bakirkdy,1990)
Yeditepe Universitesi / Giizel Sanatlar Fakuiltesi
Yeditepe University / Faculty of Fine Arts

iSiMSiz / NAMELESS

Seramik, Stoneware Samotlu Seramik Camuru, Canli Bitki
Ceramic, Stoneware Chamotte Ceramic Mud, Live Plants
35x50x12 cm, 2018

Degerli olma durumu ile deg@ersiz siradan olma durumu arasindaki gerilimi, yapit, sanatgi ve izleyici Gggeninde ele aliyorum.
Sanatgl, yapit, izleyici arasinda sorunsallastirdigim bu durumu; kimin kendini nasil, nereye konumlandiracagini bir problem olarak
ortaya koymaya galigiyorum.

Human being who get stuck in built environments... Since we exist, the nature which is always inside of us, is ruptured by ourselves
and it makes a great uneasiness in our lifes. Whether we are aware or not, there is a innate and genetically determined affinity
of human beings with the natural world. With this instinctual affinity with nature, we carry on to breathe in the mass of concrete
which we are built. We know well that if we let the nature free, it takes control immediately. Maybe, being buried in concrete is a
insurrection which modern man start against with nature.

MANSIYON | HONORABLE MENTION
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Ersin GUCENMEZ (Yenimahalle,1993)
Gazi Universitesi / Giizel Sanatlar Fakiiltesi
Gazi University / Faculty of Fine Arts

ARZULAR SELALE / DESIRES ARE COUNTLESS

Karisik Teknik, Ford P100 Kapisi Uzerine Sentetik Boya
Mixed Technique, Synthetic Paint on Ford P100 Door
150x150x60 cm, 2018

“Benden adam yapamadilar iste bundan
Oyuldugum kayayi isittim

Aklin yolu birdi ikilettim

Sagima soluma devrilen otobanlarla
Fevkalade kavislerle ¢irpinarak

Yoldu gittim hayatta kalmamakla suglandigim yerde
Kokusu Ustime sinmedi yasamin iste bundan
Abi bu kayganliktan tiksiniyorum

Beni isledikleri sucla cezalanmaktan

Bazi nedenleri vallahi bilmiyorum

iste bundan...”

“They couldn’t make a man of me that is the reason
| heard the cave I hollowed

Great minds think alike but i made them think twice
With the highways that topple to the night and left of me
Flutteringly with magnificent curves

| teared gone the place i was blamed for not living
The small of it didn’t work on me that is the reason
Brother i hate this greasiness

With the crime they blamed me commit

I really don’t know the reasons

That is the reason...”

Ahmet Keskinkilig

Notice: This translate is just for information, it is not approved by the poet.

MANSIYON | HONORABLE MENTION
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Eren Cagdas KARASU (Ankara,1993)
Hacettepe Universitesi / Giizel Sanatlar Enstitiisii
Hacettepe University / Institute of Fine Arts

Baudrillard, gergekligin yok olusunu haber vermektedir! Fakat o, ontolojik agidan gercekligin kaybolusundan bahsetmemektedir.
Onun igin var olan, yani gdstergeler mevcuttur. “Seyler” vardir. “Seyler”, bulunduklar konuma gore asil olmalari (bizlerin, onlara
yUkledigimiz anlamlari) gereken anlam disina tasip, varliklarini farkli bir perspektiften bizlere sunabilirler. Sanatgi, minimal objeleri
oldugu gibi gérebilecekken, kullandigi malzemenin etkisi ile gortintdyl manipule ederek, bilingaltinda uyuyan imgeler dinyasina
yolculuk etmeye zorlayan ¢alismalaryla karsimiza gikmaktadir.

Baudrillard, informs about destruction of reality! However, he doesn’t mention about the destruction of reality in ontological
perspective. There are subsantials, means indicators for him. There are “things”. “Things”, that can offer their existances from a
different perspective, by overflowing their main meanings based on their existing locations (the meanings we figure for them). The
artist is confronted by his works which, while able to see as if they are minimal objects, manipulate the image with the effect of the
material he uses and force him to travel to the world of the icons of sleeping under the subconscious.

53
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Engin KONUKLU (Adana,1990)
Dokuz Eyliil Universitesi / Glizel Sanatlar Fakiiltesi
Dokuz Eylil University / Faculty of Fine Arts

ARAZI / LAND

Resim, Kagit Uzerine Akrilik Boya
Painting, Acrylic Painting on Paper
50x70 cm, 2017

Hatiranin gegmisle olan baginin yani sira, bellekte olusturulan imgelem, animsama ediminin simdiligiyle, diinle oldugu kadar bugtnle
de iligkilidir. imgelem olusturma icin gerekli olan bellekte, kaydetme-hatirlama ediminin yani sira unutma- animsamama gibi durumiar
gerceklesmekte ve muglak alanlar olusmaktadir. Muglaklik ve belirsizlik unsurlariyla bir imge yaratmak, animsama ve anmsama
edimine dair, unutulan alanlar baglaminda goérsel ve dusunsel ortaklik olusturabilmektedir. Kagit kadar kalici olmayan ama sinirt da
olmayan bellegdin yapisini tanimlama adina birgok metafor olusturulmustur. Belirsiz resimlerde eksik alanlar hatirlanamayani temsil
etmekte ve yitik bir hikaye aranmaktadir.

Besides memory’s connection with the past, the imagination made in memory, is related with today as much as it is with yesterday.
The memory which is needed in order to create imagination, besides the saving and recalling, forgetting is also formed and vogue
areas occur. With the elements of vogueness and undefinedness creating imagery can form a visual and imaginery in forgotten
context. A lot of metaphores are formed about the memory which is not as permanent as the written words but is infinite. In vogue
paintings, the absent fields are representing the unrecallable and a missing story is being searched.

MANSIYON | HONORABLE MENTION



Fatih TEIV_I_iZ (istanbul,1991)

Marmara Universitesi / Glizel Sanatlar Enstitlist
Marmara University / Institute of Fine Arts
iSiMSiz / NAMELESS

Resim
Painting
150x280 cm, 2017

Degerli olma durumu ile deg@ersiz siradan olma durumu arasindaki gerilimi, yapit, sanatgi ve izleyici Gggeninde ele aliyorum.
Sanatgl, yapit, izleyici arasinda sorunsallastirdigim bu durumu; kimin kendini nasil, nereye konumlandiracagini bir problem olarak
ortaya koymaya galigiyorum.

| deal with the tension between preciousness and worthless ordinaryity in the triangle of work, artist, audience. This situation | have
problematized between artist, work and audience, | am trying to show as a problem who, how, where to position himself.

MANSIYON | HONORABLE MENTION
MANSIYON | HONORABLE MENTION
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Ebru UGUR (izmir, 1988)
Dokuz Eyliil Universitesi / Giizel Sanatlar Enstitiis
Dokuz Eylil University / Institute of Fine Arts

T’ ECEL’LI / MANIFESTATION

Yerlestirme, Karisik Teknik / Pamuklu Kumas, Sag, Plastik Sopa
Placement, Mixed Technique / Cotton Fabric, Hair, Plastic Stick
80x44x12 cm, 2018

Sag, bedenin dlimsuzlige yazgil payl. Bazi durumlarda da, hayat ve 6lUm arasinda yasama karsilik verilen bir diyet. Catismalarda
ateskes icin kullanilan beyaz bayrak; tecelli ile ecel arasindaki dualitede de, hem kefeni hem de 6zgurlik alanini, ateskesi, tarafsiz i
bir bdlgeyi simgeliyor. ﬂ

Hair is the part of the body that’s desting is the immortality. In some cases, a diet is given between life and death for living. The 'l-.
white flag, used for ceasefire in the conflicts, the duality between transfiglration and death, the white flag symbolizes both shroud
and freedom field, ceasefire, neutral zone.
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Dogancan YILDIRIM (Mamak,1993)
Hacettepe Universitesi / Glizel Sanatlar Fakiiltesi
Hacettepe University / Faculty of Fine Arts

BELGE / DOCUMENT

Karisik Teknik, Kapi, Cam, Kitap, Ayna
Mixed Technique, Door, Glass, Book, Mirror
200x80 cm, 2018

Ev i¢i kapilarinin iclerine “gdbmull” kitaplar, dergiler, kasetler... Gegmise, simdiye ve gelecede yonelik yapilanan bir yolculugun
sonucu. A4 kagitlarini andiran bu kapilarin her biri ayri ayr birer belge nitelidi tagirken kapi mevhumunun da yarattigi “yeni bir yere
acllma” olgusuna yaslanarak arsivsel bir alan olusturulmustur.

Books, magazines, casettes “buried” within the doors of houses... The end of a journey towards the past, the present and the
future. Each of these doors, which resemble A4 papers, is an archival space created by the fact that the doors have created a
“new opening” while each of them has carried a document quality.

MANSIYON | HONORABLE MENTION
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Burak YiGiT (Ankara, 1986)
Gazi Universitesi / Giizel Sanatlar Fakiiltesi
Gazi University / Faculty of Fine Arts

DOLGU (KENTIN DOKUMANTASYONU SERISINDEN) / FILLING (FROM DOCUMENTATION OF THE CITY SERIAL)

Yerlestirme
Placement
125x190 cm, 2018

Kentin dokimantasyonu; kentin farkll katmanlarini (mekéansal ve toplumsal), farkli sanatsal disiplinlerde ve fragmanlar seklinde ele
aldigim bir seridir. Dolgu isimli bu galismada kentsel mekan dénUstmlerinin ana malzemesi betonun, bir anlamda da kentlesmenin
bir pargasini olusturan “dolgu” kavraminin, sanatsal baglamda yansimasi Uzerine bir projedir.

The documentation of the city is a series which approaches of different layers of the city (spatial and social), in different artistic
disciplines and fragments. This work “filler” is a project on the reflection of the concept of “fill” which is a part of urbanization, in a
sense the main material of urban space transformations, in the artistic context.

MANSIYON | HONORABLE MENTION
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Hiiseyin AKSOY (Mardin, 1996)
Marmara Universitesi / Atatiirk Egitim Fakdiltesi

iSIM”SiZ"LER / namel ESS

Karisik Teknik, Tuval Gzerine geriimis bakir levha-fotograf-tas-yagl boya
Mixed Technique
40x60 cm, 2018

Politik bir meseleyi iceren bir gdrintlyu tarih, yazi, zaman meseleleri Uzerinden medyumistik araglarla tarini tekrar sorgulayan, sanat
baglaminda inceleyen bu is politik metaforlar tasir, bu baglamda ‘eylemseldir’dir. Sanatin eylemsel olma halini tasir.

This work, which re-investigates the history in the manner of art by means of mediumistic ways by a date, letter, time manners of
an image that contains a political matter, contains political metaphors, it is “actual” in this manner. It bears the state of actual of art.

SERGILEME | EXHIBITION
SERGILEME | EXHIBITION



Aysenur Ceren ASMAZ (Ankara, 1987)
Dokuz Eyliil Universitesi / Glizel Sanatlar Enstitiisii

ESIK / VERGE

Karisik Teknik, Flat Cam, Yagli Boya, Recine
Mixed Technique, Flat Glass, Oil Paint, Resin
60x12x12 cm, 2018

Ucundan kiyisindan hayatiniza buyur ettidiniz her insan; su an ben dediginiz seyin bir parcgasidir. Bu ylzdendir ki, insan hayir
demesini ve her 6nline geleni buyur etmeden dnce esikte bekletmesini bilmeli.

Each person that you asked in from the end or the edge; is a part of the thing that you call me. Therefore, a human needs to know
where to say no and wait in the limine before getting everyone in.

SERGILEME | EXHIBITION
SERGILEME | EXHIBITION
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Kiibra AYTORE (Ankara, 1996)
Gazi Universitesi / Glizel Sanatlar Enstitiisii
Gazi University / Institute of Fine Arts

SiMDI ESYALARINI YENIDEN TOPLA / NOW PACK YOUR STAFF AGAIN

Yerlestirme
Placement
100x50x50 cm, 2017

Bir yere yerlesmek oraya ait olmak midir? Kendimizi 6zgtr hissetmek bir odada tim benligimizle var olmak mi yoksa bir yere bagli
kalmamak midir? Belki de belli bir yasa gelene kadar bir odayr benimsemek, 6zgurligl orada yasamak egilimindeyizdir. “Her
‘6zne’ kendini tanidigi ya da yitirdigi, dolayisiyla yararlandidi ya da degistirdigi bir mekanin icine yerlesir” der Lefebvre. Ama tam da
yerlestim derken gitme vakti gelirse? Tim esyalarnmizla beraber anilarmizi da alip gitme vakti. -Ozel olmasi gerekirken her seyiyle
ortada olan bir hurg.

Does settling anywhere mean to belong there? Feeling ourselves free is existing in a room with all our selfness or not helding to
anywhere? Maybe we are tend to adopting a room and feeling the freedom in there until a certain age. But if it is time to go when
we say exactly settle? It is time to go along taking all the stuff with all our memories. -On apperent a saddla bag when it should
have been special.

SERGILEME | EXHIBITION
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Ozgiir BALLI (Lefkose, 1986)
Hacettepe Universitesi / Glizel Sanatlar Fakiiltesi
Hacettepe University / Faculty of Fine Arts

Yeni Medya, Mermer Uzeri QR Code Baski
Mixed Technique
20x20x20 cm, 2018

Calisma kapsaminda, teknolojiden ve sanal dinyadan yararlanilarak yeni bir gerceklik yaratimaya calisimigtir. Artirimis gerceklik
olarak tanimlanan bu yeni gercgeklik; gercek dinyadaki fiziksel ortami, bilgisayar aracilidlyla olusturulan duyusal girdilerle canli,
dinamik ve gercek zamanli olarak hissedip yasamamizi saglamaktadir. Qr Code’lar ile Uretilen ve sadece akilll telefonlarmiz ile
deneyimleyebilecegimiz “yeni-eksik” calismasl yeni medyumlar Uzerinden bizlere yeni deneyimler sunmakla birlikte imgeyi
katmanlara bdlerek bu katmanlar arasindaki iligkileri, tuhaf, farkli ve tartisilir bir uzam Gzerinden ortaya koyar. Dijital teknolojilerin
giderek yayginlastigl bu sanat sdylemleriyle gerceklik algisinin deformasyonlar halinde sunuldugu ginimuzde yeni uzamlarin
varolusu Uzerine ¢ikarimda bulunulmustur. Yeni-medya sanati ile olusturulan, eksik birakimis bir somutlukla vurgulanan bu yeni
uzamlarin varligi temel sorgulama alani olarak konu edinilmistir.

Within the scope of the study, a new reality was tried to be created by utilizing technology and the virtual world. This new reality,
defined as increased reality; The “new, incomplete” work, produced with QR Code and experienced only by our smart phones, will
provide us with new experiences through new media, as well as providing new experiences to the imagery layers and reveals the
relationships between these layers through a strange, diverse, and controversial space. With the increasingly widespread use of
digital arts, these discourses of reality are presented as deformations of reality, and today, there is a conclusion on the existence
of new spaces. The existence of these new spaces, which were created with the lack of a concrete framework created by the
new-media art, was the subject of basic inquiry.

SERGILEME | EXHIBITION



Seyma BASARAN (Eskisehir, 1996)
Anadolu Universitesi / Glizel Sanatlar Fakiltesi

GAZETE / NEWSPAPER

Heykel, Ahsap Ylzey ve Gazete
Sculpture, Wooden Surface and Newspaper
100x70 cm, 2017

Eser; gazetenin yazil tarih boyunca kanit ve belge niteligi olusu nesiller boyunca gergekleri yansitmasi ile insanin kendi hayatindaki
nitelik ve niceliklerinin kalici olup olmadidini sorgulamaya iten bir bakis agislyla sunulmustur.

Work; the nature of the evidence and the document throughout the written history of journalism is presented with a view to
reflect the facts throughout the generations and to question whether the qualities and quantities of people in their own lives are
permanent.

SERGILEME | EXHIBITION
SERGILEME | EXHIBITION
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Meltem BEGIC (Batman, 1989)
Hacettepe Universitesi / Giizel Sanatlar Fakdiltesi
Hacettepe University / Faculty of Fine Arts

Kapllar, kapi numaralari, mekanlarimiz, yasantilanmiz birer kimlik imgesidir. Bir kapiyl aralamadan bir evin hikayesini bilemeyiz.
Hikayeler, bazen kimligimizi sembolize eden tarafin enkazi olur. Kapi arkasinda durani alir, kulagimiza fisildar. Ben bir hikaye
anlaticisiyim. Yasanmigliklari bir agizdan alir bir kulaga fisldarm. Walter Benjamin’in, gergek yasama atifta bulunmasi ile gergek
yasami kusanirm. Ben de kapi numaralarinin arkasinda ¢ok sesli hikayeleri anlatinm. Savasin yikintilari arasinda sikismig toplumun
belleginde yer edinmis olaylari, yasanan felaketlerin onlardan alip géttrdiklerini, gerilimlerini, yokluklarini, umutlarini, korkularini ve hi¢
gecmeyecek izleri sunarnm. Bagka yUreklere dokunmadan yUregimize dokunamayacak olan agitlarin pargasi olurum. Dinletecegim
her hikayede Walter Benjamin’in “DUstnUn, karanlidi ve aci sogugu, Feryatlarin yankilandidi bu vadide” sézlerini fisildarim.

The doors, the door numbers, our places, our lives are the images of the identity. We cannot know the story of a house without
opeening a door slightly. Stories sometimes become the ruins of the side that symbolizes our identity. The door takes the thing
standing behind it and whispers to our ear. | am a storyteller. | take the life experiences from a mouth and whisper these to an ear.
| put on the real life when Walter Benjamin refers to the real life. | tell the polyphonic stories behind the door numbers. | present the
events that gained a ground in the memory of the society trapped between the war ruins, the things that the disasters that have
been taken away from them, their stress, their poverty, their hopes, their fairs and their traces that will never pass. | will be a part
of the laments that will not touch our hearts without touching other hearts. In every story that | will make you listen, | whisper the
words of Walter Benjamin “Think about the darkness and bitter cold in the valley where the cries echoed.

SERGILEME | EXHIBITION
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Fatma BISIRICIi (Karaman, 1996)

Balikesir Universitesi / Glizel Sanatlar Fakiiltesi
Balikesir University / Faculty of Fine Arts
TAVANA KADAR / STACK

VYerlestirme, Kaynak, Demir, ip
Placement, Welding, Iron, Rope
50x280 cm, 2018

Calisma zeminle tavan arasindaki bakisimizi harekete gegiriyor. GOz hizasinda olan bir yapitin aksine yerden tavana kadar tekrar
eden bir bakig agisi sagliyor. GézUmUzle bu kolonu yeniden ¢izmis gibi oluyoruz. Bu sayede ikinci bir yapi olusuyor.

The work is moving between the floor and the ceiling. Unlike a work that is in the eye-line, it provides a perspective that repeats
from the ground up to the ceiling. On this count a second building is formed.

—

SERGILEME | EXHIBITION
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Zekiye BUDAK (Sanliurfa, 1987)

Hacettepe Universitesi / Glizel Sanatlar Fakdiltesi
Hacettepe University / Faculty of Fine Arts

DAM PALAS / DAM PALAS

Heykel

Glneydogu ydresinde ait olan “Dam palas” insanlar geceleri uyumak ve yildizlar izlemek icin de kullanirlar. Bu galismada “Dam
palas” insan bilincine yerlesmis, gegmise ait olan nesneyi temsil ederken, aynalar sonsuz gokyUzinud temsil etmektedir. Bdylece bu
calisma ile cocukluga dair zihindeki imgeler plastik bir forma ddnusturilerek gegmise yeniden kapilar aralanmaktadir.

People use to sleep at night and watch the stars “Dam palas” incidental to Southeastern Anatolia. This work, the mirrors represent
the endless sky while “Dam palas” represents the object settled in human consciousness. So, With this work, opened out doors
in past again, by converting a plastic form children’s image in mind.

SERGILEME | EXHIBITION
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Duygu KORNOSOR CINAR (istanbul, 1981)
Hacettepe Universitesi / Glizel Sanatlar Fakultesi
Hacettepe University / Faculty of Fine Arts

SINIRLAR / LIMITS

Seramik
Ceramic
86x91 cm, 2017

GUndmiz dinyasinda 6zellikle Ulkemizin de iginde bulundugu cografyada yasanan zulmUln, hayatta kalabilmek icin insanlari sinirlara
sUrUklemesine ve bu yolculuga c¢ikan pek ¢ok insanin gerek Ulke sinirlarini gerekse de ulasiimak istenen Ulkelerdeki vicdanlari
asamamasina vurgu yapmayi amagladim.

| aimed to emphasize the persecution in the present world, especially in the geography where our country is located, to drag
people into the borders to survive, and to emphasize that many people who come on this journey can not overcome the borders
of countries or the consciences in the countries to be reached.

SERGILEME | EXHIBITION



Rabia DEMIR (Kahramanmaras, 1979)
Gazi Universitesi / Giizel Sanatlar Fakiiltesi
Gazi University / Faculty of Fine Arts

Bu calisma, icerisi ve disarisi arasinda bir noktaya dikkat gekmektedir. Bu baglamda igeriden disariya agilan pencere ¢alismanin
odak noktasini olusturur. Disg diinyaya bir perdenin gerisinden bakilmakta ve perdenin étesi doganin sesi ya da esintinin pencere ve
perdeye yansittigi etki ile gorsellestiriimektedir.

This work attract notice to a point between inside and outside. In this manner, a window that opens from inside to outside forms
the focus of the work. The outside world is viewed from the back of a curtain, and beyond the curtain is visualized by the effect of
the voice of nature or the wind on the window and the curtain.

SERGILEME | EXHIBITION
SERGILEME | EXHIBITION
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Yunus DEMIR (Tatvan, 1987)
Hacettepe Universitesi / Glizel Sanatlar Fakiiltesi
Hacettepe University / Faculty of Fine Arts

DUVAR / WALL

Video Sanati
Video Art
2018

“Duvar”; ilk kentlesme, tarma gecise dayanmaktadir. Tarma gegis ile yerlesik hayata gegen insanlar, ihtiyaclarinin fazlasi olan
artk Urln elde etmeye bagladilar. Bu artik UrinU pazarlayan, tarm alanlarina yakin kurulmus olan kentler olusmaya basladi ve
glindimuiz kent anlayisinin temelleri de olusmaya baslamigtir. Temel taslar artik Urline dayanan kentlesme gunimuzde kdresellesen
ekonomi gercevesinde hizla gelismeye devam etmektedir. Kiresel ekonomi ve sermaye, sehirlesmenin de hizla gelismesine,
kocaman beton yidinlarinin olusmasina neden olmustur. Dinyanin giderek betonlasmasi insanlari dogal alanlardan alikoyarak
beton yiginlarina sikistirmistir. Duvardaki aynama baktigimda gérdtklerim, sehirlesmenin getirisi olan sorunlarla dért duvar arasina
sikismis bir benlikten ibaret. iginde bulundugum modern beton diinyasinda, Midas efsanesindeki gibi dokundugum her seyi betona
ceviriyorum. Bu galismamda da izleyici ile doga arasina duvar érmek ve yesil alanlardan uzaklastirmak amaclanmistir.

“Wall” The first urbanization is based on the agrarian revolution. The people who have settled with the agrarian revolution have
begun to obtain the surplus product which is more than their needs. The cities that are now marketing the product, established
close to agricultural areas, have begun to form and the foundations of today’s urban understanding have begun to emerge.
Urbanization, whose foundation stones are now based on products, continues to develop rapidly in the context of the globalizing
economy today. The global economy and capital have transformed urbanization into massive concrete piles for rapid development.
The increasingly concrete world of the world has kept people from natural areas and trapped them in concrete piles. When | look
at the mirror on the wall, it's just a self trapped between four walls with the problems of urbanization. In the modern concrete world
we are in, | turn everything | touch, like in the Midas legend, to beton.

@ Video katalogun arkasindaki DVD’de yer almaktadir. / Video is located in the DVD that behind of catalogue.

SERGILEME | EXHIBITION
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Cemre DEMIRGILLER (izmir, 1988)
Anadolu Universitesi / Giizel Sanatlar Fakdiltesi
Anadolu University / Faculty of Fine Arts

BiR YAKIN BiR UZAK / A BIT CLOSE, A BIT FAR
Heykel, Metal

S Vietal
65x65x15 cm, 2018

Gormek igin gdzlerimizi kullaniyoruz. Bakis alanimiz bize sinirl bir mekan sunuyor: Yuvarlaga yakin, bir yanindan ébdr yanina bir
cirpida varilan, asagdl inmeyen yukar da fazla ¢ikmayan bir sey. Basimiz mekéani kat ediyor ve bir engebe ve mesafe yanimasi
yaratiyor. Mekani iste bdyle insa ediyoruz: Bir yukari ve bir asagiyla, bir sol ve bir sagla, bir 6n ve bir arkayla, bir yakin ve bir uzakla.
Bakisimiz, 6nU kesilmedigi takdirde, ¢ok uzaklara ulagabiliyor. Buna karsin, herhangi bir seyi gérmesi, ancak o seye ¢arpmasiyla
mumkuUn oluyor.; yalnizca garptigi seyi gorebiliyor: Mekan, bakisimizi durduran, géristimuizin takildigr seydir: Engel: Tuglalar, bir
acl, bir kagis noktasi: Bir agl olustugunda, hareket kesildiginde, yeniden yola ¢ikmak igin ddnmek gerektiginde mekan var olur.
Mekan ektoplazmik bir unsur barindirmaz: Sinirlari vardir, ayni anda her ydne sapmaz. Georges Perec’ten alintidir.

We use our eyes to see. However, our peripheral vision affords a limited space perception. Close to a circle, eye moves one side to
another fast, it goes to bottom but cannot reach to the top. We construct the space in such a way that when a head moves above
the space, the ‘One step closer one step farther’ creates an illusion of distance and obstacles... One step up and one down, to
the left and right, forward and backward, from closest to farther. Our vision can reach to further if there are no obstacles yet the
perception occurs when the vision hits on an object, now we can see it. A space is then a field that fills up our vision, an obstacle
that eyes lock on: Obstacles: Bricks, an angle, a vanishing point. When an angle appears and the movement stops, space exists
since the need of returning and departure arises. A Space does not contain ectoplasm: There are borders that do not deviate to
all directions. Quote from Georges Perec.

SERGILEME | EXHIBITION
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Burak_!ERiM (Eskisehir, 1987)

Yasar Universitesi / Sosyal Bilimler Enstitusi
Yasar University / Social Sciences Institute
MOR KOMPOZISYON / PURPLE COMPOSITION

Tuval Uzerine Akrilik
Acrylic On Canvas
110x100 cm, 2017

“Benim bir resim tarzim var. Bir bisikletin serGvenini anlatiyorum. Mapidar bir yere sahip olan bisiklet, hem metaforik olarak hem
sembolik olarak hem de temsili derinlik agisindan beni gok ilgilendiriyor. Onde yer alan bisikletlerim, arkada yogun katmanlar ve tortular
olan renkleri, ¢ézicu icinde ¢dzlinen maddenin ¢dzlnebilirlik kosularinin degismesiyle elde ettigim bir ¢okerti gérintstindedir.”

“I have a style of painting. I'm telling you about a bike holiday. The bicycle, which has a signifiancy, is of great interest both
metaphorically as well as symbolically and figuratively. My bicycles at the front are the intense layers behind and the colors of the
sediments are the appearance of a collapse | am getting by changing the solubility conditions of the solute in the solvent.”

SERGILEME | EXHIBITION
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Liitfullah GENGC (Giresun, 1994)
Hacettepe Universitesi / Glizel Sanatlar Fakiiltesi
Hacettepe University / Faculty of Fine Arts

ORTADOGU / MIDDLE EAST

Seramik, Seramik ve Kum
Ceramics, Ceramics and Sand
140x140 cm, 2018

Oyun oynayalm mi? Hadi aralayalim kapilari, gdsterelim onlaral Hedeflerimiz ve amaglarimiz dogrultusunda bir codrafya nasil yok
edilirl Kurallar: -Disarya cikmak yok, yasak! - Herkes kendi sinirlan icerisinde oynayacak. -Istedigim zaman oyundan cikma ve
¢lkarma hakkina sahibim. -Benim oyuncaklarimla oynayip benim dizenimi kuracagiz. -Kurallarin hepsini ben belirlerim! “Bu 6yle bir
oyun ki doguya ait olan her seyi bati sekillendirmekte.”

Shall we play a game? Let's open the doors slightly and show them! How to destroy a geography in the direction of our purposes
and objectives! Rules: -Don’t go out, it's forbidden! -Everybody will play within their limits. -| have the right to get out the game and
remove you from the game whenever | want. -We will play with my toys and build my system. -I set all the rules! “This is such a
game that the West is shaping everyhing that belongs to the East.”

SERGILEME | EXHIBITION
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Hale Feriha HENDEKCIGIL (istanbul, 1996)
Anadolu Universitesi / Giizel Sanatlar Enstitiisi
Anadolu University / Institute of Fine Arts

Kapilari araliyor, 1s1gin ulasmadig yerlere gozlerimi daha da agarak bakiyordum. Her kapi yeni bir oda, her oda yeni bir karanlik. Tuhaf
bir rGyanin arifesindeyim. Bir gercegin icinde nasil da hapsolmusum. Bilemiyorum yildizlar géremedigim bu karanlikta sdzleri gayba
karismis bir tlrkUyle nereye ilerliyorum. Zihnimin karanlik kirk duvarl odalarina agilan kapilar agarken karanlidimla tanig oluyorum.
Onu 6nce kucakliyor, sonra selamliyorum. Gozlerim daha da agilirken bu koyu karanlidi, sogukluguyla yikamak istercesine yasariyor.
O trkU hig susmuyor. Sikayet eden ayak tabanlarimi dinliyorum.”sessiz olun” diyorum, biraz dfkeli. “gezmeliyim bu odalari, duvarlari
kirk, kapi kollar tozlu. Gizemi olan bi dise ilerliyorum! diisecek maskesi, biliyorum.” Sesimin yankilandigi koridorda gélgem kadar
yalnizim. Urperiyor tenim, dizimin bagdlarinin ¢éziimesine ramak kala “yardim edin ne olur!” derken topluyorum kendimi, karanigin
derinligine yumuyor gézlerimi ydrtyorum.

| was opening doors, looking at place that light can’t reach by opening my eyes more. Each door is a new room, each room is
a new darkness. | am on the eve of an interesting dream. | am trapped within a reality. | don’t know where | am going with a folk
song that lost its lyrics in this dark which | can’t see the stars. | meet with my darkness while | open the doors that opens to the
dark rooms on my mind with broken walls. | hug it first, then welcome it. While my eyes are getting more and more open, tears
come around like willing to wash this utter darkness with standoff. This folk song never stops. I listen to my complaining soles. |
say “be quite” in a bit angry mood. “I need to walk in these rooms with broken walls, dusty doorhandle. | move to a dream with a
mistery! | know its mask will drop.” | am as lonely as my shadow in this corridors that my voice reverberates. My skin chills, when
give way at the knees is an inch away, | gather myself up while | say “please, help me!”, | close my eyes to deep part of darkness
and | walk away.

SERGILEME | EXHIBITION
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Aykut HIZLIOK (Antalya, 1996)
Dokuz Eyliil Universitesi / Giizel Sanatlar Fakiiltesi
Dokuz Eylil University / Faculty of Fine Arts

Seramik
Ceramic

60x20x20 cm, 2018

Tugla malzeme ile anti-formal yaklasimda, malzemenin musaade ettigi derecede &ngorulebilir, bir bAIUmMU ile kavranabilecek
seviyede orijinal uygulamalar Uretimek istenmistir. Ayni zamanda nesnenin tasarm 6zind dénUstlrerek glzel sanatlann bigim
dili ile islevsiz ve estetik agilardan form arastirmalar uygulanmigtir. Temelde mimarinin bir unsuru olan bu malzeme sanatta da bir
temsil araci olarak ele alinmis ve glndelik veya islevsel 6zellikleri Gzerinden irdelenmistir. Oluklu tugla ginimuzde kent gercekligini
yaratan, yani gevreyi olusturan, yerylzi ve gbkyUzU arasindaki boslugu dolduran uzamsal mekéani yaratmaktadir. Bu nedenle tugla
bu gergekligin ortaya gikmasindaki en temel birimdir. Buradan yola ¢ikarak bir tuglaya hazir nesne olarak midahalede bulunmak,
temelde bu gercekligin 6ztUnu yeniden kavramak ve onu yorumlamaktir.

In the anti-formal approach with brick material, it is desired to produce original applications in the level that can be understood
with some degree, which is allowed by the material. At the same time, by transforming the design material of the object, the form
language of the fine arts and the form studies of the dysfunctional and aesthetic aspects have been applied. This material, which
is basically an element of the architect, has been considered as a means of representation in art and has been examined through
its daily or functional characteristics. Corrugated brick now creates a spatial space that creates the reality of the city, that is, the
environment, filling the gap between the earth and sky. For this reason, brick is the most basic unit in the emergence of this reality.
From there, going out of the way to intervene as a ready object to a brick is basically to re-understand the nature of this reality
and to interpret it.
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Onur KAYA (Antalya, 1986)
Yeditepe Universitesi / Sanat Yénetimi
Yeditepe University / Art Management

PENCERELER / WINDOWS
Dijital Baski 35x25 cm (5 parca)
Digital Printing 35x25 cm (5 piece)
2018

‘Bir nesnenin 6zU, bozulmasiyla bir gesit iligki icindedir. Ille de onu kullandiktan sonra kalan sey degildir, bu kullanim disina atilan
seydir.” Roland Barthes’in nesnelere dair bu analizi ‘pencereler’ serisinin kavramsal altyapisini olusturdu. Bunun disinda yasadigim
bélgede tank oldugum yogun insaat faaliyetleri, binalara farkl bir gézle bakmama sebep oldu. Bakisimi atillasmis, gecmisin
artigl haline gelmis binalara yonlendirdim. Yikilan bir binanin hemen yanindaki binanin kusurlu yanlarini ortaya ¢ikarmasi, santiye
araglarinin golgeleri gibi karsilasmalar ve tanikliklar bu seriyi ortaya c¢ikardi. GérintU ile gerceklik, imge ile ¢evre arasindaki yapay
ikilikleri kesfetmeye calistdim bu seride dogal yollarla olusan isik, gélge ve bosluklardan yararlandim. Minimal ve soyut formlar
arayisina girdigim bu seride bazen de bakigi iceriden disarlya yonelterek, pencerelere baglamindan koparilmis birer nesne gibi
yaklagsmaya calistm.

“The essence of an object has something to do with the way it turns into trash. It's not necessarily what remains after the object
has been used, it's rather what is thrown away in use.” This analysis of Roland Barthes’ which is about objects constituted the
conceptual framework of the ‘windows’ series. Apart from this, | witnessed in the region where | live, intensive construction
activities, caused me to look at the building with a different eye.l led the way to a building that became obsolete and became
remain from the past. What made this series possible are encounters and testimonies like a devastated building’s revealing the
fllaws of the building next to it. In this series in which | investigate to discover artificial dualisms between vision and reality; image
and frame. Lights, shadows and holes which are naturally created helps me for this series. In this series i have been searching for
in the minimal and abstract forms and sometimes look the windows as an object.
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Ali Cihan KAYALIOGLU (Bursa, 1988)
Anadolu Universitesi / Glizel Sanatlar Fakiltesi
Anadolu University / Faculty of Fine Arts

DAG / MOUNTAIN

Seramik
Ceramic

76,3x23,6x22,2 cm, 2018

Yasam bir dag gibi degil midir? Zirveyi gorirstn, ylirlimeye baglarsin, ufak ufak tirmanirsin, zirveye ulastiginda ise bekledigini
géremezsin ¢linkil bir baska dag daha vardir. istedigin o mikemmel manzara belki de diger dagin arkasindadir. Devam edersin,
diger daga c¢ikmaya baslarsin. Orada da yoktur. Bir sonrakine tirmanirsin ve bu bdyle devam eder. Dagdlar ne kadar ardarda
dizilirse dizilsin, gerekirse Ust Uste ¢iksinlar muhim olan o daglarin arkasindaki varligi kaybetmemektir. Daglarin ardini her zaman
gorebilmektir.

Is life not like a mountain? You see the summit, start to walk, climb a little, reach the summit, cannot see what you expect because
there is another mountain, that perfect view is perhaps behind the other mountain. If you continue, you will go out to the other
mountain. There is also no climbing to the next one, and so on. No matter how much the mountains are laid out, they do not lose
the presence behind those mountains where it is important to climb up if necessary. It is always possible to see the mountains.
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Hamza KIRBAS (Batman, 1992)
Hacettepe Universitesi / Glizel Sanatlar Enstitiisi
Hacettepe University / Institute of Fine Arts

GEL / COME

Neon Isik Yerlestirme
Neon Light Placement
90x120 cm, 2018

MclLuhan “Ara¢ mesajdir” diyerek style der; Bir medya (arag) bizim algmizi sekillendirir ve yeniden sekillendirir. McLuhan’a gére,
aracin gercek icerigi kendisidir. Arag insanin uzantisidir. Bu uzanti, akla gelen her seyi kapsar. Bu galismada, Marshall McLuhan’in
“Ara¢ mesajdir’ mottosundan yola ¢ikarak, uluslararas isaret dilinin (Gestuno) alfabesi ile olusturulan “Come” kelimesi mesaj,
mesajin icerigini aktaran (medya) neon isik teknolojisi de arag olarak kullanimistir. Eger arag bilinmezse mesaj da bilinmez. Sonug
olarak dil ile yapilan iletisim modeli gdrsel bir iletisim modeline dontsturilecektir. McLuhan; diinyada gelisen teknolojiyle birlikte
iletisim araclarinin daha ¢ok insana mesaj verdigini ve bu ylzden toplumun degistigini anlatir.

Mecluhan says, “ Medium is message.” A medium (Medium) shapes and reshapes our perception. According to MclLuhan, the
actual content of the Medium is itself. The Medium is a human extension. This extension covers everything that comes to mind.
In this study, Marshall McLuhan'’s slogan “ Medium is message “ In this sense, the means are common, using the medium of the
message content of the message in neon light technology, using the alphabet of the international sign language (Gestuno) as the
audience, and making changes between the perceptual habits of the people. If the Medium is unknown, the message is unknown.
As a result, it will transform the communication model made with language into a visual communication model. McLuhan, along
with the technology that is evolving in the world, tells people that they give a kind of message to people more than messages
transmitted by means of communication, and that the society has changed accordingly.
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Onur KURAN (Denizli, 1985)
Anadolu Universitesi / Glizel Sanatlar Enstitiisi
Anadolu University / Institute of Fine Arts

BUYUK DONGU VE Biz / GRFAT LOOP AND US

Yerlestirme, Celik Kapi Kolu
Placement, Steel Door Handle
42x42x7 cm, 2018

Montaigne; “Bir kapinin kapal oldugunu anlamak icin, o kapiy! itmek gerekir” demistir. Yasamimiz, yaptiklanmiz, anilarmiz...
Kisacas! hayata dair hersey kiiglik adimlarla, birbiri ardina takip eden bir yasam ériintiisu ile baslar ve devam eder. insan kendisini
her zaman ¢evresindeki sonsuz gergekligin bir pargasi olarak gorlr ve bu gergeklikle bogusur. Ddnguler igerisinde akip giden bu
muikemmel sistemin igindeki kurguyu yakalamak bazen tek bir hamle ile gergeklesir... Edward N. Lorenz tarafindan éne surUlen
teoriye gore; “Afrika’da kanat ¢irpan bir kelebek, Amerika’da firtina yaratir”. Hersey birbirini etkileyen bir dongu icerisindedir. Tek
bir kapiyr aralayabilmek igin yapilan bir hamle, aslindao kapinin ardindaki kapilari agabiimek igin yegane adimdir. Sadece hergeyin
bir sirasi ve zamani vardir. Biraz kuvvet uygularsan kapi agiimaya baglar ve tekrar kapanir. Arasindaki ilikiyi yakalayabilirsen tim
dénguniin kuralini da bulabilirsin...

“To understand that a door is closed, you need to push that door” said Montaigne. Our lives, what we did, our memories... In brief,
everything about life starts with little steps and a life pattern that follows one after another and continues. People sees himself/
herself as a part of the eternal reality around him/her and struggles with this reality. To catch this fiction inside of this perfect system
that flows in cycles sometimes occur with only one move... According to the theory suggested by Edward N. Lorenz; “A butterfly
flapping its wings in Africa, creates a storm in America”. Everything is in a cycle affecting each other. A move made to be able to
open a single door slightly is actually the unique move to be able to open the doors behind that door. There is a turn and time for
everything. If you use some force, the doors starts to open and closes again. If you catch the connection between them, you can
find the rule of the whole cycle...

=\
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Safigiil KURTYIGIT (Sarkisla, 1978)
Gazi Universitesi / Giizel Sanatlar Fakdiltesi

GROSS / GROSS

Yerlestirme, Cam Kutu, Cim, Toprak, Raf, Aski
Placement, Glass Box, Grass, Soil, Shelf, Strap
2018

Kar arayisi icindeki sermaye tUm yerkUreye sinsice yaklasir, gérdigU her seye bir fiyat bicer ve ondan sonra da bu bedel doganin
kaderini belirler” (Neil Smith) Cam kutularda ve sikisik, dogal ortaminin diginda belirli bir diizen icinde yerlestirmis oldugum gimler,
market raflarinda satisa ¢ikan ‘doga’dir. Bu galisma; ayni zamanda erigilmez bir meta haline getirilmis ve piyasaya surlimUs olan
dogaya ulagsmaya ¢alisan, ¢aresiz durumdaki insanin evrensel sikintisinin bir tUr sanatsal denemesidir.

In the search for profit capital approaches the entire globe, devoting a price to everything it sees, and then determining the fate of
nature” (Neil Smith). The grass that | have placed in glass boxes and in a certain order outside of its compact, natural environment
is the ‘nature ' that is on the market shelves. This study is also an artistic experiment of the universal distress of the helpless man
who is trying to reach nature, which has become an inaccessible commodity and has been put on the market.
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Giiray LAP (Amasya, 1995)
Ondokuz Mayis Universitesi / Glizel Sanatlar Fakdiltesi
Ondokuz Mayis University / Faculty of Fine Arts

BiR SONRAKI / FOLLOWING

Yerlestirme
Placement
26x9x15 h=15, 2018

Tohum igerisinde gecmisin birikimlerini taglyan, onlar gelecege saklayan, vakti gelince daha 6nce milyarlarca kez gerceklesmis
rittieli yasamak icin kabugunu patlatir. Yasama kapilarini aralar. Kendisini déndsttrmeye baglamistir. Ayni anda hem gecgmisi hem
gelecegi olmustur. Varligini kullanarak yeni bir varlik olusturmaktadir. Dogum gerceklestikten, filiz hava ile temas ettikten sonra
kabuk daha da pargalanmistir. Tohum eski varligini unutmustur. Yeni yasama ulasmis giin isigina yikselmektedir.

The seed that carrying past experiences in and hiding them, cracks the boll for repeating millions of rituals when the time is up. So
the life begins and the seed starts to transform itself. It has transformed to past and future at the same time. It has created the new
existence with own entity. When the birth has completed and the sprout has touched the air, the boll has been more smashed.
The seed has forgotten its old entity and it has arrived new life. The seed has been arise to sun.
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Zeynep Merve MIZRAK (Ankara, 1987)
Hacettepe Universitesi / Glizel Sanatlar Fakiiltesi

YALNIZ KALABALIK / LONELY CROWD
Dijital Baski

Digital Printing

140x100 cm, 2018

Yalniz Kalabalik isimli calisma hakikat arayisinin bir pargasidir. Kisinin aidiyet duygusu, hakikati ve varligi sorgulanmistir. Varlik
durumu bir evle ve nesnelerle bagdastinimistir. Kisi kapisi aralanamayan bir ev, kisinin varlidina katkisi oldugunu dtisindugu kisiler
de evin gevresindeki nesnelerdir. Kisinin kdkenleri nereye ait olursa olsun, benligini dogup blyidigl ¢evre ve gevresindeki insanlar
sekillendirir fakat hakikatini yine kendi icinde strdUrUr. Kisi kalabalklastigi 6lglide yalnizlagir, kapilarini araladikga siradanlasir ve
nereye giderse gitsin ait oldugu yer varliginin dayandigi noktadir.

The work, Lonely Crowd is part of the search for truth. A person’s sense of belonging, truth, and existence were questioned. Social
status is associated with a house or objects. The person is a house whose door cannot be left ajar, and the people whom the
person thinks contribute to their presence are the objects around the house. Wherever a person’s roots belong to, their individuality
is shaped by the the environment they are born and raised in, and by the people around them; however, they maintain their own
truths within. The individual becomes lonelier as they get more crowded, become more ordinary as they leave their doors ajar, and
wherever they go, the place they belong to is where their presence is based on.
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Yasin SIRIN (Altindag, 1992)
Hacettepe Universitesi / Glizel Sanatlar Fakiiltesi

PAS PAS / DOORMAT

Video Sanati, 2.30 dk.
Video Art, 2.30 min.
2018

Eylemsel zithda dayanan galismada, aslinda olmayacak bir eylemi kullanarak kendi yarattdimiz alanlarda uyguladigimiz temizlik
yontemlerini doga Uizerinde deneyerek zitlik yaratmak istenmektedir.

In the study based on the actional contrast, it is required to creat the contrast by trying the cleaning methods that we have applied
in the fields that we have created by using an action that will actually not happen.

@ Video katalogun arkasindaki DVD’de yer almaktadir. / Video is located in the DVD that behind of catalogue.
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Pinar TOPSAKAL (Tomarza, 1993)
Anadolu Universitesi / Giizel Sanatlar Enstitiisi
Anadolu University / Institute of Fine Arts

ORUNTULER VE iLISKILER / PATTERNS AND CONNECTIONS

VYerlestirme, 82 Parca Metal Orgli Sis, Nesne Yerlestirme
Placement, Mixed Technique

2018

Hepimiz bir agin igerisindeydik. Gok dnceleri 6rilimUs ve dinyaya birakilmis bir kurallar butinG igerisinde... Farkli renklerde, herkesi
icerisine alan bu 6rgu aginda, formlar ve sekiller sana gitmen gereken yolu gosteriyor. Bu drlntUlerle dolu sistemin icindeki gizemi
bulmak senin goérevin. Cervantes’e gdre bir kapi kapanirken 6teki kapi acilir. Bu drintller ve iligkiler igerisinde dogru baglantilari
kurabildigin zaman, 6rgld agdi bir bitlin olur ve evrene agllan bir kaprya déntsdr. Kimi zaman ise yasam, nesnelerde gordigin
benzetmelerin igerisinde kaybolur gider... Bu éruntuler ve iligkiler aginda her birey, kendi 6rgusini yaratir ve bambaska kapilari
aralar...

We all were in a net. In a set of rules that was made long ago and left to the world... The forms and shapes in the net in different
colors and that take everybody inside, show you the way to go. It is your duty to find the mistery inside of the system filled with
these patterns. When one door shuts another opens, according to Cervantes. When you can make the right connections in these
patterns and relationships, the net becomes a whole and turns into a door opening to the world. Sometimes a life disappears
inside of the metaphors you see in the objects... Each person creats his/her own mesh in these patterns and connection nets and
opens the other doors slightly...
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Hiimeyra TOPUZOGULLARI (Osmangazi, 1996)
Marmara Universitesi / Glizel Sanatlar Fakdiltesi
Marmara University / Faculty of Fine Arts

Galismadea, ilag kullanimi ve ilaglarin psikolojik-fiziksel etkileri Uzerinde duruimustur. ProspektUslerle dijital ortamda oynanmis ve olasi
yan etkileri okunmayacak sekilde bulaniklastinimig, Ust Uste bindirilmistir. Mercek altinda sergilenen prospektUsler ilag detaylaryla
desteklenmis, plastik etki arttiriimistir.

The study focuses on medicine use and the psychological-physical effects of drugs. The prospectuses displayed under the lens
are supported with medicine details and plastic effect is increased.

8609546755141 8699525274960 8699546755714
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Filiz UZUNER (Giresun, 1990)

Gazi Universitesi / Giizel Sanatlar Fakiiltesi
Gazi University / Faculty of Fine Arts

Givisi GIKTI/ OUT OF JOINT

Karisik Teknik, Pilates Topu, Givi, Silikon
Mixed Technique, Pilates Ball, Nail, Silicone
B60x60x60 Kure, 2018

Dinyanin gelecegdinin kapisini araladim. Agagsiz, her yerin bina oldugu bir diinyaya dogru gidiyoruz. Bu sonsuz kentlesme sorununa
dikkat cekmek istiyorum. Pilates topunun hava dolu olmasi dinyanin hassasligini, giviler ise binalar temsil etmektedir.

I opened the door of the future of the world slightly. We go to a world where there is no tree and there are buildings everywhere.
| want to draw attention to this eternal urbanization problem. The fact that the pilates ball is full of air represents the world’s
sensitivity and the nails represent the buildings.
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Hazal UNSAL (izmir,1996)
Anadolu Universitesi / Giizel Sanatlar Fakdiltesi
Anadolu University / Faculty of Fine Arts

“Sey” kendi Ozelliklerinden siyriip 6zelinde seviye, statl anlami tasimasi —aracin- Kisiligi, bireyligi Ustlenmesi Uzerine guglu
gorunebilmek ugruna, benliginden uzaklagip kendini tUketmektedir. Her gecen giin blylme arzusundan dogan “seyler” yeni
kimlikler Gretmektedir. insan bedeni formuna birlinmUs olan kumas yeni bir birey halinde karsimiza gikmaktadir.Kiyafet, gérinim,
aksesuarlar dahi kimligin, ideolojinin, siyasal gdrinUstn bedende sergilenmesinde 6nemli rol oynamaktadir. Duygular, sahici
iliskiler, inanglarmiz bile degisebilir, degistirilebilir, parasal degere sahip olabilmektedir. Bireyin iradesiyle gelisen ve degisen birden
fazla kimligi gérebilmek mimkiindir. Bu tarz miidahalelerle degisen aslinda bedenin kendisidir. Oyle ki gikan sonucta, insanin
guce varolugsal bir anlam yUklemesiyle, kendini umursamazca tukettigini, insaniyetinden ve degerlerinden nasil uzaklastigi agikga
ortadadrr.

The “thing” escapes from its own characteristics and, in particular, goes away from self and consumes itself for the sake of being
able to look strong on level, status meaning-personality, acceptance of individuality. The “things” that arise every day from the
desire for growth produce new identities. The fabric, which has been wrapped in the form of human body, emerges as a new
individual. Apparel, appearance, accessories even play an important role in displaying your identity, ideology, political appearance.
Emotions, real relationships, even our beliefs can change, change, have monetary value. It is possible to see more than one identity
that develops and changes with the will of the person. This type of intervention is actually the changing body itself. So much so
that it is obvious that human beings have consciously consumed themselves, moved away from their humanity and their values,
with a gentle presence of an existential meaning.
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Ozcan YILDIZ (Ordu, 1993)
Hacettepe Universitesi / Glizel Sanatlar Fakdiltesi
Hacettepe University / Faculty of Fine Arts

CENNET ve CEHENNEM / HEAVEN and HELL

Karisik Teknik, Heykel
Mixed Technique, Scuipture
80x200x10 cm, 95x45x12 cm, 2018

insanlar; anlamsiz veya abstirt bir diinya karsisinda, kopma ve kesmekeslik duygusu icerisindedirler. Késeye sikismis olarak ve bu
durumu normalmis gibi hayatlarina devam etmeleri son derece korkutucudur. insanogdlunun samimiyeti, giiven duygusu, Kiltdrd,
kendi icinde 6zdesen degerlerin zaman icinde yok olma seviyesine gelmesi giinimiz ve gelecedimiz icin son derece buytk
bir tehlike arz etmektedir. Tanrnin ve doganin gicdnl sorgulamaya bagladigi andan itibaren gelisen sorunlar, sorunlu bir dinya
icerisinde iyi ya da k&tlyU barindirmaktadir. Dallarin tek tek bir araya gelerek olusturdugu kanatlar, her bir insani temsil etmekte ve
absurt bir diinyaya karsi guglerini toplamaktadirlar.

People are in a feeling of rupture and chaos agains a meaningless or absurd world. It is extremely scary when they continue to
their lifes as they are stilamated and like it is normal. The fact that human sincerity, feeling of confidence, culture, values that are
identified within itself reached the level of disappearance by time, present a danger for our present and future. The problems arisen
since the beginning of the questioning the power of the God, have the good or evil in a troubled world. The wings formed by the
all branches represent each humanbeing and collect their power against an absurd world.
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